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Tarihte Seleukoslar adiyla anilan krallik, MO 301 yilinda bugiin Sanliurfa'nin kurulu
oldugu cografyayi ele gecirdiginde bu topraklara “Edessa” ad1 uygun goérilmusti.
Sonraki ytizyillarda Edessa, yonetimsel olarak el degistirse de yaklasik MS 250
yilina kadar kiltiir, sanat, mimari alanlarinda gorkemli giinlerini strdirdi. Bu
zenginligin ne kadar eskiye uzandigi hentiz kesin olarak bilinmese de Gobeklitepe
ve Balikligol'in hemen yani bagindaki Yeni Mahalle Hoyiigli; Sanlhurfa’nin, kadim
ve zengin ge¢misinin Neolitik cagin baslarina kadar uzandigini gézler éntine serdi.
Sanlurfa’nin gobeginde 2006 yilinda yirittlen bir altyapr ¢alismasi esnasinda
tesadiifen kesfedilen Haleplibahge Mozaikleri ise diinya tizerinde 6rnegi az goriilen

bu kilttr-sanat zenginligini daha tst seviyeye tasidi ve tim gozleri yeniden
Sanlurfa’ya gevirdi.

Edessa Mozaikleri, Istanbul Biiyiik Saray Mozaikleri ile Osrhoene Kralligi sinirlart
icinde yer alan Halep'in hemen kuzeydogusunda konumlanan ve MS 6. yiizyilin
ilk yarisina tarihlenen Sarrindeki mitolojik konulu mozaiklerle benzerlikler
gosterir. Sarrin Mozaigi; Dogu Roma mozaik sanat1 6rnegi olarak kabul gortirken,
Hiristiyanligin tek tanrili din olarak etkin yayginlik gosterdigi donemde mitolojik
icerige sahip olmasi ile Carrhae adiyla bilinen (bugtinkit Harran) yerlesimdeki ¢ok
tanril din taraftarlar: ile iligkilendirilir. Edessa’da Osrhoene Kralligi doneminde
yapilan mozaiklerde Siiryanice karakterler goriiliirken, Dogu Roma Imparatorlugu
doneminde yapildig1 diisiiniilen Haleplibahge Mozaiklerinde ise Grek mitolojisi
ve alfabesi karsimiza ¢ikar. Bugiine kadar yapilmis arkeolojik ¢alismalar 1s181inda
Sanlurfa mozaik tarihi, Osrhoene Kralligi donemine ait Sitryani karakterli
mozaikler ile Dogu Roma Imparatorlugu dénemine ait Grek mitolojisinden
esinlenmis ornekler ile tanimlanir. Yapildigi dénem igin de ilgi gekici sifatini hak
eden bir yapinin tabanin: siisleyen Haleplibahge Mozaikleri, teknik detaylarinin
yani sira, tarih boyu pek ¢ok sanat eserine ilham kaynagi olmus hikayelere de
odaklanarak; Troya Savasinin tinlii kahramani Akhilleus'un hayatina ve savasgi
Amazon kraligelerinin gizemine dogru bir yolculuk sunuyor.

Elinizde tutmus oldugunuz bu katalog, yapilan arkeolojik yayinlara ek olarak;
sadece bilim cevrelerini degil; tarihe, kiiltiire ve sanata deger veren, merak eden
herkesi bu heyecan verici kesifle bulusturmas: amaciyla hazirlandi.

Baska diinyalar1 hayal etmede sizlere rehberlik etmesi dilegiyle...

KARACADAG KALKINMA AJANSI

Fore\worD

When the region known today as $anliurfa became part of the Seleucid King-
dom in 301BC, it was given the name “Edessa”. For several centuries, until the
year 250AD, Edessa continued to shine in the areas of culture, art and archi-
tecture, despite changes in government. Although it is not yet certain how far
back this golden age stretches, the discoveries at Gobeklitepe and Yeni Mahalle
Hoytugl by the Pool of Abraham show that this rich and ancient past stretches
back to the beginning of the Neolithic age. In 2006, during construction work
in the centre of Sanliurfa, the Haleplibahce Mosaics were discovered by chance,
raising this rarely-seen cultural-artistic magnificence to an even higher level,
and turning the eyes of the world towards $anlurfa.

The Edessa Mosaics show similarities to the Great Palace Mosaics in Istanbul
and other mosaics found within the borders of the ancient Osrhoene Kingdom,
in particular the mythology-themed mosaics dating from the first half of the 6th
century at Sarrin, northeast of Aleppo. As the Sarrin Mosaics are accepted as an
example of Eastern Roman mosaic art, in an age where Christian monotheism
was widely seen, the mythological content of the mosaics must be linked to the
polytheistic believers of the ancient settlement of Carrhae (today’s Harran). While
the mosaics created in Edessa during the time of the Osrhoene Kingdom use Syr-
iac characters, those in the Haleplibahce Mosaics, believed to date from the time
of the Eastern Roman Empire, are from the Greek alphabet. In the light of all ar-
chaeological research to date, we can describe the $anliurfa mosaics as examples
of works that were inspired by both mosaics from the time of the Osrhoene King-
dom that used Syriac characters and also by Greek mythology-themed mosaics
from the time of the Eastern Roman Empire. The Haleplibahce Mosaics which
once graced the floors of a building were certainly works of great interest in their
time. Besides their technical mastery, they also offer to tell the stories that have
inspired countless works of art throughout history; the life of the famous Trojan
War hero, Achilles, and the enigma of the Amazon warrior queens.

This catalogue that you hold in your hands is an addition to the archaeological
publications; its purpose is to introduce this exciting discovery to not just sci-
entific circles, but also to everyone who values history, culture and art, and to
those who are simply curious.

May it guide your imagination as you journey to another world...

KARACADAG DEVELOPMENT AGENCY
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Haleplibahge kazilarinin basladigi yil bulunan ilk
mozaiklerden biri, daha sonra “Edessa Giizeli” olarak
anilacak bu mask figtirtiyd.

The first year of the Haleplibahgce excavation; one of the
first mosaics discovered was this mask figure,
later dubbed the “Edessa Beauty’.



“Bati tarafindan yani baharat, kyymetli tagslar,
muslin (Musul isi kumasg), Hindistan ve Cin
ipegi pesinde yollara koyulan kervanlarin,
Roma donemi Bizansimin piyade taburlarinn,
hacilarin ve dgrencilerin izledikleri yoldan
Urfa’ya
yaklasincaya kadar kendisini bekleyen manzara
hakkinda fazla bir fikre sahip degildir. Sonra
kwria kwrila giden yol biter. Kirag kahverengi

gelen  yolcu; sehre  birkag mil

tepeler yerlerini agaglara ve meyve bahgelerine
birakirlar ve giineyde, goz alabildigi kadar
uzakta Harran Ovasimin ekin tarlalar: uzanir.
Birdenbire Urfa'min yeni yerlesim bélgelerinin
beyaz kiip seklindeki evleri goze ¢arpar. En
sonunda uzakta tiim bolgeye hakim bir noktada
Roma déneminden kalma ickalenin tizerinde

korint baglikly iki zarif siitun kendini gosterir”..

J.B. Segal 1970’lerde basilan “Kutsanmis Sehir:
Edessa” kitabinda boyle anlatmaya baslar
Modern

sayisint ekleyerek Segalin tarifine bugiin de

Urfa'yl ingaatlarin azimsanamaz

katilabiliriz.

“The traveller approaching Urfa from the west
- along the route taken by caravans in quest of
the spices, the gems, and the muslin and silk
of India and China, by the cohorts of Roman
Byzantium, by pilgrims and students - has little
inkling of the prospect that awaits him until he
is a few miles from the city. Then the winding
road falls sharply; the barren brown hills give
way to trees and orchards, and beyond to the
south, as far as the eye can see, stretch the
cornfields of the plain of Harran. Suddenly,
the white cubes of the new housing estates
of Urfa come into sight. And finally, far away,
two slender columns crowned by Corinthian
capitals appear on the crest of the citadel
mount, towering over the countryside, a lonely

relic of the Roman period”..

This is ].B.Segal’s introduction to Urfa in his
1970 book, “Edessa: The Blessed City”. If we add
to this the countless modern buildings, Segal’s

description is still valid today.
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Cinkd, kokeni ¢ok eskiye uzanan efsanelerin
anlatildigi bu sehirde hem her sey degismistir

hem de pek ¢ok sey ayni kalmistir.

O iki zarif stitunun golgesinde; Balikligol
civarinda, sdylenceler anlatilmaya devam eder.
Kimi tarihgiler tarafindan; Basra Korfezinden
baslayip Nil Deltasina uzanan, Firat ve Dicle
nehirlerini sulayarak Giineydogu Anadolu
Bolgesini kapsayan bu topraklar “Bereketli Hilal”
olarak adlandiriliyordu. Bu tarifin merkezinde
konumlanan, semavi dinlerin dogum yeri
Urfa'nin efsanelerle bezenmesi kadar dogal ne

olabilirdi ki?..

Ancak bugiinden yedi sekiz y1l 6nce 2006 yilinda
hikaye daha da dallanip budakland:. Yazyillardir
¢ehresini korumus kentte bu sefer bir is makinesi
heniiz hakkinda ¢ok konusulmamis, anlatilmaya
baslanmamis bagka efsaneleri ortaya ¢ikaracakti.
Gormezden gelinemeyecek bir ustaliga ve
iscilige sahip, bir araya getirilmis milyonlarca

minicik tas giin 15181na ¢ikmak istiyordu.

The roots of legends surrounding this city
stretch deep back in time, and it has become
a place where many things have changed, but
also where many things have stayed exactly the
same.

In the shadow of those two slender columns,
around the Pool of Abraham, stories continue
to be told. The land that encompasses the
Southeast Anatolian Region and stretches from
the Persian Gulf to the Nile Delta was named
the “Fertile Crescent” by some historians due
to it being fed by the waters of the Euphrates
and Tigris rivers. It is only natural that Urfa,
the centre of this land and the birthplace of the
Semitic religions, should be steeped in legend.

