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Sanliurfa g6z kamastiriyor

Akdeniz uygarliklarinintartismasiz
besigi olan Anadolu topraklari;
dogudan batiya, kuzeyden glneye
sayisiz tarihi eser barindiriyor.
Ulkemizin hemen her kosesi, her
ili, her kdyU; neredeyse baslibasma
bir mize gibi.
Bunlar arasinda tarihi ve kulturel
zenginlikleri ile g6z kamastiran
illerimizden biri de Sanliurfa.
Kaltar ve Turizm Bakanhgi
verilerine gore; 198 arkeolojik sit alanina sahip
bu ilimizde; 415 sivil mimarlik érnegi, 77 dinsel
yapi, 82 kilturel yapi listeleniyor. Bu sayilar bile
Sanliurfa’'nin géz kamastiran zenginligine parlak
bir ayna tutuyor...
Coktanrili dinler caglarindan baslayarak, Ug
blUyUk dinin yesermesine ev sahipligi yapan,
insanlik aleminin inan¢ yolculuguna sayisiz
eser ve efsane armagan eden ve nihayetinde
"peygamberler sehri" olarak hakl bir Gn yapan
Sanhurfa, gecmisi ginumuze baglayan énemli
bir koprii gorevi Ustleniyor. Ozellikle Balikl
Gol cevresinde yogunlasan ziyaret yerleri
ile Sanhurfa, inan¢ turizminin vazgecilmez
destinasyonlarindan birini olusturuyor.
Hele de 13 bin 500 yilhk tarihi g6zonitne
alindiginda, benzersiz bir birikime sahip bu
ilimiz, sonyillarda iki farkh arkeolojik kaziyla, tim
dunyanin dikkatini bir kez daha Uzerine cekti.

Gobeklitepe'de devam eden kazilar, dinya
arkeoloji tarihinin bilinen tim dogrularini
degistirdi ve dunyanin en eski tapmaginin

Turkiye topraklarinda yer aldigini kanitladi.

Ote yandan, il merkezinde devam etmekte olan
bir baska kazi yerinde ise muhtesem mozaikler
¢cikarilmaya devam ediyor.

Antalya ile baslayip, izmir ve Canakkale ile devam
ettigimiz TURSAB Kiiltir Yayinlari Dizisi'ne;
Sanliurfa kitabini ekliyor olmanin gururunu
yaslyoruz.

Onceki kitaplarimizda oldugu gibi, bu

kez de keyifli bir yolculuga ¢ikacaginizi

Umit ediyor, bir sonraki eserimizde,

guzel Ulkemizin bir baska degerli

kosesinde bulusmayi diliyoruz.

Basaran Ulusoy
Yonetim Kurulu Baskani
Turkiye Seyahat Acentalari Birligi

Sanliurfa Takes the Breath Away

The land of Anatolia, the indisputable cradle of the
Mediterranean civilisations, houses innumerable
historical pieces of art. Almost every corner of our
country, each city, each village, seems to be amuseum
on its own.
One of these cities with its fascinating historical and
cultural wealth is Sanliurfa. According to the records
of the Ministry of Culture and Tourism, there are 198
archaeologically protected sites in the city along with
415 samples of civil architectural works, 77 religious
and 82 cultural edifices. Even these figures reflect the
fascinating wealth of Sanliurfa...
As of the polytheistic eras, Sanliurfa undertook the
function of an important bridge, connecting the past
to the present by hosting the growth of the three main
religions, bestowinginnumerable artifacts and legends
in the mankind's voyage ofbeliefand gradually made
arighteous fame as "the city of prophets". Especially
with the points of interest centered around Balikl
Gol (Lake with Sacred Fish), Sanliurfa is an inevitable
destination for tourism offaith.
When its past of 13500 years is taken into
consideration, this city with a unique past has once
again drawn the attention of the entire world, during
the last years, with two different archaeological
diggings. The diggings that have been in progress
at Gobeklitepe has altered ali the known facts of the
world's history and proved that the oldest temple of
the world rests in the lands of Turkey. On the other
hand, fantastic mosaics are being excavated in the
city centre, from another site where the diggings are
stili in progress. We are living the pride of adding the
book on Sanliurfa to the TURSAB Cultural Publication
Series that commenced with Antalya and followed by
izmir (Smyrna) and Northern Aeagean. We hope that
you are going to take adelightful trip
as you did with our previous books
and hope to meet you once again in
our next work, in another valuable
corner of our beautiful country.

Basaran Ulusoy

President of the Executive Board of
The Association of

Turkish Travel Agencies
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Urfa topraklarinda Mezopotamya Ruzgarlari

Sari bir yolculuktur Sanhurfa... Toprak renginin
butin tonlarina bulanmis; uzun, c¢ok
uzun bir tarih, degisse de degismeyen
bir kiltarddr. Glneydogu Anadolu’nun
butindnde oldugu gibi burada da agir
- Y/ taslarin ardinda rengarenk bir yasam
v gizlenir. Binlerce yil 6énce, "Bereketli Hilal"
* olarak anilan bu topraklar, Mezopotamya'nin
ta kendisidir. GUnumuzden bin yillar 6nce
r baslayan 6ykisu, insanoglunun inang diinyasini
sekillendirmis, daha da énemlisi G¢ Semavi dinin
yollarini ¢izmisti. Bunca yogun birikimin kazandirdig
bu aynicalik; kentin, "Kutsal Sehir", "Peygamberler Sehri",
"Bereketli Hilal'in Topraklarl" gibi Ustin sifatlarla anilmasina
neden oluyor. Hiristiyanlik, bir devlet tarafindan resmi olarak
ilk kez bu topraklarda kabul gérmus, isa'nin yuzini sildigi
mendile akseden portresi, dinyada ikona sanatinin dogmasina
neden olmus, muzik ile ayinlerin birlestirilmesi, kilise mazigini
dogurmustu. Tarihgiler ve teologlar icin buylik 6nem tasiyan
Sanhurfa, arkeologlar icin cazibesini hala koruyan kapali bir
kutu. Yakin gegmisteki kazilar, 11 bin 500 yil énceye tarihlenen
bir tapmag! ortaya c¢ikartinca, Pagan tapmaklari ile ilgili bilgiler
de altist oldu. Kentin ortasindaki kazilardan c¢ikan mozaikler
ise Edessa KraUigi'ndan yeni haberler tasiyor hala. Sanliurfa ne
kadar farkh bir kentse, bu kenti gezmek de o kadar blyuk bir
ayricalik tagiyor.
Ay'a, GlUnes'e tapan insanlarin yarattigi heykellere dokunmak,
Asur ve Babil'den gelen rizgarlari solumak, Harran'in tarif
edilmez buiyiisii icinde uyumak; ayricalik degil de, nedir? isa,
Musa ve Muhammed peygamberlerin atasi sayilan ibrahim
Peygamber'in dogduju magarayr gormek, kutsal baliklarin
yUzdligu golua seyretmek; peygamberlerin yasamina dolanan
efsaneleri dinlemek, mistik mekanlari ziyaret etmek...
inang diinyasina ait izlerin étesine gecer de giines rengi taslarin
sesine kulak verirseniz; nice kale, manastir, kilise veya camiinin
serin duvarlarina yaslanabilirsiniz. Esrarengiz magaralar, ufka
dokunan ovalar, deniz kadar derin nehirler, nadide kuslar, 6zel
cicekler ve kolay kolay unutulmayacak lezzetler...
Hani masallardaki gibi ici tika basa dolu bir hazine sandigina
benziyor Urfa. Ne surprizi bitiyor, ne de isiltisi.
Boylesine heyecanli bu dinyanin icinden gecmek, gercekten
de olaganustl bir deneyimdi. Heykel sanatgisi Rasim Konyar'm
objektifinden dusen her bir fotograf, bize tarifsiz keyifler
kazandirdi. Bu duyguyu size de gecirebiliyorsak, ne mutlu bize...

Humeyra Ozalp Konyar
Istanbul, 2008
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"Mesopotamia breezes through the lands ofUrfa."