However, in 2006, another story came to light.
For centuries, the city has protected its historic
character and appearance from building work,
but on this occasion some construction workers
uncovered different legends that, until then,
had not been much discussed or spoken about.
Millions of tiny stone mosaic pieces, displaying
a craftsmanship that was impossible to ignore,
had waited patiently for daylight to appear.

6
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Haleplibahge kazilarindan.

Excavation at Haleplibahge.




Sanliurfa Arkeoloji Miizesi ve Haleplibahce Mozaik Miizesi.

Sanlwrfa Museum of Archaeology and Haleplibahce Mosaic Museum.




Artik zamani gelmisti. Hicbir gercegin sir
olarak kalamayacag: bir kez daha gozler dniine
serilecekti. Tonlarca topragin altinda tutsak
kalmis savasci Amazon kraligeleri ve diger
kahramanlar halen yasamaya devam ettiklerini,
dinyaya hatirlatmak istiyorlardi. Az 6tede 17
kilometre uzakliktaki Gobeklitepe’nin kesfinden
sonra insanhigin bilindigi zannedilen tarihi bir

kez daha Urfa'nin gizli hazineleriyle sarsilacakt.

Ayni giin, Balikligélin hemen yani basinda,
belki de su anda icinde bulundugunuz yerde;
dosemesindeki mozaiklerle yiizyillarca geriye
dogru giden, modern tavaniyla gége yiikselen
bu miizenin kapladigi alanda baska bir kesfin
heyecan: etrafi saracakti. Belki ayni anda
Kale civarinda veya carsida siradan bir Urfa
glinii yasanmaya devam edecekti: Turistlere
Nemrut ile Ibrahim Peygamberin séylencesi
anlatilacakti. Hareket, renkler, kokular, dualar

herkesi etkisi altina almis olacakti...

At last the time had come. Once again, it
demonstrates that no truth can remain a secret
forever. Trapped under tons of earth for years,
the warrior Amazon princesses and the other
heroes wanted to remind the world that they are
still living. As with the discovery at Gobeklitepe
17 km away, the history we thought we knew,
was about to be shattered by the hidden

treasures of Urfa.

On the same day, right beside the Pool of
Abraham, and possibly where you find yourself
right now, there was no doubt a growing
excitement that another discovery had been
made in the grounds of this museum, with
its floor mosaics dating back centuries and
its modern ceiling reaching for the heavens.
Around the castle or the market it was
probably a normal day in Urfa; tourists being

told the stories about Nimrod and the prophet
Abraham, everyone being affected by the noise,

colours, smells and prayers.
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Kaynag1 ile ilgili pek ¢ok farkli goriis olsa
da uzunca bir donem “Edessa” adiyla anilan
bugiiniin  Sanlurfa’st sadece soylencelerle
degil, Gizerinde yasanmasina yer agtig1 gercek
hikayeleriyle de ne kadar biiyiileyici oldugunu
her yeni kesifle biraz daha anlatiyor. Biz de size
onlardan birini anlatacagiz. Yaklasik 1500 yil
once yer dosemesi olarak bir mekani siislemis
mozaikler yol gostericimiz olacak. Takvimde
biraz daha geriye gidip, bugiine ulagamamis
ardindaki

duvarlardan  ve yasamdan

baslayacagiz...

10

There are many different views about the source
of the legends of the city, known for a long time
as “Edessa’;, but with each new discovery we see
just how enthralling even true stories about
today’s Sanlurfa are. We would like to tell you
one of those stories now. Our lodestar will be
some mosaics that decorated the floor of a
building nearly 1500 years ago, but we need to
go back a little further in time, and start with
a life that took place behind walls that are no

longer standing.
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gozler 6niine seren bordiir detaylarindan biri.
skilled workmanship and intricate detail of the g
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Stradan bir giin...

Bu mozaik dosemeli liiks sarayin ardinda hayat
tim siradanligi ve sikisikligiyla devam ediyordu.
Her zamanki gibi erkenden baslamisti gtn.
Sokaklar giiriiltiilt, insanlar hareket halindeydi.
Giines etraf1 yakip kavurmadan evvel giindelik
isler halledilmeliydi. Carsiya mal tasiyanlar,
tiiccarlar, zanaatkarlar; doseme taslari tizerinde
patirti ¢ikaran yik hayvanlari sehirdeki sese
dahil oluyorlardu.

En iyisi sozii o vakitleri yasamis birine, ozan
Martialis'e birakalim; o aktarsin nasil gegerdi

bir Romalinin saatleri:

“lik saat ve ikincisi sabah ziyaretlerinde yorgun

diisiiriir himaye edilenleri,

Uciincii  saat dalavereci  avukatlar icin
hareketlidir,

Besinciye kadar Roma ¢esitli islerle gegirir
zamani,

Altinct saat agir bir sessizlik getirir, her seyi

durdurur yedincide,

15

Just another day...

Behind the walls of this luxury palace adorned
with mosaics, a busy, routine life continued. As
always the day started early. The streets were
noisy, people were moving about. Daily chores
had to be completed before the sun started
beating down. The clatter on the cobblestones
of the draught animals carrying goods to
market for merchants and craftsmen added to

the general noise of the city.

As someone who lived during those times, we’ll
let the poet Martial describe a typical day in the

city for the Romans:

“The first and second hours of the day exhaust
the clients who pay their morning respects to

their patrons;
The third exercises the lungs of the advocates;

Until the fifth, Rome employs herself in various

occupations;

The sixth brings rest to the fatigued; the seventh

brings labours to an end;



Sekizinci ve dokuzuncu saat davet eder bizi,
yemek divanlarimin iizerine yigilmus yastiklara
gomiilmeye: Onuncu benim karalamalarimin

saati, Euphemus..

Roma Imparatorlugu ikiye ayrilip batidaki
topraklar besinci yiizyillda tarih sayfalarina
gomiilirken doguda kiliseler, liks konutlar
insa  ediliyor,

altyapt ve  kanalizasyon

sistemleri  kuruluyor; villalar, hamamlar

yaptiriliyor, ziyafetler  veriliyor,  ticaret

alabildigine sinirlari
Giindelik

ekonomi belirliyor; giyim kusamdan yeme

canlihigiyla astyordu.

yasamda  sinifsal  ayrimlari
ve eglence anlayisina her seye, ceplerdeki

imparatorluk  sikkeleri  karar  veriyordu.
O doénemde cekilmis bir film izliyor olsaydik
siradan bir Roma giintinde neler goriiyor
olurduk? Sabah, o0gleden sonra ve aksam
gibi ti¢ boliime ayrilabilecek boyle bir filmde
sabahin erken saatlerinde mutfakta telasli bir

kosusturmacayi izlerdik.
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The eighth suffices for the games of the oil
wrestlers; the ninth bids us crush the piled-up
cushions at table; The tenth is the hour for my

writings, Euphemus.

When the Roman Empire was divided, the
western territories eventually disappeared
from the history books in the 5™ century; but
in the east, churches and luxury residences
were constructed, infrastructure and sanitation
systems were established, villas and baths
were built, feasts were given, and trade and
commerce expanded at an exponential rate.
In daily life, class boundaries were determined
by financial power; from clothing to food and
entertainment, everything was decided by the
number of coins in a person’s pocket. If we
were to watch a film made in those times, what
would we see as a typical Roman day? If the
film were divided into three parts consisting
of morning, afternoon and evening, the early
morning section would show a bustling hive of

activity in the kitchen.
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Evlerin geng sakinleri safak vakti egitim igin
okullarina giderdi. Kahvalti ¢ok {zerinde
durulan bir 6giin degildi belki ama aksam
saatlerinde konuklara sunulacak pek cok
yemegin hazirlanmasi 0zen ve zaman
gerektirirdi. Bu, likks konutlarda calisanlarin
zamaninin biytik kismi mutfakta gegecek

demekti.

Ozan Martialis’in “ilk saat ve ikincisi” diye tarif
ettigi gibi sabahin en ilging etkinligi belki de
girisinde “cave canem” (dikkat kopek var) yazili
bir villanin ¢alisma odasinda gergeklesen kabul
toreniydi. Bu odanin duvarlarini parsémen
rulolar1 ya da kodeks denilen kitaplar dolduruyor
olabilirdi, zeminini mozaikler siislerdi. Yasal
veya maddi konularda yardim ya da en kotii
ihtimalle aksam yemegi daveti almak i¢in gelen
sabah ziyaretcileri avlulardan gecip, tabani
mozaikler, duvarlar1 resimler ve maskelerle,
dekorasyonu mobilyalar ve heykellerle siislii bir

yapinin i¢inde yiirtirdd.

19

We would see the younger members of the
household setting off for school at dawn.
Breakfast was not a particularly important meal
but in the evening many dishes were offered
to the household members, requiring much
more time and effort. This meant that for those
working in luxury residences, most of the day

was spent in the kitchen.

The most interesting activity of the morning
was the levee (salutatio) as described by the
poet Martial in his “first and second hours”. This
would take place in the office or study of a villa,
perhaps with the sign “cave canem” (beware of
the dog) at its entrance. The walls of this room
might have been lined with parchment scrolls
or books called codices and the floors would
be embellished with mosaics. The morning
visitors would arrive to get help with legal or
financial issues, or even to secure an invitation
for evening dinner. They would walk through
the atrium with its mosaic floor and walls
adorned with paintings and theatrical masks

into the furnished building strewn with statues.



Giines, su ya da kum saati mekéanlarin zaman
Olcerleriydi. Siis havuzlari, stitunlarla cevrili
gecitler, kabul salonlari, dinlenme ve ¢alisma
odalar1 bu yapilarin ana bélimleriydi. Konutun
hamisi yeterince zenginse bu zarafet ve zevk
icindeki yasama hamamin dinginligi eklenirdi.
Haleplibahge'deki ana binanin hemen yani

basindaki hamam kalintisi gibi...
Peki bu insanlar ne yer, ne icer, nasil giyinirlerdi?