Sanliurfa is a yellow voyage... Smudged into ali the tones
of the colour of the earth; long, a very long history is an
unchanged culture even ifit has undergone changes. As in ali
the Southeast Anatolia a colourful life is hidden behind heavy
stones in this region. This land, which was called the "Fertile
Crescent" thousands of years ago is in fact the Mesopotamia
itself. The story that started in ancient times has formed the
world offaith and moreoverhas dravm the routes of the three
sublime religions. This privilege that was gained by such an
intense accumulation has let the cityto be called with supreme
adjectives such as the "Sacred City", "City ofProphets" and the
"Land of the Fertile Crescent". Christianity was Urst accepted
as the ofhcial religion of a State in these lands, the portrait of
Christ on the handkerchiefthat was transferred, while he was
wiping his face and gave birth to icon art and unification of
music and liturgy resulted in church music.

Sanliurfa, which carries a great importance for the historians
and theologians, is a closed book for the archaeologists while
keeping its charm. In the near past, a temple facts dateing
back 11,500 years has been excavated. This event has turned
upside down ali the data related to the Pagan temples. And
the mosaics excavated from the diggings in the city centre stili
bring fresh news from the Kingdom ofEdessa.

Sanlurfa is so different; so is the privilege to walk around
this city. To touch the sculptures created by people who
worshipped the Moon and the Sun, to breathe the winds
coming from Assyria and Babylon, to sleep in the indefinable
charm of Harran; what are these, if not privilege? To see the
cave where the Prophet Abraham, assumed to be the ancestor
of the prophets Christ, Moses and Mohammed, was born, to
watch the lake where the sacred uUsh swim; to listen to the
legends wrapped around the lives of the Prophets, to visit the
mystical places...

If you pass beyond the traces of the world offaith and listen
to the sounds of the sun coloured stones; then you can lean
on the cool walls of many castles, monasteries, churches or
mosques. Mysterious caves, vast plains touching the horizon,
rivers as deep as seas, rare birds, special flowers and tastes
hard to forgel-

in fact, Urfa is like an 6ver loaded treasure chest as in the
fairy tales. Neither the surprises nor the glitters have an end.
Nonetheless, this is the magical land of Mesopotamia...

it has really been an extraordinary experience to pass through
such an exciting world. Each photograph reQected through
the lenses of sculptor Rasim Konyar bestowed us pleasure
beyond definition. It will be our satisfaction ifever we can pass
this feeling on to you...

Humeyra Ozalp Konyar
istanbul, 2008












Bereketli Hilal ya da Yukari Mezopotamya...
Guneyde, Arap Yarimadasi ¢ollerinin bittigi yerden
baslayip, kuzeyde Toros Daglan'nm eteklerine

kadar uzanan topraklari bir yay gibi icine alan

bolge, tarihciler tarafindan "Bereketli Hilal" ismiyle
taclandiriliyor. Dicle ve Firat nehirleri arasinda kalan
bu zengin bdlge, tarihin ve uygarligin da basladigi
yer. Hilal biciminde uzanan bu topraklar; Asya,
Avrupa ve Afrika'dan gelen yollarin kavsak noktasi
olmus, ipek Yolu'na karismis, giinimuzden 10 bin
yil 6nce yerlesik yasama gecerek; hem tarim, hem de
tarihin ilk tohumlarini yesertmisti...

Tarimin getirdigi zenginlik, ipek Yolu'nun tasidig
ticaretle birlesmis, birbiri ardina kurulan kentler Eski
Yunan ve Roma Uygarliklarina temel olusturmustu.
Yukari Mezopotamya olarak da anilan bdlgede
kurulan 6énemli kentlerden biri de Urfa idi. Bereketli
Hilal'in tim izlerini tasiyan ve bin yillar 6ncesinden
beri kesintisiz varligini surdiiren Urfa topraklari,
ayni zamanda inancin ve tapinmanin basladigi yerdi.
Urhay, Urhai, Ruha, Orhe, Orhai gibi s6zcuklerden
taretildigi dustnulen Urfa kelimesi, kente zengin bir
isim listesi kazandiriyor ama bunlarin en dnemlisi
olan Edessa isminin, Blytik iskender tarafindan
verilmis olmasi, Urfa'mn soéhretini artiriyor.
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Fertile Crescentor Upper Mesopotamia...

The region that surrounds the land like an arc;
streching from Toros Mountains in the north to the
Arabic Peninsula's deserts to the south is crowned
as, "Fertile Crescent" by the historians. This rich
region betvveen Firat (Euphrates) and Dicle (Tigris) is
the place where history and civilisation commenced.
This land, shaped of a crescent, has been thejunction
of the roads coming from Asia, Europe and Africa,
became apart of the Silk Road and bypassing onto
a settled habitation has germinated the first seeds of
both agriculture and history...

Unification of the wealth generated by agriculture
with the commerce, brought in by the Silk Road

and the cities that were set up one after the other,
constituted the Financial base for the Old Greek and
Roman Civilisations.

One of the towns with significant past in the region
of upper Mesopotamia is Urfa. The lands of Urfa
have continuously existed throughout thousands of
years carry ali the traces of the Fertile Crescent and
it is the place where faith and worshipping have
commenced.

The word Urfa is supposed to be derived from words
like Urhay, Urhai, Ruha, Orhe, Orhai adds to the list
of names given to this town, but the name Edessa,
given by Alexander the Great increases its fame.

Harran, gece.
Harran, at night.






Urfa il merkezinden yarim saat uzakhkta, Orencik
kdyu yakininda yukselen bir tepe... Yol boyu buyiyen
merak, tepeye varinca tuhaf bir sessizlige birakiyor
yerini. Kentin ve otoyolun ugultusu, insan sesleri,
gunluk yasamin baskin guraltist; higbiri ama higbiri
duyulmuyor artik. Simdi yalnizca 12 bin yil 6ncesinin
sesi var...

Tepenin altinda g6z alabildigine uzanan sarimtirak
renk, Mezopotamya'nin resmini ¢iziyor. Kalintilara
vardiginizda "zaman" kavramini kaybediyor,
cografyay! unutuyor, bu diinyaya ait olmayan bir yere
tasmiyorsunuz. Sanki bilimkurgu bir film izler gibi...
Burasi dunyanin en eski tapmagi. Ayaklarinizin hemen
dibinde acilmis ¢ukurlar, binlerce yildir sakladigi taslari
dokuvermis ortaya. 12 bin yil 6nce; insanoglunun dua
etmek, adak adamak belki de dilek tutmak icin geldigi
yer. inancin diinyadaki en eski merkezi...

Canak ¢dmlegdin henuiz bilinmedigdi Neolitik Dénem'e
ait oldugu belirlenen ve "simdilik" .0. 9000'e tarihlenen
Gobeklitepe'de kazilar devam ediyor ve tarihgiler
tarafindan hala buyuk bir ilgiyle izleniyor. Kimbilir,
taslar daha ne sirlar dokecek guinumauze...

Gobeklitepe'den ¢ikartilan taslar ve kazi alani.
The stones excavated from Gdébeklitepe and the excavation site.

SANLIURFA 18

A hill, rising close to the village of Orencik, halfan hour away
from the city centre of Urfa... Curiosity that increases on the
road turns into a strange silence as you reach the peak. The
humming of the city and the highway, sounds of the people,
dominant noise of the daily life, none of them, really none of
them is heard anymore. Now there is only the sound of the
past: 12 thousand years old...

The yellowish colour spreads below the hill, as far as the eye
can see, draws the picture of Mesopotamia. When you reach
the ruins time looses its concept, you forget geography and
move to aplace that does not belong to this world. As ifyou're
watching a science fiction movie...

This is the oldest known temple in the world. The holes opened
up right under your feet have scattered around the stones
that have been kept for thousands ofyears. The place where
souls came 12 thousand years ago to pray, to vow to make

an offering, pleading for a wish. The oldest centre offaith on
earth...

The excavations at Gobeklitepe, dated "for now" back to 9000
BC to the Neolithic Era when nothing on earthenware was
knovrn, is in progress and stili closely followed by historians.
Who knows what secrets the stones shall reveal...






Alman Arkeoloji Enstitiist (DAI) ile Sanliurfa
Muzesi'nin ortaklasa gerceklestirdikleri kazi
calismalarina baskanlik eden Alman Arkeolog
Prof. Dr. Klaus Schmidt'in bulgulari, tapmagin
"yerlesik hayata gegmemis avci-toplayici insanlar"
tarafindan yapildigini ve dinsel amacli bir ziyaret
yeri oldugunu gosteriyor.

Yaklasik ikiser metre araliklarla dizilmis "T"
seklindeki dev bloklarin olusturdugu dairelerin her
birinin, birer tapinak odasi oldugu dusunultyor.
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Gobeklitepe kazi alani.
Gobeklitepe excavation site.

According to the findings of Prof. Dr. Klaus Schmidt,
the leader of the excavation lead by the Museum
of Sanliurfa along with the German Archaeology

Institute (DAI), the temple was construcdet by
"hunter-gathevers" as a spritual place.
Each circle, formed by "T" shaped gigantic blocks,
stand almost by 2 meter spaces and it is believed to
be atemple island.
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Toprak rengi dev bloklarin Uzerindeki hayvan The animal figures on the earth coloured

figurleri sasirtici denilebilecek kadar ustalikla gigantic blocks were drama surprisingly skilfully.
¢izilmis. Taslarin Gzerinde; yaban domuzu, On the stones there are animal figures such
kelaynak, yilan, aslan, tilki, boga, turna, érdek, as wild pigs, northern bald ibis birds, snakes,
ceylan, yabani esek, érimcek, akrep gibi lions, foxes, bulls, cranes, ducks, gazelles, wild
hayvan figurleri ile yarimay sembolleri var. donkeys, scorpions and also halfmoon symbols.

Dikilitas'm Ustinde kus figurleri,
altta ise tilki kabartmasi yer aliyor.
Bird figures on an obelisk and
a fox relief at the bottom.
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Yagmurlu kdyuntn genel gérintsi ve kdydeki kuyulardan biri.
The general view of Yagmurlu Village and one ofthe wells ofthe village.

Bereketli Hilal'in 6nemli merkezlerinden biri olan Urfa'’nm topraklari,
ilkel dinlerden semavi dinlere kadar pek ¢ok inanca ev sahipligi
yapmisti. Ozellikle Harran ile Sogmatar kentleri, Pagan inancinin
kutsal duraklariydi. Paganlar aya, giinese, kutsal kabul ettikleri
hayvanlara tapar; tapmaklarina, duvarlarina ve heykellerine bu kutsal
sembolleri resmederlerdi.

Sanliurfa ilinin glineydogusunda yer alan Sogmatar, bugiinkt adiyla
Yagmurlu kdyu de bunlardan biri. Neredeyse gékyuzinun bile
toprak rengine boyandigi ugsuz bucaksiz arazide, kicuk bir tepenin
yamacina kurulu kdy, eski bir fotografi andiriyor. Kéye yaklastikca
evler, damlar secilmeye basliyor ve tek bir rengin agirhgd: altinda
kalmis yasamlar dokuluyor ortaya...

Kdyun, Arapc¢a'da "Yagmurlu Carsi" anlamina gelen "Suk el-Matar"
kelimesi, Turkge'ye "yagmurlu" olarak yerlesmis. Gecmis yuzyillarda
Tektek Daglari'ndan inen gurul gurdl sular kalmamis ama coktanrili
dinlerin izleri, tim heybetiyle duruyor hala.

The lands of Urfa, one of the important centres of the Fertile Crescent,
have hosted many faiths: from the primitive to the celestial religions.
Especially the towns of Harran and Sogmatar were the divine stations
of Pagan faith. The Pagans worshiped the moon, the sun, the animals
that they believed to be divine; drew the figures of these sacred
symbols on their walls and temples and made their sculptures.

One of these is Sogmatar, now called Yagmurlu Villa is situated at

the southeast of Sanliurfa. The village, set up at the skirts of a small
hill reminds you of an old photograph amidst the immense land
where even the sky is painted in umber. The houses and the roofs

are amarge as you approach the village and the lives that have been
depressed under a single colour scatter around...

The Arabic word, "Suk el-Matar" which means "The Rainy Market", is
now called simply "Yagmurlu" (rainy) in Turkish. Not even a drop has
been left from the plenty of flowing waters ofthe Tektek Mountains
whereas the traces of polytheistic religions are stili there with ali the
grandeur.
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Kéyun ortasindan, yumusak bir kavisle yltkselen héyagun
Milattan Once'ye ait pek ¢ok bilgiyi barindirdigina kesin

goziyle bakilsa da arastirmalar en cok 1.0. 1l. yiizyila inebilmis.
Sogmatar bugiin Paganlar'm Bastanrisi "Marelahe"nin merkezi
olarak taniniyor. Kutsal Tepe olarak adlandirilan dik kayaliklarin
Usttinde yukselen acik hava tapmagi, Marelahe'yi temsil ediyor ve
Siryanice yazilara dayanilarak 1.0. 4. yuzyila tarihleriiyor.
Oldukga dik bir egimle c¢ikilan kayalarin zirvesinde, insan
boyunda iki tanri rélyefi yukseliyor. Sag tarafta yer alan ve basinin
arkasindaki kabartmalarla, Gunes Tanrisi Samas'l sembolize
ettigi dusunulen erkek kabartmasinin boyu 110 santim. Solda, bir
nis icinde yer alan bustun her iki yaninda Suryanice yazilar var.
Oldukga okunakli ve saglam durumdaki yazilardan, ginumuz
dillerine cevrilmis cumlelerinden biri sdyle diyor:

"Ben Tanri, onu goériyorum. Onu gérdyorum ve ona bakiyorum.
Ben Tanri Sin..."

Although it is commonoaly agreed that the tumulus in the

middle of the village rising with a soft curve retain rich data; the
researches can current go only as far back as to 2rdcentury BC.
Today, Sogmatar is known as the centre of "Marelahe", the Chief
God of the Pagans.

The open air temple that rises on the steep rocks named as the
Sacred Crest represents Marelahe and dates back to 4thcentury
BC according to the writings in Syriac. Two man-size god reliefs
rise at the summit ofthe rocks can be reached after climbing a
rather steep slope. The male relief, measuring 110 cm in length.
On the right hand side, symbolises Samas, the God of the Sun,
with the reliefs behind his head. On the left there is a bustplaced
in a niche with Syriac writings on both sides. One of the sentences
among the vvritings, which are quite readable and in good
condition, has been translated to say:

"l God, see him. See him and look at him. | God Sin..."
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Yagmurlu kdyunde sirpriz, Kutsal Tepe ile bitmiyor. Kéyln i¢cinde
yer alan bir magara, gezginleri bir kez daha sasirtiyor. Kuigiik

bir agizdan girildikten sonra birden bire buyldyen magaranin
duvarlarinda; tam boy insan rélyefleri, Stryanice yazilar ve Ay
Tanrisi Sin'i simgeleyen hilal seklindeki figurler neredeyse hig
bozulmadan gunumuze kadar gelebilmis.

20. yuzyilin basinda, Fransa'nin Bagdat Konsolosu H. Pognon
tarafindan kesfedildigi icin onun ismini tasiyan magaradaki
kitabelerin, diinyanin en eski Suryani yazitlarindan oldugu biliniyor
ve 1.S. 150-200 yillar arasina tarihleniyor.



The surprise in the Yagmurlu Village does not end with the Sacred
Crest. The cave that is situated in the village surprises the travellers
once again. After a narrovv entrance the cave suddenly widens and
the actual man-size human reliefs, writings in Syriac and the figures
in the shape of crescent symholising the Moon God Sin on the walls
have reached our day as almost unharmed.

The cave is known by the name ofits discoverer H. Pognon (Pognon),
the Baghdad Consulate of France at the beginning of 20thcentury
and the tablets found in this cave are known to be the oldest Syriac
vvritings dated between theyears 150-200 AD.
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Pognon Magarasi'ndaki rolyefler ve Siryanice yazilar. Reliefs and the Syriac vvritings ofthe Pognon Cave.