O yillarda kiyafetler toplumsal statiiy de
yansitirdi. Tunik, pelerin ve bitytik kumaslardan
kivrimlar olusturularak yapilan giysiler genel
tercihlerdi. Zengini fakirden kumaslarin
renkleri, kaliteleri, aksesuarlar1 ayirt ederdi.
Ozel bir terzilik becerisi gerektirmeyen sade
kumaslar bordiirleriyle ve iizerlerine giyilen
diger elbiselerle tamamlanirdi. Kis aylarinda
yiin tercih edilen bir malzemeydi ve kadinlar
erkeklere oranla ¢ok daha renkli ve zengin bir

gardiroba sahipti.

The household would use sundials, water
clocks and sandglasses to keep track of time.
Decorative pools, columned passageways,
reception rooms, sitting rooms and studies
were the main features of these buildings. If
the patron of the house was rich enough, a
relaxing hamam may have been added to this
life of elegance and indulgence. Just like the
ruined hamam which lies adjacent to the main
Haleplibahge building.

So what would these people eat and drink?
What would they wear?

In those days, clothes reflected a person’s social
status. There was a general preference for tunics,
mantles and togas made from wrapping a large
piece of cloth around the body. The colour
and quality of the cloth, and the accessories,
distinguished the rich from the poor. The plain
pieces of cloth, which required no special
tailoring skills, were finished with different
borders and edgings and were complemented
by other clothes worn over the top. Wool was
the preferred fabric during the winter months.
Compared to the men, the women owned a
much more colourful and varied wardrobe.
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Troya Savasi kahramani Akhilleus’un annesi Thetis ve dadisinin yer aldig1 bu detayda islenmis olan
miicevher, sag toplama bicimi ve kiyafet secimi mozaiklerin yapildiklar1 donem hakkinda fikir veriyor.

The jewellery, hair styles and costumes in this depiction of the hero of the Trojan War, Achilles,
and his mother Thetis and nanny, tell us something about the period in which the mosaics were made.
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in kiyafetinin kumas detaylar usatlikla islenmis;

I

Thetis

The material of Thetis’s clothes is depicted in firie-detarl;
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Kumaslar dogal boyalarla renklendirilip,

camasirhanelerde cesitli islemlerden
hazir hale

birlikte

gecirilerek getirilirdi.

Cocuklar  bakicilariyla okula
gonderildikten, evin sahibi biirokratik veya
benzeri isleri i¢in disar1 ¢iktiktan ya da ¢aligma
odalarina cekildikten sonra erken saatlerde
evin  haniminin

uyanmast  gerekmeyen

hazirliklar1 da baglamis olurdu.

Ozgiir ya da kole pek ¢ok Romali kadin icin
giin kisa bir yikanma ile baslar, giyinilir,
saclar toplanir ve ev islerine baslanird
Kendisini bir ornatriksin yani makyaj ve kuafor
sanatcisinin ellerine teslim eden bir Romali
hanimefendinin ortadan ayrilmis sagt topuzla
toplanir, bir ag ile dagilmas: 6nlenir ve file ya
da diadem ile siislenirdi. Makyaj, zenginlerin
konutlarinda hatir1 sayilir bir zaman dilimi
demekti. Taraklar, aynalar, parfiim siseleri, boya
spatulalar1 ve tokalar yatak odalarinin sihirli

pargalartydilar.

The cloth was coloured using natural dyes, and
then was put through several processes in the
laundry until the finished item was produced.
When the children had been sent off to school
with their nursemaids, and the patron of the
house had left to tend to bureaucratic issues or
had retired to the study, the lady of the house,
who had no need to rise early, would begin her
preparations for the day.

For most Roman women, whether a slave or
free, the day would start with a quick bathe.
After getting dressed and doing their hair, they
would start on any tasks required for running
the house. Roman women who could procure
the services of an ornatrix (a hairdresser and
makeup artist) would have their hair styled with
a parting down the middle, the hair secured in a
bun on the head, and a net to prevent the style
collapsing. This would be ornamented with a
diadem or a vitta (headband). Makeup took up
a substantial amount of time in the households
of the rich. Combs, mirrors, perfume bottles,
hairclips and cosmetic dye spatulas were

magical components of the bedroom.

:



Aksamdan ylize dinlendirici bir maske
uygulamak gerekirdi. Dovilmiis tohumlar,
bal ve tahildan yapilmis yiiz maskelerinin
temizlenmesinin ardindan makyaj kismina
gecilirdi. Yaglardan hazirlanmis fondétenler, ast
boyasi ya da sarap ¢okeltisinden yapilma rujlar,
safran ve kiille harmanlanmis géz farlari, kandil
isinden maskara ve kurumdan kas kalemi Romal1
kadinlarin yiizlerini siislerlerdi. Sonrasinda
gliniin miicevherini segmek gerekirdi. Misir'dan
getirtilmis dogal kristaller, kakma degerli tas ya
da belki miicevherlerin en degerlisi olan inci
olabilirdi herhangi bir giiniin takisi. Bilezik,
kolye, sag¢ stisleri veya bir tiir siisli igne olan
fibulalar takilacakti ve hazir olunca garsiya
yuriiyerek, belki de tahtirevanla gidilecekti...

Ayni esnada carsida peynirciler, dericiler, gimiis

ustalar;, manavlar, kuyumcular, firincilar,
marangozlar, kasaplar, balik¢illar  giiniin
hareketini arttirtyor olacaklardi. Evlerinde

hizmetlileri ya da akar suya sahip olmayanlar
ise firincilarda ya da cesme ve kuyularin basinda
alacakt: solugu; dedikodular, randevulagsmalar
alip basini gidecekti.

24

At night a relaxing facemask made from ground
seeds, honey and oats would be applied. Once
this was washed off, the makeup process would
start. Oil-based foundations, rouges made from
ochre or wine lees, eye shadow made from a
blend of saffron and ash, mascara made from
lampblack, and eye brow pencils made from soot
were all used to paint a Roman woman’s face.
Then it was time to choose the day’s jewellery.
This could be natural crystals from Egypt,
inlaid gemstones, or even the most valuable
piece of jewellery, pearls. Once the bracelets,
necklaces, hair decorations, and fibulae (a kind
of decorative brooch or pin) were in place, the
lady of the house would set off for the market
place, either on foot or in a litter...

By this time the cheesemakers, leatherworkers,
silversmiths, greengrocers, jewellers, bakers,
carpenters, butchers and fishmongers would
all be contributing to the general activity in
the market place. Those without servants or
without running water would gather at the
bakers or by the fountains and springs, resting,

meeting friends and gossiping.




Roma donemi hayatini hayal edebilmek icin kader tanricalar1 Moira’larin sag,

makyaj ve taki stillerine daha dikkatle bakilabilir:

Toimagine life in the Roman period, we need only look at the style of the hair,
makeup and jewellery of the Moirai, the goddesses of fate..
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Bordiir detayr: Erosfigiirii.
Border detail: Eros Figure.
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bugday veya arpa ekmegi, et, balik veya sebze,
salata ile gecistirilirdi. Martialis'in programina
gore siesta zamani gelmisti artik. Giintin en

keyifli saatlerini gecirmek icin zengin ya da
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Ot ,-Iqé\;' .' 2 E 8 Zaman glin ortasina geldiginde 0gle yemegi  In the middle of the day, lunch would consist of

wheat or barley bread, meat, fish, vegetables and
salad. According to Martial’s daily programme
it would now be time for siesta. Rich or poor,

everyone would now hurry to the same place,

(] ‘ ‘
fakir herkes tek bir yere kogsmay1 segerdi. Canli the hamam, to while away the most enjoyable
bir sosyallesme alani olan hamamlar yavastan hours of the day. Being a popular and lively
dolmaya baglardi. Bu ézel ya da umumi bir social destination, the hamam would soon be
' full. This could be a privat blic hamam,
hamam olabilirdi. Cok kii¢iik ya da bir mimarlik " 15 COLLG bE & private of 4 public satmam
) ] ) a small building or a grand architectural work.
harikasi da. Yakinlarinda bir egzersiz sahasi olan ‘ ‘
B Nearby, there would possibly be an exercise
palaestrast ya da oyun oynanabilecek alanlari
-E. s olacakis beld area, known as a palaestra, or a games field.
a olacakt1 belki.
Evening would signal the start of the focal
Aksam oldugunda Roma sosyal yasaminin point of Roman social life; dinner, discussion
L odak noktast olan yemekler, sohbetler, and entertainment. As it was the custom
a eglencenin  zamani  gelmis demekti artik. ¢ Komeowners to invite guests for dinner,

Evin sahipleri aksam yemegi daveti i¢in adet
oldugu tzere giizelce giyinmeye baslarlardi.
Konuklara oldukga satafatli veya sade bir menii

sunulabilirdi.

dressing up for the occasion was usual. Guests
could be offered a sumptuous feast or a simple

meal.

8



Baklagiller,sebzeler,soslar,etler,baliklar,borekler,
pastalar sofradaki yerini mutlaka almig olurdu.
Baharatlarla marine edilmis kebaplar bugiiniin
Urfa'sinda oldugu gibi vazgecilmezlerdendi.
Kandiller ortami aydinlatacak, mangallar biraz
olsun 1sitacakti. Ilerleyen saatlerde kahkahalar,
akrobatlar, miizik, okuma dinletileri veya
dansozler mekanlar1 senlendirecekti. Ve gece,
yine nerede yasadiginiza, kim oldugunuza bagl
olarak daha da renklenecek veya karanlik arka
sokaklardaki bir konutta sona erecekti. Bugiin
sadece taban mozaiklerini gérdiigtimiiz bu yap1
dayiizyillar evvel boyle ziyafetlere sahne oluyor,
mozaikleri gérenleri kendine hayran birakiyor,

lizerinde saatlerce konusmaya davet ediyordu
belki.