Pagan kavimlerinin yasadigi dénemlerde; During the era of the Pagan tribes; there

Kutsal Tepe'nin etrafinda yer alan 7 tepede, were seven more temples at the crests of
7 tapinak daha vardi ve bunlar Gunes, Ay, the seven hills around the sacred crest and
Satuirn, Jupiter, Mars, Venus ve Merklr they represented the Gods ofthe Sun, Moon,
tanrilarini temsil ederdi. Bu 7 tapmak ve Satirn, Jupiter, Mars, Venls and Mercury.
ortasindaki Kutsal Tepe Oylesine 6nemliydi ki; These seven temples and the sacred crest in
uzak Harran'da yasayan halklar bile, Bastanri the middle were so important that even the
Marelahe Tapmagi'mn bulundugu tepeye people living at the far away lands of Harran
donerek ibadet ederlerdi. used to turn and pray towards the crest where
the temple of the Chief God Marelahe was
located.

Kutsal Tepe'nin karsisindaki Satirn Tapinag: kalintilari. The ruins ofthe temple of Satiirn across the Sacred Crest.
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Tektanrik D ink
Peygamberler

ve Lirfa

TKe M onotkeist Religions/

Propkets & Lirfa



Eski Cag'da Bereketli Hilal'in énemli inang
merkezlerinden biri olan Urfa, Tektanrili Dinler'e
gecildiginde bu 6zelligini daha da guclendirecek
efsanelerle éralda.

Son 2 bin yillik dénem Urfa'nm hem Yahudiler, hem
Hiristiyanlar hem de Muslimanlar tarafindan "Kutsal
Kent" , "Peygamberler Kenti" ya da "Evliyalar Kenti"
olarak taclandirilmasini sagladi.

Semavi Dinler'in yayilmaya baslamasiyla Urfa,
kendisine bu Gnvanlari kazandiracak sayisiz

tarihi olay yasadi. Musevi, Hiristiyan ve islam
dinlerinin peygamberleri; Hz. Musa, Hz. isa ve Hz.
Muhammed'in atasi olan Hz. ibrahim Urfa'da dogdu,
Hz. Yakub Harran'da evlendi, Eyyub Peygamber
burada vefat etti, Hz. Suayb bu topraklarda yasadi ve
Hz. Musa ile Sogmatar'da bulustu.

Soylencelerin arasinda 6zellikle Abgar

Efsanesi, Hiristiyan Dunyasi i¢in buyik 6nem
tasiyor.

Urfa Krah V. Abgar, Hz. isa'ya bir mektup

yazarak; Hiristiyanhgi kabul ettigini bildiriyor

ve dini yaymasi icin kendisini Urfa'ya davet

ediyor. Bunun Uzerine Hz. isa da Abgar'a

bir cevap yaziyor ve mektup ile birlikte

yuzuna sildigi bir de mendil génderiyor.

Havari Addai ile Kral Abgar'a génderdigi bu
mendilin Uzerine, Hz. isa'nin yUzinin sureti

cikiyor. inanisa gore hasta olan kral, bu mendile
yuzuna sildikten sonra iyilesiyor. Yillar boyu Urfa'yi
dismanlardan koruduguna inanilan bu mendil,
Bizans ordulari tarafindan i.S. 944 yilinda Urfa'dan
calmiyor ve istanbul'a géturalayor. Agion Mandilion
adi verilen bu mendil, "isa'nin ilk portresi” olarak
kabul ediliyor ve ylzyillarca surecek ikona sanatini
baslatiyor.

Ote yandan Urfa, Hiristiyanhgin ilk kez bir devlet
tarafindan "resmi din" olarak kabul edildigi kent
olarak da tarih sayfalarina geciyor.

Kentin, islam diuinyasi icin énemi ise Balikh Gol'Uiin
kutsal baliklarini anlatan rivayet ile basliyor...
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Urfa had been one of the important faith centres of the Fertile
Crescent in the Old Age and stili kept and even enhanced its this
fame with legends at the times ofthe Monotheistic Religions.
The last 2 thousand years have crowned Urfa with the terms;
"Sacred Town", "The Town ofthe Prophets" or "The Town ofthe
Saints" by the Jews as well as the Christians and the Muslims.
As the Celestial Religions started to spread, Urfa had undergone
many historical events to deserve these titles. The prophets of
the Jewish, Christian and Muslims; Abraham, the ancestor of
Moses, Christ and Mohammed was born in Urfa, Jacob got
married in Harran, Prophet Ayyub died here, Jethro met Moses
in Sogmatar. Among the legends, especially the legend of Abgar
is of great importance for the Christian World.
The King of Urfa, Abgar V, wrote a letter to Christ and told
him that he accepted Christianity and invited him to Urfa to
spread the religion. Then, Christ vvrote back a letter to Abgar
and sent along a handkerchiefin which he wiped his face. The
portrait of Christ was transferred onto the handkerchiefhe sent
to King Abgar with apostle Addai. According to the belief, the
King was sick and recovered after rubbing his face with this
handkerchief... The vvritten sources record that the text of this
letter was found by the German archaeologist
Baron Max Von Oppenheim in 1914. It is a pity
that the letter which was engraved on the wall
ofarock grave in a cave in Urfa, known as
the Forty Caves does not exist any more. The
text ofthe letter, on the wall ofthe cave that
was vanished under the shanty houses during
construction, published by Oppenheim in Greek
reads:
"How happy for you Adgar and for your
town named Edessa. Happy for you those
who believed in me without having seen me.
You shall be granted perpetual health. When
consider your vvritings on coming to you; know
that | have to complete ali thatl have been assigned to do here
and upon completion of my duty | have to ascent to my Father
who sent me. | will send you one of my disciples Addai, who is
also called Thomas, who shall heal ali your sufferings and shall
give you health again, grantyou peace and enable you not to
bowyour head in front ofthe enemies and shall convert ali who
are with you onto eternal life. Amen, letter of our Lord, Christ.”
This handkerchief was believed to protect Urfa from enemies,
was stolen in 944 AD by the Byzantine Commander loannes
Kurkuas from Urfa and taken to istanbul. As you see, this
handkerchief called Agion Mandilion is assumed to be the "first
portrait of Christ" and starts the art oficom making which lasted
for centuries. On the other hand, Urfa has been recorded in
the pages of history as the "first town where Christianity was
accepted as the official religion of a state.” The importance of the
town for the Muslims starts with the hearsay telling the sacred
fish ofthe Balikli Gol (Lake with Sacred Fish)...

Agion Mandilion tasvirlerinden biri ve Balikli G6l'de yuzen kutsal baliklar.

One ofthe images of Agion Mandilion and the sacred fish swimming in Balikh Gol.
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Urfa'yi kutsal kent yapan en 6nemli mekanlardan biri kuskusuz Balikl
GO0l ve cevresindeki ziyaret yerleri. "Peygamberlerin Atasi" olarak
kabul edilen Hz. ibrahim'in (Hz. Muhammed ile Hz. Musa'nin dedeleri)
burada dogmus olmasi ve Balikli G6l efsanesinin iki bin yildir nesilden
nesile aktariimasi kentin kutsal bir kimlik kazanmasinda en buytk
etken.

Efsaneye gore, Kral Nemrud bir gece riyasinda kralliginin yok
oldugunu gorur. Danistigi kahinler ona "Bu yil dogacak bir cocuk
buyudugunde senin putperest hukimdarhgina son verecek ve
tektanrili yeni bir din getirecek" der. Bunun Uzerine Kral o yil dogan
tim bebekler ile hamile annelerin éldurilmesini emreder. ibrahim'e
hamile olan annesi Nuna, gizlenmeyi ve cocugunu bir magarada
dogurmayi basarir. Yillarca bu magarada gizlenen ibrahim, delikanli
cagma geldiginde kimsenin dikkatini cekmez. Bir giin kent halkini
toplar ve "Taslara, heykellere degil, yeri gogu yaratan Allah'a
tapinmalari” icin ¢cagrida bulunur. Olayl duyan Kral Nemrud, bugin
Balikli Gél'tin bulundugu alanda blytik ates yaktirir ve ibrahim'in Urfa
Kalesi'nin bulundugu tepeden asag! atilmasini emreder.