Pulses, vegetables, sauces, meats, fish, pastries
and cakes would certainly be on the menu. As
in Urfa today, kebabs marinaded in spices were
an essential addition to the meal. Oil lamps
illuminated the rooms and braziers provided
some heating. As the evening progressed, guests
were entertained by laughter, acrobats, music,
readings and dancers. In Roman times, your
social status dictated where you lived and so
this determined whether you ended the night in
a dark back street or in an even more colourful
residence. Today only the floor mosaics of this
Roman residence remain, but centuries ago
the building would have been privy to feasts as
described here. Maybe back then the mosaics
would have enchanted those who saw them,
eliciting hours of discussion.
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Kirsal hayattan sahneler Haleplibahce Mozaik Miizesi'ndeki odalarin
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bordiirlerini stisleyen hakim konulardan.

Detail from a border corner; the colour transitions and deployment of
the mosaic pieces indicate a high level of craftsmanship.




Kose bordiriinden detay; renk gecisleri ve mozaik parcalarinin
kullanimi ile gelismis bir zanaatkarliguisaret ediyor.

Detail from a border corner; the colour transitions.and. deployment of the

mosaic pieces indicate a high level of craftsmanship.







Bordiir detaylarindan bir baskast.
Another border detail.




Homerus’un Diinyast... The World of Homer

Bugiine dek yapilmis arastirmalar gosteriyor ki, = So far, research has shown us that life in the

Eski Yunan ve Roma doénemlerinde hayattan = Ancient Greek and Roman times was an

indulgent, hedonistic life. It was of cultural
importance in these ancient times to generally
enjoy life like the gods and goddesses on Mount

haz almak bir yasam tarziydi. Antik devrin

(A

Olympos Dagi'nda nektar icip ambrosia yiyen,
tath konusmalar esliginde solenler yapip

= Olympus drinking nectar, eating ambrosia, and

Apollon ve Mousalarin calgilariyla senlenen being entertained by the music of Apollo and his

tanrive tanrigalar gibi bu kiilttrlerde de iyivakit  pyses. Hospitality was a tradition that had long

gecirmek Onemliydi. Konukseverlik, buralara
cok eskiden yerlesmis bir gelenekti. Insanlarin

vakit gecirdigi, konuklarin agirlandig1 yapilar

been followed in these parts. The importance
and value of the works of art that were created
for these residences, where people spent their

e . . days and where guests were entertained, can
icin dretilmis eserlerin degeri yadsinamazdu. , .
not be denied. Artists were greatly respected
by both the state and the people. Historical

evidence shows that many slave mosaic artists

Sanatgilar, toplumun ve devletin géziinde bityiik
sayg1 goriirlerdi. Koleyken mozaik sanatgisi olan

ve zenginlige ulasan pek ¢ok 6rnegin tarihsel = became very rich through their art.

kanitlar1 bugiine dahi ulagmuisti.
Mosaics are among those artistic products

1‘-#

Mozaikler, kokeni ¢ok eskiye uzanan sanatsal =~ whose roots stretch far back in time and they
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iiretimlerden  biri olarak tarihin  resimli were considered to be illustrated historical

documents. Just as with carpets, the high cost
and the considerable technical difficulty of

g o

belgeleri gibiydiler. Tipk: bir hali gibi mekanlar1

stisleyen mozaik eserlerin hem yiiksek maliyeti , ,
Y Y 4 producing mosaics made them valuable works

hem de teknik acgidan hayli zor olmasi, onlar:
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of art with which to adorn a room. It was

daha degerli kiliyordu. Islenen konular1 zenle necessary to choose the subject matter of the

se¢mek gerekiyordu. mosaic carefully.
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Zamanla dilden dile anlatilan efsanelerin
resimsel ifadeleri yapilari siislemeye basladi.
Uzun Omirlii malzemelerin kullanilmas: bu

resimsel Oykiileri bugtine dek tasidi.

Ve sozii, bir devir i¢in Anadolu dahil genis bir
cografyay1 etkisi altina almis, sanat eserlerine
esin kaynagi olmus, hikayenin asil anlaticist
olan Homerosa getirelim. Yasayip yasamadigy,
nereli ya da kim oldugu konusunda tartigmali
goriislerin oldugu Iyonyali ozan Homeros'un
ady, tarih boyunca pek ¢ok sanat eserine konu

olmus “Ilyada” adli eseriyle anildu.

Troya Savasimi (MO 1200'ler) ve daha ok,
Haleplibahce =~ Mozaiklerinde = hayatindan
sahnelerin yer aldigi Akhilleus'un 6fkesini
anlatan destani ile devaminda yazilmis
diger epik siirler uzunca bir donem hayati
renklendirdi. Homeros'un aktardiklari vazolara,
tabaklara, kaselere, sandiklara, duvarlara,
dosemelere islenen sahnelere esin kaynagi oldu.
Biz bugiin koca bir masallar bittintintn kiigiik

bir boliimiint izliyor durumdayiz.

Bebek Akhilleus ve dadisi.
The baby Achilles and his nanny.

Over time the pictorial expression of legends
that had been passed on by word of mouth
began to be used in the decor of buildings.
The durable nature of the mosaic materials has
carried these illustrated stories into the present
day.

Now let’s turn to the real narrator of the story,
Homer, who for a time exerted a great influence
over a wide geographical area, including
Anatolia, and who was the source of inspiration
for many artistic works. There is much debate
about whether Homer the Ionian poet was
an actual person or not, where he is from, or
indeed who he was, but he is generally known
for his literary work “The Iliad” which has been
the subject of many artistic works throughout
history.

The story of the Trojan War, and in particular
the rage of Achilles which is portrayed in the
Haleplibahce mosaics, and the other epic
poems that followed were for a long time a
colourful and exciting addition to life. Homer’s
writings were a source of inspiration for scenes
depicted on vases, plates, bowls, chests, walls
and flooring. Today we are looking at a small
section of this epic story.
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Bitkisel ve geometrik bordiir bezemelerine bir baska 6rnek.

Another example of the botanical and geometric border patterns.
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Thetis ve bebek Akhilleus mozaiginden detay:.
A detail from the Thetis and baby Achilles mosaic.




Akhilleus’un Hayatu

Akhilleus'un Haleplibahge'deki hayati kiigiik
bir bebekken dadisiyla birlikte vakit gecirdigi
giinlerde baslar. Pembe himationunu giyen
Akhilleus'un dadist yesil bir sala sardigy
bebegi sevgi ve merakla izlemektedir. Belki
de Akhilleus'un kaderinden bihaberdir. Onun
glinlin birinde diinyanin en tinlii savaggilarindan
biri olacagini ve Troya denen kentin surlarinda
hayatinin son bulacagini biliyordu belki de. Bir
deniz tanricasi olan Akhilleus’'un annesi Thetis
ise oglunun ne zaman, nerede 6lecegini bilen
bir annenin derin iztintiisti ve kederi i¢indeydi.

Soyle anlatiliyordu masallarda Thetis'in hikayesi:

“Olympos Daginda tung ve altindan yapilma
bir saray vardi. Tahtta oturan tanrilarin efendisi
Zeus ile denize hiikmeden Poseidon, Thetis’i elde
etmek istiyorlardi. Ancak kehanete gore, Thetis'in
doguracaf erkek ¢ocuk babasindan daha giiglii
olacakti. Bunun tizerine iki biiyiik tanri, deniz
tanrigast Thetis’i elde etmekten vazgegip onu bir

oliimliiyle evlendirmeye karar verdiler.

The life of Achilles

The Haleplibahge life of Achilles begins with the
infant spending his days with his nursemaid. The
nursemaid, wearing a pink himation (mantle),
watches over the baby Achilles, wrapped in a
green shawl, with love and care. Possibly she
is oblivious to the fate awaiting Achilles.. or
maybe she knows that one day he will become
the world’s most famous warrior and his life
will come to an end by the walls of the city of
Troy. However, Thetis, the sea goddess mother
of Achilles, carries the deep grief and sadness of
a mother who knows when and where her son

will die. This is how the story of Thetis is told:

“On Mount Olympus there stood a palace built
from gold and bronze. Thetis was being courted
by both Zeus, the ruler of all gods, and Poseidon,
the god of the sea. However, on hearing the news
that, according to a prophecy, the son of Thetis
would be stronger than his father, the two great
gods gave up their courtship and decided that

Thetis must marry a mortal.

>



Efsaneye gore Thetis, oglu Akhilleus’u yenilmez

kilmak i¢in bir ayagindan tutup olimsiizlitk
nehrine daldirirmis.

According to legend, Thetis held her son Achilles
by one heel and dipped him into the Styx, the
river of immortality, to render him invulnerable.







Thetis, hemen yaninda yardimcisi ve geng i
Akhilleus meyve agacinin altinda betimlenmis. | e e

Thetis is depicted under a fruit tree next to her -
helper and with the young Achilles.
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Bu haberi alan kentauros Kheiron, Peleusa
kostu ve bir tanrigayla evlenmesini salik verdi.
Ama Thetis bu ise hemen ikna olmads, biiyiik
zorluklar ¢ikarip, sekilden sekle giriyor ve
izini kaybettiriyordu. Peleus uzun ugraslar
sonunda onunla evlenmeyi basardi. Tanrilarin
tanrigalarin tegrif ettigi diigiin dillere destan
oldu. Bu evlilikten, babasindan ve hatta diinya
iizerindeki diger tiim babalardan daha giiglii
Akhilleus dogdu.”

Kocasi Peleus’un tiim kars: ¢ikislarina ragmen,
Thetis her sabah tan agarirken, viicudunu
silah islemez yapmak i¢in oglunu topugundan
tutarak Oliiler Diyari’nin nehri Sytks’e daldird.
Kuskusuz bosa degildi bu inanci; Akhilleus
giinlin birinde yenilmez bir savas¢i oldugunda
nehre hi¢ degmemis olan topugundan okla

vurularak oldirilecekti.

Giin gelip Akhilleus yakisikl, sar1 sagli, parlak
gozll, sesi glr bir gen¢ oldugunda annesi

Thetis’e veda etme vakti de geldi.

When this news reached the centaur Chiron
he rushed to Peleus and advised him to marry
the goddess. But Thetis was not immediately
convinced of this. She put up a challenge, used
her ability to change from one form to another,
and managed to shake off Peleus. After a long
struggle, Peleus finally succeeded in marrying
Thetis. The wedding, attended by the gods
and goddesses, became legendary. This union
resulted in the birth of Achilles who would be
stronger than his father and indeed stronger
than every father in the world.”

Despite the objections of Peleus, every morning
at dawn, Thetis, holding her son by the ankle,
dipped him into the underworld River Styx to
render his body invulnerable. This belief was
not entirely unfounded; one day when Achilles
had become an invincible warrior he was killed
by an arrow that pierced his ankle where the
river had not touched him.

Achilles grew up to become a handsome,
blonde-haired, bright-eyed young man with a
fine, strong voice. The time had come for him
to bid farewell to his mother.

"




Kader tanricalari Moira'lar. Efsanelerde ti¢ kiz kardes olarak anlatilan Moira’lar 6lumliilere
omur bicen iplikleri 6ren ve zamani geldiginde bu iplikleri kesen tanrigalar olarakanlatilir:

The Moirai, or. Fates. These three sisters were goddessesiof destiny, said'to control the threads of

mortal life, spinning the thread and cutting it when the destined time arrived.







Akhilleus, at adam Kheiron tarafindan egitilirken.
Achilles being taught by Kheiron the centaur.
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Akhilleus'un hayatindan sahnelerin islendigi
Haleplibahce Mozaiklerinde Geng Akhilleus
figiirinden detay.

A detail of the young Achilles figure from the
Haleplibahce Mosaics, which feature various
scenes from Achilles' life.

Altin diademli taci, tek tagh altin kiipeleri ile
Thetis, bir yandan oglunun sozlerine kulak
verirken, diger yandan basina gelecekleri

bildiginden derin diistincelere daliyordu.

Adlar1 Atropos, Klotho ve Lakhesis olan ve
Moira’lar olarak anilan ti¢ kiz kardes, her kisinin
kaderinin ve bu diinyadaki nasibinin temsilcileri
olarak omiir ipligini bikip durmaktaydilar.
Dogumdan 6liime kadar hayat siiresini, bir iplik
vasitasiyla belirleyen ti¢ Moiradan birincisi
ipligi egiriyor, ikincisi yumak yapiyor, ti¢linciisii

de saati geldiginde ipi kesiyordu.

Moira’larin  heniiz savaslara, oliimlere izin
vermedigi bir zamanda Akhilleus, annesine
veda ettikten sonra ona bildigi hemen her
seyi Ogretecek bilge Kheironun yanina gitti.
Babasi Peleus Akhilleus’u, yari insan vyari
at olan kentauroslarin en tnlisd, akillisi ve
bilgilisi Kheiron'a emanet etmisti. Calilarin,
hayvanlarin, bitkilerin oldugu dogal bir alanda

Akhilleus’un egitim siireci baslad.

49

Thetis, wearing her gold diadem and single-
stone gold earrings, listened to her son’s words
but her thoughts were on the fate that she knew

was waiting for him.

Atropos, Clotho and Lachesis, known as the
three Moirae sisters, were responsible for
spinning the thread of life which represented
the fate and destiny of every person in the world.
From birth to death, a life span was determined
by this thread. One of the three Moirae sisters
spun the thread, the second wound it into a ball,
and the third sister cut the thread when it was a

person’s time to die.

At a time when the Moirae had not yet
authorized battle or death for him, Achilles
said goodbye to his mother and went in search
of the wise Chiron who he hoped would teach
him everything he knew. Achilles’ father Peleus
had entrusted his son to Chiron, the oldest and
wisest of all the centaurs (half-man half-horse
creatures). Achilles’ training began outdoors

amongst the trees, bushes and animals.
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hilleus'un hocast at adam Kheiron mozaiginden detay.
Mozaikteki hareket ve 1sik-golge detaylari hayli ilgi cekici.

A scene from the Achilles mosaic; the centaur Kheiron

teaching Achilles how to hunt.




At adamlarin insansever ve konuksever
olani Olimstz Kheiron, Akhilleus’a bilmesi
gereken her seyi anlatti, ona savasmayl ve
avlanmay1 ogretti. Akhilleus ¢ok iyi bir kosucu
olmasinin yaninda, sarki sdyleyip, lir de ¢aliyor,
hastaliklar1 iyilestirebiliyordu. Hekimligin bir
isareti olan topuzuna sarili yilani, biyiklar: ve
uzun sakallari, derin yiiz ifadesiyle bir filozof
gibi gortinen Kheiron, Akhilleus'u; diinya
nimetlerini umursamama, yalandan tiksinme,
olctliliik, kotii tutkulara ve aciya direnme
gibi antik cagin erdemleriyle yetistiriyordu.
Bakicilari, yabandomuzu ve aslan gibi kuvvetli
olmasi i¢in yalnizca bu hayvanlarin sakatatlarini
pisiriyor, yumusak basli ve inangli olmasi igin
bal ve ay1 iligiyle besliyorlardi. Akhilleus da,
onu parlak bir tine kavusturacak ama hayatina
mal olacak savas i¢in hazir olma yolunda hizla
ilerlemekteydi. Myrmidonlardan olusan elli
gemilik filosuyla yola ¢ikacag: savasa katilmay1
cok istemiyor olsa da onu Troya i¢in ikna edecek
olan Odysseusun davetine gilinler kalmigti.
Cinkit Odysseus, bir kahinden Akhilleus
olmadan Troya'nin alinamayacagini 6grenmisti.

54

The benevolent, hospitable, immortal Chiron
taught Achilles everything he needed to know
and showed him how to hunt and fight. Achilles
was a good runner, but he could also sing, play
the lyre and heal the sick. Chiron resembled a
philosopher with his thoughtful expression, long
beard, moustache and serpent-entwined staff,
the symbol of medicine. He instructed Achilles
in all the virtues of ancient times; to disregard
worldly possessions, to abhor lies, to exercise
moderation, and to resist pain and indulgence.
Achilles was fed on the entrails of wild boar and
lions to give him strength, and on honey and
the marrow of bears to make him kind. He was
rapidly advancing along the road to readiness
for the battle that would claim his life. Achilles
had been summoned by Odysseus to try to
persuade him to join the war because he had
learned from an oracle that Troy would never
be taken without the participation of Achilles.
Reluctantly Achilles set out with his fleet of fifty

ships carrying the warrior Myrmidons.
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Mozaiklerinde Geng Akhilleus figiliriinden detay.
which feature various scenes from Achilles

Akhilleus’'un hayatindan sahnelerin islendi

%)
2
N
%3
=
V
On
-~
N
)
~
oy
=
V
S
N
N
N
)
~
N
S0
=
%)
N
S
-~
Q
>
=
3
(=]
=
)
=
S
=
3
BN
<







Mizragi ve kalkaniyla Akhilleus, Kheiron'un egitiminden

sonra bir savas kahramani olmaya hazir.

Achilles with his spear and shield,
trained by Kheiron and poised to become a battle hero.

Ve o giin gelip catt; tarihin en fazla
anillan savaslarindan biri olarak bugiiniin
Canakkalesi’nde Hisarlik tepesinde gecen Troya
Savasi kendisiyle birlikte anilacak kahramanini
bulmustu. Veda zamani geldiginde annesi
Thetis Akhilleus’a kaderini agiklarken; “Savasa
gitmeyecek olursan uzun siire yasayacaksin ama
hayat zaferden yoksun olacak” dedi. Akhilleus
hi¢ tereddiit etmeden kisa ama parlak, zafer

dolu hayati secti.

Ve 24 bolumla 16 bin dizeli Troya Savasi

yazilmaya baglandu...

And finally that day arrived; the Trojan War, one
of the most famous wars in history and which
took place on what is today Canakkale’s Hisarlik
hill (Troya), finally met its hero with whom it
would be inextricably linked. When Achilles
mother bade him farewell, she revealed his fate
“If you don’t go to war you will live a long life,
but it will be a life devoid of victory” Achilles,
without hesitation, chose a short but brilliant
life, full of victory.

And so began the story of Achilles and the
Trojan War as written in all 24 books and
16,000 lines of the Iliad ...

"






. f'-lj
W BN

i ™
J P - % - )
- T R A
CREE AN D .
. P B S T a ey = & vas

o

Geometrik bezeme 6rneklerinden bir detay.
Detail of one of the geometric patterns.







Avlanan Amazonlar mozaiginin

genel goranim.

A general view of the hunting
Amazons mosaic..




Melanippe at1 tizerinde avlanirken.

Melanippe hunting on horseback.
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Savas¢t Kraligeler
Avlanirken

Kurak bir ilkbahar giinii, Izmir Kérfezi'nin
dibinde yasayan halkin etrafi birdenbire toz
bulutuyla kaplanmisti. Tanrilarin o6fkelenip
glirlemesi sanip yerlere kapandilar. Toz bulutu
yaklasinca yeleleri alev gibi ugusan heybetli
atlarinin Gzerinde sert kash yapilariyla kadin
savascilar1 fark etmeye basladilar. Kuleyi
andiran basliklar1 ve ellerindeki iki ytzla
baltalarini dondiiren Amazonlar o an bir kenti
almaya ta Karadeniz’den Thermedon Cayi'nin
kiyisindan gelmislerdi. Ayaklarina diz ¢okmiis
halki es gecip uzaklara bakan gozleri Akdeniz’in

1s1ldayan mavi sularina dikilmisti.

Olan suydu; Amazonlar Izmir kentini kurmaya

gelmiglerdi. Anadoluda kadinlarin = sosyal,
siyasal, dinsel ve askerlik konularinda etkin
oldugu, soyun babadan degil anadan geldigine
Tipki  Hitit

papazlar1 gibi Amazon denilen kadin savasgilar

inanildig1  zamanlard.. kadin

toplulugu da erkek egemen bir diizeni kabul
etmeyi reddediyor, seferlere c¢ikip kentler

kuruyorlardu.