Rivayete gore o an, Allah; atese seslenerek "ibrahim'e karsi serin

ol!" der. iste o0 anda alev alev yanan ates buiyiik bir suya, odunlar ise
baliklara dénusir. Hz. ibrahim ise bir gl bahgesinin igine duser...

iste bugiin Balikli G6l olarak bilinen Halil-iir Rahman Golu'nin

béyle olustuguna inaniliyor. Oykiiniin devaminda; ibrahim'e inanan
Nemrud'un kizi Zeliha'nm kendisini O'nun pesinden atese attigi ve
buranin da "Ayn-1 Zeliha Golu'ne donustugu anlatiimakta.

30 metre en, 150 metre genisligindeki Halil-ir Rahman Goélu kanallarla
Ayn-1 Zeliha'ya baglaniyor ve bu géller icinde yluzen kutsal sazan
baliklari buyuk bir 6zenle korunuyor... Halk arasindaki yaygin bir
inanca goére, bu baliklardan yiyen insanlarin dlecegi ya da baslarina bir
buyuk felaket gelecegi dustunuluyor...



The mostimportant places that make Urfa a sacred town is
undoubtedly the Balikh G&l and the places around it. Birth

of Abraham (grandfather of Mohammed and Moses) in this
land and narration of the Balikli G6l legend from generation
to generation for two thousand years have been the most
important factors ofthe religious identity of Sanlurfa.
According to the legend, one night King Nemrud saw in his
dream that his kingdom has vanished. The soothsayers he
consulted told him that, "A child who will be born this year
shall bring an end to your pagan kingdom; when he grows up
he shall bring in a new monotheist religion." Then, the King
gave orders that ali the children who were born thatyear and
also ali the pregnant women should be killed. Nuna, who was
pregnant with Abraham, succeeded to hide and give birth to
her child in a cave. Abraham hid in this cave for years and
did not draw any attention until he reached his youth. One
day he gathered the people of the town and asked them not
to worship stones and sculptures but the God who created the
earth and the sky.

King Nemrud, who heard this, ordered that a huge fire be lit,
where Balikli G&l stands today, and asked Abraham tojump
offthe crest where the Castle of Urfa stands.

According to the hearsay, the God asked the fire to "be cool
for Abraham!"” Right at that moment, the fire turned into water
and the pieces of wood into fish. And Abraham fell down into
arose garden...

So, it is believed that Halil-ir Rahman Lake, which is known as
Balikli G&l today, was created like this. As the story continued,
it is narrated that Zeliha, Nemrud's daughter who worshiphed
Abraham threw herself down into the fire after him and the
Lake "Ayn-i Zeliha" was created there.

Halil-iir Rahman Lake, which is 30 m by 150 m, is connected to
Ayn-| Zeliha with canals and the sacred crabs that swim in the
lake are protected with great care... According to a common
beliefamong people, "anyone who eats fish from this lake is
going to die or face a great catastrophe"...

ibrahim Peygamber'in dogdugu magaraya tas kemerli bir
kapidan giriliyor. "Hz. ibrahim Makami" olarak adlandirilan
kubbeli mekan, iki bolimden olusuyor. Giriste ayakkabilar
cikartihyor ve Makam kismini olusturan bélime gegiliyor.
Ziyaretciler burada dilek tutuyor, betonlarin altindan akan
kutsal suya para atiyor ve saygi geregi, mekani terkederken,
geri geri yuruyerek ¢ikiyor. Kapisinda, yilin hemen her gund,
her saati, uzun kuyruklar olusan magara, bugin Sanhurfa'nin
en cok merak edilen, en ¢ok ziyaret edilen yerlerin basinda
geliyor.

You enter through a stone arch into the cave where Prophet
Abraham was born. The place with a dome in 2 sections is called
the office of Abraham. At the entrance you are requested to

take your shoes off and then pass to the office section. Here, the
visitors make a wish, throw money into the sacred water flowing
under the concrete and as a sign ofrespect, leave the place by
walking backwards. Amost every day and every hour, there is
along queue in front of this cave that is the most wondered and
the most visited place in Sanliurfa.
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Halil-Ur Rahman Camii.
Halil-ir Rahman Mosgue.
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Halil-Gr Rahman Camii ve Golu.
Halil-ir Rahman Mosgue and Lake.
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Sanliurfa Kalesi eteklerinde yer alan
Balikli Gol'tn etrafi, Halil-Ur Rahman
Killiyesi'nin birbirinden guzel yapilari
ile cevrili. Kulliyenin en eski yapisi
13. yuzyildan kalma Halil-Gr Rahman
Camii. Halk arasinda "Ddseme
Camii" ya da "Makam Camii"
olarak da anilan camiye; Halil-tr
Rahman Medresesi, Rizvaniye Camii,
Rizvaniye Medresesi ve diger yapilar
eslik ediyor.
Eski bir kiliseden camiye
déndsturaldagia dusunulen ve
gecirdigi iki buylUk onarim
sonucu Eyyubi mimarisine ait
izlerini kaybeden yapinin
kitabelerinde onarim
yillari olarak 1810 ve 1871
tarihleri yer aliyor.
Ayni adi tasiyan ve yapim
tarihi hakkinda kesin
bir tarih belirlenemeyen
medresesi ise kemerli
revaklari, turbeleri ve gol
kiyisindaki kubbesi ile g6z
dolduruyor.

The beautiful constructions of the Halil-tr
Rahman complex surround the Balikh Go6l
which is situated at the skirts of the Castle of
Sanlhurfa. The oldest ediGice of the complex
is the Halil-ir Rahman Mosque which
was built in 13thcentury. The madrasah
(school of theology) of Halil-ir Rahman,
Rizvaniye Mosque, Madrasah ofRizvaniye
and other constructions accompany the
moscue, which as well is called among the
people as "Déseme (furniture) Mosque"
or "Makam (ofti.ee) Mosque". It was
considered to be converted into a
mosque from an old church and
after undergoing two remarkable
restorations the edifice lost
traces of the Ayyubian
Architecture. According to
the epitaphs, the restorations
were materialised in 1810
and 1871. Its madrasah with
the same name and having no
detinite date of construction
satisfy the visitors with the
arehed canopies, mausoleums
and the dome by the river
bank.

Rizvaniye Camii.
Rizvaniye Mosque.
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Rakka Valisi Rizvan Ahmet Pasa tarafindan 1717
yilinda yaptirilan Rizvaniye Camii ve Medresesi,
kalliyenin en gosterisli yapilarini olusturuyor. Kesme
taslarla 6rult camii; tek serefeli minaresi, kubbeleri,
aydinlik ic mekani, siyah-beyaz taslardan olusan
balkon bicimindeki minberi ve kakma teknigi ile
yapilmis ahsap biyuk kapisi ile dikkat cekiyor.

Rizvaniye Mosque and its Madrasah, that were

built with the orders of General Rizvan Ahmet; the
governor of Rakka, in 1717, are the most fascinating
constructions of the complex. The mosque that was
built using hewn stone, draws attention with its single
balconied minaret, luminous interior, the pulpit in the
shape of abalcony made byblack and white stones
and its great wooden gate made with inlay technigue.

Rizvaniye Camii, kapisi ve kapisindaki ahsap detaylar.
Rizvaniye Mosque, its gate and wooden details of the gate.
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Rizvaniye Camii ve yapinin diger kapisi.
Rizvaniye Mosgue and the other gate of the edilcv.
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Rizvaniye Camii'nin i¢ginde bir bagka alan
daha "Makam" olarak kabul ediliyor ve bu
mekanin; efsanede anlatilan Hz. ibrahim'in
atesin Uzerine dustudu nokta olduguna
inaniliyor.

In the Rizvaniye Mosque, there is another
area that is also assumed to be "Makam"
(office) and it is believed that this was the
point where Abraham fell into the fire
according to the legend.









Akkoyunlu Devleti Sultani Uzun Hasan tarafindan 1460 yilinda yaptirilan Hasan Padisah Camii,
Balikli G&l gevresinin bir baska eski yapisi.
Hasan Sultan Mosque is another old edifice within the vicinity of Balikli G&l that was builtin 1460
by the decree of Uzun (Long) Hasan, the Sultan of Akkoyunlular State.
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Hz. Eyyub Camii.
Ayyub Mosque.

Sanhurfa’'nin Balikh Gol'den uzakta, Eyyubiye Mahallesi'nde, bir
baska ziyaret yeri daha her giin kalabaliklarin akinina ugruyor.
Burasi Hz. Eyyub Makami.

Rivayete gore Urfa'da yasayan ve cok varlikh bir yagsam stiren

Hz. Eyyub, bir guin Allah tarafindan sinanir. Once ttim varhigini,
sonra ¢ocuklarini kaybeder ve ardindan ¢ok agir hastalanir. TUm
bunlara ragmen yilmayan ve gene de sukreden Eyyub Peygamber,
bir glin asasini yere vurur ve topraktan sular fiskirir. Bu suyu icen
Hz. Eyyub hem iyilesir hem de tim kayiplarini fazlasiyla geri alir.
Bundan sonra halk arasinda "Hz. Eyyub sabri” olarak dilden dile
dolasan bu 6yki, bugtn de gecerliligini koruyor. Her gtin yzlerce
ziyaretci, Hz. Eyyub'un hastalik ¢cektigi magara ile yarattigi kuyuyu
ziyaret ediyor, adaklar adiyor.

Another place at the Eyyubiye (Ayyubian) quarter, far away from the
Balikli Gol of Sanhurfa, draws crowds on a dailybasis.

This is the place of Ayyub. According to the hearsay, Ayyub, who
was leading a very sumptous life, was one day tested by the God.
First he lost ali his property, then his children and then caught a
severe illness. Despite his mis fortunes, Prophet Ayyub did not get
weary and stili thanked God and one day when he hit the ground
with his sceptre water gushed out. Ayyub, after drinking this water
was healed and got back more than ali what he had lost. And then
this story started to circulate among people as "patience of Ayyub"
and it is stili told. Vows are offered by the hundreds of visitors
every day to the cave where Ayyub had spent his time when he was
severely ili and the well he created.
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Hz. Eyyub'iin hastalik ¢ektigi magara ve
Hz. Eyyub'in Kuyusu.

The cave where Ayyub suffered ulness
and the Well of Ayyub.

Hz. Eyyub Kuyusu ile ilgili bir diger
efsane de Hiristiyan diinyasi icin buyuk
onem tasiyor. inanisa gore; Hz. iza'nin
Urfa Krali'na génderdigi ve buyuk

bir 6zenle muhafaza edilen Agion
Mandilion, yani kutsal mendil ¢alinir.
Hirsiz, mendili ¢aldiktan sonra elinin
alev alev yandigini farkeder ve mendili
yakindaki bir kuyuya atarak kacar.
Eyyub Peygamber Kuyusu'ndan parlak
isiklar ¢ciktigini géren halk, kuyudaki
mendili bulur ve manastira iade eder.
Bu 6yku, Urfa gevresinde bir kag kuyu
icin daha anlatilhyorsa da en ¢cok Eyyup
Peygamber Kuyusu'na iligkilendiriliyor.

Another legend related the well of
Ayyub is very important for the Christian
world. According to the belief the sacred
handkerchief the "Agion Mandilion"
that was protected with utmost care

was stolen. The thiefrecognised that his
hand started to burn in flames after he
stole the handkerchiefand he ran away
after throwing the handkerchiefinto a
well. People, who saw the bright light
ascending from the Prophet Ayyub's
well, found the handkerchief and took it
back to the monastery. This story is told
also in relation with other wells around
Urfa, but mostly it is related with the
well of the Prophet Ayyub.



Sanlhurfa'da yalnizca camiler, magaralar
degil, pek ¢ok kuyu da kutsal sayiliyor.
Bunlar arasinda Sogmatar'da ziyaret edilen
kuyunun, Hz. Musa'ya dayanan ¢ykusu
soyle: Misir firavunundan kacan Musa
Peygamber'in yolu, Suayb kenti yakimna
duser. Bir kuyunun basinda koyunlarim
otlatan Suayb Peygamber'in kizlarini gorir.
Cobanlarin kuyuya yaklastirmadigi kizlara
yardim eder. Bunu duyan Suayb Peygamber,
Musa Peygamber'i kente kabul eder ve onu
kizlarindan biriyle evlendirir. Bu dykiye
kaynaklik eden Sogmatar'daki bu kuyu, ziyaret
yerlerinden biri olarak tur gtizergahindaki
yerini aliyor (sol Ustte).

in Sanhurfa, not only the mosques and caves
but many wells are regarded as sacred. Among
these, is a well in Sogmatar andit relates to
Moses is as follows: Prophet Moses found
himself near the city of Suayb (Jethro) as he ran
away from the Pharaoh ofEgypt. He saw the
daughters of Prophet Suayb (Jethro) beside a
wel who were pasturing sheep. He helped the
girls who were not allowed by the shepherds to
approach the well. Upon hearing this, Prophet
Suayb accepted Prophet Moses in his city and
married one of his daughters to him. This well
in Sogmatar and its story is apoint of attraction
in the tour itineraries (above left).

Harran'da bulunan kuyu ise Yakub
Peygamber'in adiyla aniliyor. ibrahim
Peygamber'in torunu olan Yakub Peygamber,
kardesi tarafindan oldurilecegi korkusuyla
bu topraklara gelir ve dayisinin yanma siginir.
Burada, bu kuyunun basinda dayisinin kizi
Rahel ile karsilasir ve asik olur. Kuyunun
basinda gecen bu karsilasmada; Hz. Musa,
kuyunun Gzerindeki buyuk ve agir tasi kolaylikla
kaldirmis, boylece sihirli olduguna inamlan
bu tas, uzun yillar Harran'daki manastirda
saklanmisti (sol altta).

The well in Harran is known by the name of
Prophet Jacob. With the fear ofbeing slain by
his brother, Prophet Jacob, grandson of Prophet
Abraham, came to these lands and took refuge
under the wings of his maternal uncle. Here, by
the side of the well he met Rahel, the daughter
of his maternal uncle and fell in love. During
this meeting by the side of the well, Jacob easily
moved the stone, heavy and big, that was on
the well; so, the stone that was thought to be
magical was keptin a monastery in Harran for
many years (left bottom).



Hz. Musa'nin Sogmatar kuyusunda baslayan
Oykusu, Suayb Antik Kenti'nde devam ediyor.
Hz. Suayb'm kendi adiyla anilan bu antik kentte
yasadigina inaniliyor ve sayisiz kaya mezari ve
kalintilarin arasindaki bu magara, peygamber
makami olarak kutsal sayiliyor.

Rivayete gore, Hz. Musa, Suayb Peygamber'in
kiziyla burada evlenmis ve mucizevi asasini da
Suayb Peygamber'den, burada almisti...

The story of Moses started with the well of
Sogmatar, continued in the archaic city of Suayb
(Jethro). It is believed that Suayb lived in this
archaic city known with his name and among the
innumerable rock tombs and ruins, this cave was
assumed to be sacred as the place of the prophet.
According to the hearsay, Moses got married

to the daughter of Prophet Suayb and got his
miraculous sceptre from him here...

67 SANLIURFA



SANLIURFA

Sanliurfa merkezine yaklasik 100
kilometre uzakliktaki Viransehir
ilcesinde yer alan ve "Hz. Eyyubnebi
Sabir Beldesi" olarak anilan yore
bugun, 6zellikle dini glinler ve hafta
sonlarinda binlerce ziyaretcinin akinma
ugruyor.

Hz. Eyyub, Hz. Rahime ve

Hz. Elyesa'mn ttrbelerinin oldugu
kdy, Eyyub Peygamber'in Sanhurfa
il merkezinde baslayan éykisuni
surdarayor.