64

The Hunt of the Warrior
Queens

It was a dry spring day. Suddenly the people
living at the end of the Gulf of Izmir were
enveloped in a huge cloud of dust. Thinking
that the gods were shouting with anger they
shut themselves away and hid. As the dust cloud
approached they began to make out the shape
of muscular female warriors on majestic horses
with their manes flying in the wind like flames.
With their headdresses resembling towers, and
spinning the double-bladed axes in their hands,
the Amazons had come all the way from the
banks of the Thermedon River in the Black Sea
area to conquer a city. Ignoring the people on
bended knee, the eyes of the warriors were on
the sparkling blue waters of the Mediterranean
in the distance.

This is the background to the mosaic story; the
Amazons had come to found the city of [zmir.

In those times Anatolian women were active
in social, political, religious and military issues
and it was believed that the line of descent
came down the female line not the male. Like
the Hittite female priests, the Amazon female
warriors refused to accept a male-dominated
establishment and so they set off to found their
own cities.
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Hippolytenin av sahnesinde bir
leopara kili¢ darbesini indirdigi an.

A hunting scene capturing the
moment Hippolyte strikes a leopard
with her sword..
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Detail from the Hippolyte mosaic..




Bazen mizrak ya da ok, bazen cift bash

baltalariyla avcit kopeklerini  yanina alip
leoparlarin, aslanlarin, ayilarin, devekuslarinin

pesine diisiiyorlardi.

Baska bir giin hikaye soyle devam etti: Agaglarin
altinda 6gle uykusuna doyan dort kadin savasgt
av igin hazirliga koyulmuslardi. Penthesileia,
Hippolyte, Melanippe ve Thermodosa saglarint
alinda ikiye ayirip kulak iistiinde kabartip,
enseden geriye biraktilar. Eteklerini ve kirmizi
pelerinlerini tizerlerine gegirdikten sonra inci
diademli Frig basligi denen kule gibi sapkalarim
bagslarina yerlestirdiler. Altindan ya da tek tas
kiipelerini, kollarina pazibent ve bileziklerini
takip, ayaklarimi agikta birakan turuncu
bagcikly bot seklindeki sandaletlerini giydiler.
Melanippe ve Penthesileia silahlarint kusanip
atlarina bindiginde Hippolyte ve Thermodosa
da dort av kopegiyle birlikte yaya olarak onlart
takip etti. Agaclik, kayalik alana geldiklerinde
iki aslan, iki leopar, bir ayi, bir deve kusu ile
karsilastilar. Aymi anda silahlarim ¢ektiler ve
tozu dumana katacak av miicadelesi bagladi.

They hunted leopards, lions, bears and ostriches
with spears, arrows or sometimes double-
bladed axes, and with their hunting dogs by
their side.

The mosaic story continues on another day:
Four female warriors have finished their
afternoon rest under the trees and are preparing
themselves for hunting. Penthesilea, Hippolyte,
Melanippe and Thermodosa divide their hair at
the forehead, ruffle it over their ears, and let it
hang loose down the back of their necks. After
dressing in their skirts and red mantles, they
don tower-like headdresses, known as Phrygian
caps, and pearl diadems. They wear gold or
single-stone earrings, armbands and bracelets,
and boot-shaped, orange-laced sandals which
keep their feet open. Melanippe and Penthesilea
grab their weapons and mount their horses,
while Hippolyte and Thermodosa follow on foot
with the four hunting dogs. As they approach a
rocky area with trees they come across two lions,
two leopards, a bear and an ostrich. They draw
their weapons simultaneously and, kicking up a
cloud of dust, they begin the hunt.

”
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Thermodosanin vahsi hayvan avi
Thermodosa hunting wild animals..
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Detail from the Thermodosa mosaic.
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Basligy, kivircik saclary, takilar ve
yuiztindeki memnuniyet ifadesiyle
Amazon prensesi Thermodosa.

Thermodosa, the Amazon princess,
depicted with cap, curly hair, jewellery, and
an expression of satisfaction.

N el [N |
FqEE FheauEn
Sh 4] |

‘ ] | [ ]
SNENFENEENEED ENEEEEES

'_.‘-udﬂ-‘;-i“_]ﬁi#l'-'llﬂ.ll.. FNAEENEN

k-
]

1E

Bl

-

e
T
5
-
~
a
3
>
S
-
2
2
n
T
x

Ba e el




Sol eliyle kavradigi, kirmizi rozet desenli, hilal
bicimli pelta kalkan: ile Hippolyte agirligim
sag ayag tizerine verip kilicim karsisindaki bir
anlik boslugunu yakaladigi leopara sapladi.
Karmndan yaralanan leopar aci ile irkilirken,
Hippolyte'ningrieteginisiisleyen kirmizifirfirlar:
ve pelerini bu bir saniyelik oliimciil hareketin
yarattigy etkiyle dalgalandi. Kilig darbesini
heniiz sindirememis olan leopar can havliyle
arkasindan ona gelmekte olan Hippolytenin
av kopegine dogru bakakalmus haldeydi. Birkag
metre Gtede iizeri elma dolu agacin hemen
yamnda Melanippe atimn iistiinde mizragiyla
bir aslamn camm hayli yakmakla mesguldii.
Yesil bantl kirmizi pelerini ugusan kadin avci,
yaptigi seyden emin yakaladigi avi amnda bir
kenara itmis; bakislarini biraz dtedeki elma
ve armut afaglar: arasinda, ayakta durmakta
zorlanan yarali aslana kilitlemisti. Atiyla tek
viicut olmusg goriinen Melanippe'nin gerdanligi,
tek tasl kiipeleri, altin pazibenti ve bilezigi giizel

yiiziinii vurgularcasina isidamaktaydi.
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Clutching a crescent-shaped pelta (small shield)
decorated with red rosettes in her left hand,
Hippolyte puts her weight onto her right leg
and, catching her prey off guard for a moment,
she plunges her sword into the leopard. As the
wounded leopard recoils in pain, the red frills
of Hippolyte’s grey skirt and the folds of her
mantle ripple as a result of her sudden deadly
manoeuvre. Not yet defeated by the strike of
the sword, the leopard stares in desperation
at Hippolyte's hunting dogs approaching from
behind. A few metres away, next to an apple
tree laden with fruit, Melanippe, mounted
on her horse, is busy with her spear causing
considerable pain and suffering to a lion. With
her green-banded, red mantle fluttering around
her, the huntress confidently casts her prey to
one side. Suddenly her eyes lock onto a wounded
lion struggling to stand amongst the apple and
pear trees nearby. Appearing as if she is joined in
one body with her horse, Melanippe’s necklace,
single-stone  earrings, gold armband and
bracelet are sparkling in the light, accentuating

her beautiful features.




Amazonlar kralicesi Penthesileia at1 tistiinde avlanirken.
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Penthesileia mozaiginden detay:.
Detail from the Penthesileia mosaic.
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a wounded leopard and dogs.

yarali leopar
Detail from the Amazon mosaic;
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Bashigimin altindan fiskiran dagimik ve  giir
saglary iri goz bebekleriyle ardindan efsaneler
bir  ifade
Caprazinda yaya olarak aywya benzer bir

yazdirmaya  niyetli takinmusti.

hayvanla  miicadele  eden  Thermodosa,
dalgalanan kirmuzi pelerini iginde elinde ¢ift
basl baltasim sallamaktaydi. Kenar: kirmuzi
Sfirfirly askiu yesil elbisesiyle bir kraligeyi andirsa
da sandalet giymis ayaklarum izlerken, isinin
ehli bir savas¢t avct oldugunu hatirlatyyordu.
Gri baslikly kwircik giir sagli  Thermodosa
payina diiseni aviarken hemen yam basinda
sol tarafinda atik kopegi bir deve kusu ile
miicadeleye girismisti. Ayni esnada bu sahneyi
zarif parmaklar arasinda gerilmis yaydan
firlayan bir ok sesi doldurdu. Melanippe'nin
birka¢ metre yamnda Amazon kraligesi
Penthesileia, yelelerini basimn iistiinde topuz
yaptigi atuwun istiinden diger kizlarin av
sevincine yenisini eklemekteydi. Hildal bigimli
kaslart ve iri gozleriyle giizelligini ortaya koyan
prenses, heniiz Troya’yla ve de oliimiine sebep
olacak Akhilleus ile karsilasmannsti.

Her luxuriant, wild hair escaping from under
her headdress and her large-pupilled eyes seem
to create an expression of determination that one
day she will be the subject of legends. Diagonally
across from her, Thermodosa, on foot, is battling
with a bear-like creature, swinging her double-
bladed axe fromwithin herred, billowing mantle.
Although reminiscent of a princess in her green
tunic dress bordered with red frills, watching
her light, sandalled feet is a reminder that she
is a skilled hunter warrior. While Thermodosa,
with her grey headdress and luxuriant wavy
hair, is seeing to her share of the hunt, on her
left her agile hunting dog is battling with an
ostrich. Suddenly, the air is filled with the sound
of an arrow hurtling from a bow drawn by long
slender fingers. A few metres from Melanippe,
the Amazonian princess Penthesilea, mounted
on her horse with its forelock bunched on the
top of its head, is adding her contribution to the
other girls’ hunting success. With her crescent-
shaped eyebrows and large eyes, the beautiful
princess has yet to encounter Troy and Achilles,
who will cause her death.