Sanliurfa merkezi, Eyyubiye
Mahallesi'nde yer alan magara ve
kuyu, Eyyub Peygamber'in hastalig
ve iyilesmesi hakkmdaki rivayetlere
kaynaklik ediyordu. inanisa gore,

Hz. Eyyub iyilestikten sonra esiyle bu
koye gelmis ve 6lene kadar burada
yasamisti.

The region that is known as the
"Prophet Ayyub Patience Land" in

the district of Viransehir about 100
kilometres away from the Central
Sanliurfa hosts thousands ofvisitors
especially on religious days and
Iveekends. The story of Prophet
Ayyub that started at the city centre of
Sanliurfa had continued in the village
vvhere you can visit the tombs of
Ayyub, Rahime and Elyessa. The city
centre of Sanlurfa, the cave and the
well in Eyyubiye quarter has been the
sources of hearsays on the illness and
recovery of the Prophet. According to
the belief, after recovery Ayyub and
his wife moved to this village and lived
here until his death.

Hz. Eyyub Turbesi disi (sol altta), ici (sol Ustte)
ve sandukanin altindaki gercek mezari (sagda).
The exterior of the Tomb ofAyyub (left below),
interior (left above) and the real grave under the
sarcophagus (right).
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Hz. Elyesa Turbesi disi. Exterior of the Tomb ofElyesa.

Eyyubnebi'deki ikinci tirbe, Elyesa Peygamber'e ait. Rivayete gore Hz.
Eyyub'l ziyaret etmek isteyen Elyesa Peygamber, Sam'dan yola ¢ikar ve
aylarca yurudukten sonra bu kodye ulasir. Kéye yaklastiginda karsisina
insan kiligina girmis seytan cikar ve Elyesa'ya Hz. Eyyub'iin bu kéyde
olmadigini, ¢cok uzaklarda yasadigini séyler. Bunun Gzerine bitlin
umudunu yitiren Hz. Elyesa, elindeki asasini topraga batirir ve hemen
orada can verir... Buraya gdmulen Hz. Elyesa’'nm topraga sapladidi asasi,
¢cok gecmeden yesermeye baslar ve bluyuk bir agaca dénuasur...
Oykiuniin devami 1990 yilma kadar geliyor ve kutsal agacin gévdesi,
efsunlu hikayelere dolanmaya devam ediyor. Turbe yapilip da yeni
mekanina tasininca, o zamana kadar yemyesil olan agacin kurudugunu
farkeden yore halki, yeni diizenlemeye karsi ¢ikiyor. Bunun Uzerine,
kuruyan adacin gévdesi alinarak, tirbenin igcine tasmiyor.
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Hz. Elyesa Turbesi i¢cinde yer alan kutsal aga¢ govdesi.
The stem of the sacred tree in the interior of the Tomb of
Elyesa.



Hz. Elyesa Turbesi ici. Interior of the Tomb ofElyesa.

The second tomb at Eyyubnebi (Prophet Ayyub) belongs to prophet Elyesa.
According to the hearsay, Prophet Elyesa left Damascus and after walking
for months reached this village. As he was approaching the village, Satan
dressed like a human, stood in front ofhim and told Elyesa that Ayyub did
not live there, but was living for away. Elyesa lost ali his hopes as he heard
what Satan told him, plunged his spectre into the ground and dropped
dead... Elyesa was buried there and his spectre soon after started to
germinate and then turned into a magnificant tree...

The story continues to the year 1990 and the stem of the sacred tree keeps
circulating with enchanted tales As the mausoleum was built and the body
was carried to its new place, the evergreen tree started to fade and soon
dried out. The people of the region, upon realizing this started to it protested
the event and carried the stem of the dried tree into the mausoleum.



Hz. Eyyub'in Sabir Tasi'nin korundugu alan. The area where the Patience Stone of Ayyub is kept.

Tarbelerin yer aldigi bahce icinde, demir kafeslerin
ardinda, bazalt bir kaya parcasi var. Bu tasin Hz. Eyyub'in
hastalandidi glinlerde, sabirla sirtini dayadigi kutsal kaya
olduguna, onu iyilestirdigine ve "Eylp Peygamber Sabr1"
deyisinin de buradan kaynaklandigina inaniliyor. Yakin
yillara kadar acikta duran kaya; ziyarete gelenlerin kicuk
parcalar kopartarak, taslar gétirmeye baslamasindan
sonra demir kafes icinde korunmaya almiyor. Buradaki
tarbeler, Hz. Eyyub'iin vasiyetine uygun sekilde ziyaret
ediliyor. Eyyub Peygamber'in, "Beni ziyarete gelenler
once Hz. Elyesa’'mn turbesini ziyaret etsin" dedigine
inanildigi icin; 6dnce Elyesa, sonra Rahime Hatun ve son
olarak da Hz. Eyyub'lin turbelerine gidiliyor.
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in the garden where the mausoleums are huilt, behind
iron bars there is a basalt rock. It is believed that it was
the sacred rock that Ayyub leaned against with patience
in the days of his serious illness and that the rock helped
his recovery and the term, "patience of Ayyub" isbased on
this belief. The rock that was in the open until recently has
been taken under protection after the visitors started to
take away the small pieces they chipped from the rock.
The mausoleums here are visited in accordance to the

will of Ayyub. As it is believed that Prophet Ayyub had
requested the visitors go to the mausoleum of Elyesa first.
Accordingly, the visitors first stop at Elyesa's, then Lady
Rahime's and at last Ayyub's mausoleums.



Gene bir baska rivayete gore, Bagdat seferi
sirasinda yolu buradan gecen IV. Murat,

bu kdéyde mola verir ve o gece gérdugu
rdyasindan cok etkilenir. Rlyasinda, fisilti
halinde bir ses "Kaldigin yer Eyyub Peygamber
makamidir. Sabah atin kisneyecek ve ayagini
Uc defa yere vuracak. iste oraya bir camii ile
tarbe yaptir" der.

Tarihgiler ise IV. Murat'in bu ziyarette
tarbeleri gérdaguni ve 17 kéyun gelirinin

bu tirbelerin bakimina ayrilmasini emrettigini
aktariyorlar.

Hz. Eyyub'in Sabir Tasi olarak kabul edilen bazalt kaya.
The basalt rock that is assumed to be the Patience Stone ofAyyub.

Again, according to the hearsay, Sultan Murat IV,
while on his way to Baghdad campaign, stopped déver
at this village and was extremely affected by what he
dreamt that night. In his dream a whispering voice
told him, "This place you are staying at is the place of
Prophet Ayyub. In the morning your horse shall neigh
and hit the ground with his foot three times. Ensure
that a mosque and a mausoleum are built there.”

On the other hand, the historians state that Murat IV
saw the mausoleums during this trip and ordered that
the income from 17 villages should be reserved for the
maintenance of these mausoleums.
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Rahime Hatun Turbesi disi, ici ve cevresindeki eserler.
The exterior, interior and the artifacts around the
Mausoleum ofLady Rahime.

Eyyub Peygamber Turbesi'nin yaklasik 500
metre ilerisinde de esi, Rahime Hatun'un
turbesi yer aliyor. Hastalandigi zamanlarda
Eyyub Peygamber'e blylk bir 6zenle baktigi
icin saygiyla anilan Rahime Hatun'un tek
kubbeli mezari olduk¢a sade bir mimariyi
yansitiyor.

Approximately 500 metres away.from the
Mausoleum of Prophet Ayyub there is

the Mausoleum of his wife, Lady Rahime.