"’



Daha sonraki yillarda bir Amazon ordusuna
liderlik edip Troyalilara yardima giden
Penthesiliamn  kirmizi  yularly  ati hemen
karsisinda  elma agacimin  altinda  onlart
seyreden kinali kekligin narinliginin yamnda
kasly viicudu ve sert ifadesiyle sahnedeki
hareketi doruk noktasina tasiyordu. Tiim
bu hareket siirerken prensesin yani basinda
benekli bir leopar, kopeklerden biri tarafindan
fena sekilde yipratilmisti. Miicadelenin galibi
belliydi; Amazonlarin basariy avini onlart
cevreleyen seyirciler de siirdiirmekteydi. Adi ask
ile es tutulan, tiirlerin devaminm saglayan Eros
bile leopar avlamak ile ugrasiyordu. Kopekler
ceylanlari kovalvyor; érdekler, ayilar, tavsanlar,
giivercinler, keklikler giintin avlarindan biri
olmamak igin saga sola kagisiyorlardi. Urfa’nin
iinlii “Edessa Giizeli” olarak bilinen mask bile bir

kosede donuk ifadelerle olanlari izlemekteydi.

Years later, Penthesilea would lead her
Amazonian army to help fight in the battle of
Troy. But now, on her red-bridled horse, her
muscular body and fierce expression in stark
contrast with the fragility of the rock partridges
watching her from the safety of the apple trees
opposite, this last move is to be the climax
of the battle scene. Beside her lies a spotted
leopard which has been ravaged by one of the
hunting dogs. It is clear who has won the fight.
But the Amazonians’ successful hunt is being
perpetuated by the onlookers surrounding them;
even Eros, whose name is synonymous with love
and who is responsible for the continuation of
the species, is busy hunting a leopard. Dogs are
chasing deer; ducks, bears, rabbits, doves and
partridges are scrambling this way and that,
desperate to avoid being a victim of the hunt.
Even Urfa’s famous mask, known as the “Beauty
of Edessa’ is watching the scene from a corner
with her frozen expression.
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Amazonlar Mozaiginde av sahnesinin ortasinda

kalmus keklik figurii.

A partridge in the center of the hunt scene in the
Amazon Mosaic.
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Hayvan ve bitki motifleri

Haleplibahge Mozaiklerinin

kirsal atmosferini vurgulayan

figirlerdir.

The animal and plant motifs

are keynotes in the country

atmosphere of the Haleplibahgce

Mosaics.

Amazonlar, hi¢ bir erkegin yardimi olmaksizin
kendi kendilerini yoneten savasgi kadinlar
topluluguna yetecek kadar hayvan avladiginda
artik hayat ne gerektiriyorsa onun icin
miicadele etmek ya da savagmak i¢in yollarina
devam ettiler... Tutkular1 savas olan ve tarihin
yazili sayfalarinda miicadeleleriyle antik
yazarlara ve sanatgilara ilham olan Amazonlar,
erkekleri sadece hizmet ve ayak islerini
gordiirmekte kullaniyorlardi. Onlarin varligina
dahi tahammiil edemiyorlardi ancak soylarini
siirdirmek icin belirli doénemlerde ekinler
lizerinde yabancilarla birlesiyor sadece kiz

cocuklarin yasamasina izin veriyorlardu.

Atlar1 binek hayvani olarak ilk kullananlar
Anadolulu Amazonlar miydi? Mitologyalarda
anlatildig1 gibi savas tanrisi Ares ile uyum

tanricast Harmonianin kizlart  miydilar?
Kafkasyada mi Trakyada veya Yunan
topraklarinda ~m1  yasiyorlardi?  Giiney

Amerika'daki Amazon Nehri de adini yine ayni

kadinlardan mi aliyordu?

The Amazons continued on their way, fighting
and hunting enough prey to feed their
community, facing every struggle that life threw
at them, and all without the help of a single
man... The Amazons were passionate warriors,
the descriptions of their battles in history books
being an inspiration to writers and artists, but
they used men only for carrying out small tasks
and running errands. Although they could
hardly tolerate their presence, the Amazons
came together with the men at certain times
out in the fields for the purposes of continuing
the blood line, but they only allowed the female
babies to live.

Were the Anatolian Amazons the first people
to ride horses? Were they really the daughters
of Aries, the god of war, and Harmonia, the
goddess of harmony and concord, as claimed
in classic mythology? Did they live in the lands
of Caucasus, Thrace or Greece? Did the South
American river, the Amazon, take its name
from these same females?
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Bordiir bezemelerinde yer

figirii

alan kopek kovalayan Eros

An image in a border of Eros

chasing a dog.
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Savas¢t Amazonlarin av sahnesinden bir kesit. Melanippe (altta) atiyla ve
Hippolyte kilictyla yaya avlanirken betimlenmis.

A section of the warrior Amazons' hunting scene. Melanippe (below) is
shown on her horse, while Hippolyte is hunting on foot with her sword.

Onlar Anadoludan
uygarliklardan  biri

gecmis en  biyiik

olan Hititlerin kadin
papazlarindan miydi? Hepsinden ©nemlisi
gercekte yasamuglar miydi yoksa bir fantezi
trtint miydiler?.. Bu sorularin tek bir cevabi
ve kanit1 yok bugiin belki ama Haleplibahge'de
gecen Amazonlarin Avi ve Akhilleus'un Hayati
ic ice gecen hikayeleri ile nesilller boyu soyle
anlatilacakt: “Amazon kralicesi Penthesileia,
Troya oniinde biiyiik kahramanliklar gosterdi;
ama ¢ok gegmeden, onu sag gogstinden yaralayan
Akhilleusun ontinde yenik diistii. Onun, yere
diismiis can verirken ne kadar giizel oldugunu
goren Akhilleus, kurbanina asik oldu. Thersites
bu askla alay etti. Buna dfkelenen Akhilleus

Thersitesi’i de oldiirdi.”

Were they connected to the female priests of
the Hittites, one of the largest civilizations to
pass through Anatolia? And most importantly,
did they really exist, or are they a product of
fantasy?.. Today there is still no evidence to
give a definitive answer to these questions, but
in Haleplibahge, these interweaving stories of
the Amazon Hunters and Achilles’ Life have
been told for generations: “The Amazon ruler
Penthesilea showed great heroism at Troy, but
soon after, she was wounded in the right breast
by Achilles and fell dying at his feet. Seeing her
dead body on the ground, Achilles suddenly
noticed how beautiful she was, and fell instantly
in love. Thersites mocked this love and so the
Sfurious Achilles killed him.”

;




i

= ===

=

=

o

PrEEE" mrDpTnEn S

-

arw =

mesuwrz
FAEA B

-

algaﬁa TTI 1L

SEEaER =
!ﬂﬂ IEEEH IR

s |

]
2 B EE B

[

a ]
a .
[ ]
|

@ o



HALEPL

MOZAIKLERI




SR BITIRIRKEN Kisa

IN BrieF

2
Gl eptess
LR




YT -TielL

ey
' 2w T - T
e AT NI

IrELL ey

(n

s v gk s

L L 1]
R

b A R

T

o
-

1.:1_ 1
it
T

L
L
¥ :li".l

. e |

ir
TR
HEN

L

=

£ a T
.tl?.p._

s
ser

-
.-

L
3

S

e TELTOE

B

[15

fil

e
0P
R o
' v -y



Hayvan gotiiren zenci figtirleri, diger Dogu Roma
kentlerinde de siklikla islenen konulardan biriydi.

A black figure leading an animal was a commonly

depicted scene in other East Roman cities.
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Zebra Gotiuren Zenci

Black Man Leading a Zebra
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Kuzey Afrikadan hayvan, bitki vb. gibi
kaynaklar1 Roma'ya getirmek, bir imparatorluk
gelenegiydi. Akhilleusu ¢ocukluktan giiglii bir
savasglya dontsiirken izledigimiz sahnenin
hemen {izerinde “Zebra Gotiiren Zenci” figiiria
yer aliyor. Zevk, zarafet, yaris, hirs ve avigin uzak
llkelerin kaynaklarinin kullanildigi dénemde
bu figiiriin mozaiklerde yer almasina sasmamak
gerek. Sistemin kolelik tizerine kurulu oldugu
bir dénemin tanidik manzaralariyd: bunlar.
Yapilan ilk arastirmalarda “dinlenme odas1”
olarak adlandirilan bdlimde

Bringing animals, plants and other resources
from North Africa to Rome was customary
during the days of the Roman Empire.
Just above the scene illustrating Achilles’
development from childhood to warriorhood is
the “Black Man Leading a Zebra” mosaic. The
depiction of this figure is not surprising in an
age that utilized resources from distant lands
for pleasure, elegance, competition, ambition
and hunting. Such scenes were familiar in a
period when the system was based on slavery.
Situated in the section that based on preliminary
research is called the “recreation room’, the
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goncalarinin cevreledigi pano bize soyle bir
sahneyi c¢agristirir: Afrikadan Dogu Roma'ya
getirilen ve drnegin Misir gibi sonunda dogal
kaynaklarini yitiren tilkelerden bitki ve hayvan
ticareti yapilmaktaydi. Ustii ¢iplak alti turuncu

panel on its background of red rosebuds
evokes the following scene: A journey bringing
animals and plants from Africa to the Eastern
Roman Empire; for example from Egypt, one
of the countries that ultimately lost many of

BT L LE T aey Ty T
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its natural resources. An African man wearing
a grey and orange loincloth, and naked above
the waist, leads a zebra on a chain through the
countryside, which is represented by a plant in
the lower left corner of the mosaic. This was an
often-illustrated subject in the cities of ancient
Rome; for instance, ostriches were sometimes
depicted in similar scenes.

gri pestamaliyle siyahi erkek figiirii, sol kosede
islenmis cicekle kesinlesen kirsal alanda bir
zincir yardimiyla ylirtimekte olan zebray1 tutar.
Bu konu antik Roma kentlerinde siklikla islenen
bagka bir konuydu. Bu bazen bir deve kusu da
olabiliyordu. Bu sahneyi grafik agidan oldukgca
komplike ve ustaca iglenmis zikzakli gokkusagi

desenive geometrik bezemeler cevrelemektedir.

The mosaic is

surrounded by a graphically complex and

expertly executed zigzag rainbow-style motif,
s, - p : ; , and geometric patterns.
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Evin koruyucu tanrigasi Ktisis figtrtt uygulanan teknik ve isciligi ile farklu
bir tslubu ortaya koyuyor, bu nedenle daha ge¢ bir doneme ait oldugu
dusiinilayor.

In the mosaic portraying Ktisis, the protective deity of the home, the technique
and workmanship reflect a different style, therefore this mosaic is thought to
date from a later period.

Koruyucu Tanric¢a Ktisis

Calisma odasi olarak belirtilen odanin taban
mozaiginde  “kurum, kurucu, yaratilis”
anlamina gelen Ktisis bizi kargilar. Kirmizi giil
goncast motifleri arasinda yer alan pano orgii
motifiyle cergevelenmistir. Bu tiir yapilarin bir
kosesi kutsal olarak kabul edilir, bazen dinsel
torenler burada gerceklestirilirdi. Ozellikle
Hiristiyanlik 6ncesi donemde oldukga yaygin
bir uygulamaydi. Zebra Gotiiren Zenci
mozaigiyle doseli oda ile birlikte bu odada da
yer alan mozaikler belirgin sekilde farklilik
gosterir. Neredeyse hi¢ hasar gormemis bu iki
taban mozaiginin daha geg tarihli olmas: akla

yatkin bir 6ngori olabilir.

The Goddess Ktisis

The mosaic on the floor of the “study” just next
door depicts the goddess Ktisis who, as her
name implies, was the symbol of “institutions,
founding and creation” The panel is surrounded
by red rosebud motifs framed by a braid-motif
border. One section of this type of building was
considered consecrated, and would sometimes
be used for religious ceremonies. This practice
was particularly widespread in the pre-Christian
era. The mosaics in these two adjacent rooms
are noticeably different from others in the
building. They are in excellent condition and
it may be reasonably assumed they are of later

origin.
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Ktisis figtirtt Roma doneminde siklikla
secilen mozaik tasvirlerinden biriydi.

Ktisis was a figure often portrayed in mosaics
of the Roman period.
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Ktisis, ortadan ikiye ayrilarak geride toplanmis Ktisis’s reddish hair is parted in the centre with

a

ringlets gathered above her neck. Pictured

AROEAREY
e

kizil lileli saglari, inci ve altin siisli tac, altin
between two columns, she has an oval-shaped

b ek
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halkali inci kiipeleri, sar1 yesil kahverengi
face and an elegant neck, and wears a gold and

taslardan yapilmis gerdanligi, oval yizd ve '
) o i pearl crown; gold pearl hoop earrings; and a
zarif boynu ile iki tarafindaki payeler arasinda

4l G 4 necklace of yellow, green and brown stones.
Imistic Cossil iizeri futtus . .
resteclimigtit. faogsu uzerinde tUUSL 8 e grey measuring tool she holds across her

renkli Sl¢ii aleti Roma ayak Slcisiine isaret chest measured one Roman foot. Ktisis’s yellow

_‘; eder. Ktisis'in gri stolo Uzerine giydigi sag cape (paludamentum), worn over a_grey stolo,
:E- omzu Ustlinde brosla tutturulmus sar1 pelerini = ¢ pinned with a broach on her right shoulder,
*E_ (paludamentum) kivim  kwrim  olup alt s folds falling towards her lower body. Her lips
1 govdesinedogruuzanir. Hafifaralikdudaklaryla  are slightly parted as if in speech — no doubt she
-.é- konusgur gibi gériinen Ktisis'in bizlere séylemek  would have many fascinating things to tell us if
§ istedigi bir seyler vardi kuskusuz. she could.
e ;11‘_.;_.A_-Il:!il:ihlzi:.lil"q.ﬁ:_l'.‘lll-}: 5

:

-
BT gk AR Ia e yg T i - ﬁ‘r{iﬁ



Haleplibahc¢e’'nin Kayip Hazinesi

Ana salondayiz; bu hikdyede ana sahnenin
yasandigi yerde. Bugiin Haleplibah¢ge Mozaik
Miizesi'nde goremedigimiz, bitytik kismi tahrip
olmus ana salon i¢in secilmis konunun ne
oldugunu bilmiyoruz. Ancak ongoriiler antik
donemde cokca islenmis bir konu olarak “Her-
akles’in 12 Isi” olabilecegi noktasinda birlesiyor.

Bir bodur palmiye agacinin hemen yani basinda
“betimlenmis figlir, kayitlara “Avlanan Soylu
Mozaigi” olarak ge¢mistir. Av sahnesi burada
da devam ediyor anlagilan. Bugiin yurtyis
platformunun hemen altinda kalan “Argos ve
Opora” tasviri farkli béliimlerden olusan biiytik
yer dosemesinin giris kisminda yer alir. Hasat
mevsiminde Eylil ayini simgeleyen Oporanin
kucag1 toplanmis cesitli meyvelerle doludur.
Bilezikli ve pazibentli kolundaki detaylar biraz
dikkatli bakilirsa bugiin de halen goriilebilir.

- Argos ise tarlalarin ve sarap tanrisit Dionysosun

bir baska ismiydi. Kadim kitaplarda toprag:
~isleme ve bugday ekme sanatim1 Yunanistan'a
getiren kisiydi. Bir arabada seyahat ederken
canlandirilmis Argos ve Opora mekandaki kirsal
alan ve doga efektini arttirmaya devam ederler.
Bu etkiyi bordiirlerde islenmis olan kuslar,
agaclar ve cicekler daha da vurgular. Leylek,
lotus ¢icegi, 6rdek, cam ve meyve agaglar1 bu

hatta ardi sira gozlerimizin 6ntine serilir.

The Missing Treasure of Haleplibahce

We are in the main hall, site of the main scene
of this story. We cannot see the theme chosen
for the main hall in the Haleplibah¢ce Mozaic
Museum today, and do not even know what
it was due to the extensive damage in this
area. However, the consensus is that it could
have been the “12 Labours of Hercules’, a very

common theme in antiquity.

The figure depicted next to a dwarf palm tree
is known as the “Hunting Noble Mosaic” The
hunting scene is evidently continued in this area.
This large floor piece is composed of different
sections, such as the portrayal of “Argos and
Opora” that today lies in the entrance area
just below the walkway. Opora symbolizes the
harvest month of September and her lap is filled
with various fruits. The details of her arms with
their bracelets and armlets can still be seen today
on close examination. Argos was another name
for Dionysos, the god of wine and fields. He is
mentioned in ancient sources as the one who
brought the arts of tilling the soil and planting
wheat to Greece. Argos and Opora are shown
traveling in a chariot, and enhance the feeling
of nature and the countryside in the room. This
effect is further heightened by the birds, trees
and flowers incorporated into the borders,
along which storks, lotus flowers, ducks, pine

and fruit trees are pleasingly arrayed.
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Herakles, mitolojinin basrol oyuncularindan bi-
ridir. Neredeyse hicbir hikaye yoktur ki, dontip
dolasip ona baglanmasin. Amazonlar’in resme-
dildigi bu alanda da hikayenin Herakles ile bag-
lant1 kurmast isten bile degildir. Ctinkii. Herak-
les’e Eurystheus tarafindan verilen dokuzuncu
gorev, Amazon kralicesi Hippolyte'nin keme-
rini getirmesiydi. Amazonlar bilinen diinyanin
en ug¢ noktasi olarak isaret edilen Karadeniz'de
yasayan savascl kadin topluluguydu. Gergekten
yasay1p yasamadiklari uzun tartigmalarin konu-
su oldu. Ancak yiizyillarca sanatgilara verdikleri
ilham ile kaselerden tabaklara, kalkan seritle-
rinden vazolara pek ¢ok kullanim esyasinda ve
heybetli yapilarda tarihe bariz bir not diismeyi
basarmis oldular. Haleplibah¢e'de leopar avlar-
ken resmedilmis olan Hippolyte i¢in Herakles,
Amazon topraklarina gelmis ve onu 6ldiirmis
veya bazi kaynaklara gore 6ldiirmemis ancak
kemeri almay1 basarmistir. Herakles’in aslanla
miicadelesinden sonra antik dénem sanatinda
ve bugiin bir tarih yazimina olanak saglayan
Yunan vazolarinda en sik islenen konulardan
biriydi. Bu resimlerde Iskit kiyafetli okcular ya
da Persler gibi giydirilen Amazonlar, mizrak,
yay ve ¢ogunlukla cifte baltalariyla birlikte be-
timlenmiglerdi. Haleplibah¢e Mozaiklerinde ol-
dugu gibi.

Hercules is one of mythology’s central
characters. There is hardly a story that doesn’t
turn out to be connected with him. In this area
portraying the Amazons, it would be a simple
matter to tie in the story of Hercules, because
the ninth task given to Hercules by Eurystheus
was to bring him the belt of the Amazon queen
Hippolyte. The Amazons were a race of women
warriors who lived at the far end of the known '
world, with the Black Sea region first ascribed
as their habitat. Whether or not such a tribe
actually existed, has been the subject of much
discussion. However, through the inspiration
they have given to artists over the centuries,
they have left their mark on many items from
bowls to plates, shield emblems to vases,
and on imposing buildings, thereby adding a
definite footnote to history. Hercules came to
the land of the Amazons and killed Hippolyte,
who is depicted hunting a leopard in the scene
at Haleplibahge. According to some sources, he
managed to take Hippolyte’s girdle but did not -
kill her. Following Hercules’ fight with the lion,
this was one of the most commonly employed
themes on Greek vases, which have enabled
a historiography today. Like the Amazons in
the Haleplibah¢ce Mosaics, those on the vases
are portrayed as archers in Scythian costume
or dressed in the Persian style, and they carry
spears, bows and double-bladed axes.
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Ana salon oldugu diistiniilen boliimde yer alan
ve bugtin tamami harap olmus olan mozaigin
bordiirtinde betimlenen Argos ve Opora tasviri.

Argos and Opora, depicted in the border of the

now. completely ruined mosaic found in what is

thought to have been the main hall.
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Haleplibahce Mozaik Miizesi
konservasyon calismalar: esnasinda.

Haleplibahce Mosaic Museum conservation work.
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