The mausoleum ofLady Rahime, who is
respectfully recalled as she very well looked
after Prophet Ayyub during his severe illness,
reflects a rather simple architecture with

a single dome.
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Sanliurfa'nin 44 kilometre gineydogusuna uzanan yol,
Bereketli Hilal topraklarinin en énemli merkezi, Harran'a
variyor. Kendi adiyla anilan ovanin ortasinda, 5 bin yillik
gecmisi surukleyen eserleriyle ayakta hala.
Birer mimarlik saheseri olarak kabul géren ve her biri
basyapit gibi yukselen kubbe evleri ile "zamansiz bir
dunyanin" simgesi, Harran...
Kentin tarihini yansitan belgeler ve yazili kaynaklarin
yanisira, dilden dile dolasan efsaneler, Harran'in kubbe
evlerine dylesine yakisiyor ki hangisi gercek, hangisi 6yki
aylrdedemiyor insan.
Asur dilinde "yol, yolculuk, sefer, akin" anlaminda
kullanilan "Harran" kelimesi, matematik terimi olarak da
"zaman" kelimesine karsilik geliyor...
Harran icin dne sirulen dylesine ¢ok tez, dylesine ¢ok
iddia var ki hangisinin gercek oldugu tartismalari hig
bitmeyecege benziyor.
Buna gore; Tevrat'ta "Haran" olarak gecen yer burasiydi...
Hz. ibrahim'in kardesi "Aran"in adi ashinda "Harran" di...
Hz. ibrahim Filistin'e gitmeden 6nce burada yasadi...
Nuh Peygamber'in torunlarindan "Kaynan"in adi da
Harran idi... Nuh'un Gemisi Agr1 Dagi'nda degil, Harran
yakinlarindaki Cudi Dagi'nda aranmali... Tufan'dan sonra
kurulan ilk kentlerden biri Harran'di...
Efsaneler bir yana, Harran'in piriltih gecmisi, tarihi
belgelelerle de kanitlaniyor. Bereketli Hilal'in odak
noktasinda yer alan kent, Mezopotamya'yi kuzeye,
Anadolu'ya ve diger kitalara baglayan ticaret yollarinin
en 6nemli duragiydi. Ticaretin getirdigi zenginlik, kenti
kdlturel acidan da blyuk bir birikimin sahibi yapmisti.
Asur ve Babil sehirlerinin Pagan inanci; Ay, Glnes
ve gezegenleri kutsal saydigi icin Harran da dénemin
astronomi merkezi olmustu. Paganlar'm en blyuk tapmagi
olarak kabul edilen Sin Tapmagi'mn kalintilarina hala
ulasilamamis olsa da burada olduguna inanildi hep.
Dulnya tarihinde "3 buyukler" olarak kabul goren felsefe
akimlarindan biri "Harran Felsefe EkolU"ydu.
Eski Caglar'dan beri var oldugu dustnulen ve ne yazik
ki bugtine hig bir kalintisi kalmayan Harran Universitesi,
caginin en Unla bilim adamlarini yetistirmis ve Abbasi
Sultam Harun Resit déneminde en parlak gtnlerini
yasamistl.
744 yilinda Emevi Devleti'ne baskentlik yapan Harran,
6yil sonra Emeviler'in yok olusuna taniklik etmisti. 639'da
Arap egemenligi alina giren kent, 1271'de Mogol
hukimdari Hulagu tarafindan yakilip
yikildi ve kent halki degerli esyalariyla
birlikte Mardin ve Musul'a kagti.
1516'da Osmanli topraklarina
katilan Harran'in, daha o yillarda
bile gérkemli gérantisunden
eser kalmamisti.



The road that leads to 44 kilometres to the southeast of Sanhurfa reaches
the most important centre of the land of the Fertile Crescent: Harran. In the
middle of the plain named after it, Harran is stili standing with the artifacts
that have been dragging along the last 5 thousand years.

Harran is a symbol of an "untimely world" with its domed houses, each
ascending like a masterpiece and accepted as magnificent architectural
works...

Along by the documents and written sources that reflect the history of the
town the legends that is carried by oral history do perfectly suit the domed
houses of Harran; you cannot differentiate the facts from fictions.

in Assyrian language the word "Harran" is used for "road, voyage,
campaign, attack" and also as a term of mathematics it is equivalent of
"time"...

There are so many theses and so many allegations related to Harran that
the arguments on the truth seem to never end.

According to one; in the Old Testament the place referred to as "Harran"
was in fact this place. And the name of Abraham's brother "Aran" was in
fact "Harran". Abraham lived here before he went to Palestine... "Kaynan",
name of one of the grandsons of Prophet Noah was as well Harran...

Even without the legends, the sparkling past of Harran is backed by
historical documents. The town, in the focal point of the Fertile Crescent,
was the most important stop of the commercial routes connecting
Mesopotamia to the north, to Anatolia and to the other continents. The
richness provided by commerce also helped the town to accumulate

alot on cultural wealth. As the Pagan belief of the towns of

Assyrian and Babylon assumed the Moon, the Sun and

the planets as sacred Harran became the centre for

astronomy of the era. it has always been believed

that the greatest temple of the Pagans, the Sin

(Moon) Temple, is here although no ruins have

been found yet.

in the world history, the philosophical trend

of "Harran Philosophy School" is assumed to

be one of the "biggest three". The University

of Harran, thatis believed to have existed ever

since the Old Ages and unfortunately none of

its ruins were ever reached, produced the most

famous scientists of the age and lived the most

brilliant days during the reign of Harun Resit,

the Abbasi Sultan. Harran, the Capital of the

Emevi State in 744, witnessed it's perish in 6

years. The town which passed to the control of

the Arabs in 639, was burnt and demolished

by Hulagu, the monarch of the Moguls and

the people ran away to Mardin and Mosul

with ali their valuables. Harran was included

to the Ottoman land in 1516, even at that

time there wasn't a trace of the pompous

image left.



Pek ¢cok medeniyetin izlerini tasiyan Harran, hig bir
zaman Bizans egemenligi altina girmedigi icin bu
uygarhga ait hi¢ bir kalinti da barindirmiyor. Kentin
tam ortasinda 22 metre yukselen Harran Hoyuk,
yorenin Kalkolitik Cag'dan Orta Cag'a uzanan
gecmisini sakliyor. Hala devam eden hoyuk kazilari
bir yana, gecmisin ihtisamli mimarisinden giinimuize
ulagan yapilar arasinda yalnizca Ulu Camii, i¢ Kale,
Seyh Hayat el-Harrant Turbesi, surlar ve konik
kubbeli evler siralaniyor.

Yeri konusunda kesin bir kanit bulunamamakla
birlikte, Sin Mabedi'nin; Hoyik, i¢ Kale ya da Ulu
Camii'nin altinda oldugu Uzerine ¢esitli varsayimlar
siralaniyor. Bu gorusu destekleyen en biyuk kanit
ise Kultepe kazilarindan geliyor. i.0. 2000 yillarin
basina tarihlenen Kultepe Tabletleri'nde "Harran'daki
Sin Mabedi'nde imzalanan bir anlasmaya ait
bilgiler yer aliyor. Hititler'e ait bir baska tablette

ise "Harran'daki Ay Tanrisi Sin ile GUnes Tanrisi
Samas'in, Hititler ile Mitanniler arasinda yapilan bir
antlasmaya tanik oldugu" yaziyor.

Tipki Sin Tapmagi gibi Harran'in gegmisini susleyen
ama kalintilarina ulasilamayan bir baska buyuk

yap! ise Harran Universitesi. Bilimsel ve sanatsal
calismalariyla 718-913 yillar1 arasinda zirveye c¢ikan
bu okulun yeri hakkinda da farkli gérusler varsa da

Haran Ulu Camii minaresinden
kalintilarin gérindma.

The view of the ruins of the
minaret of the Harran Ulu Mosgue.

yeri hala bulunamiyor.
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Harran, carrying traces of many civilisations does not
have any ruins of the Byzantines since it had never
been under the Byzantine rule. The Harran tumulus
of 22 metres in heightright in the centre of the

town hides the past of the region from the Catholic
Ages to the Medieval Ages. Apart from the tumulus
excavations that are stili in progress Ulu Mosque,

ic Kale (castle interior), and the turbeh of Sheikh
Hayat el-Harrani, the city walls and the houses

with conic domes are among the edilces that

have reached the present, reflecting the fantastic
architecture of the past

Although there isn't definite evidence about its place
there are various assumptions that the Temple of Sin
(Moon) is under the tumulus, i¢ Kale or Ulu Mosque.
The greatest evidence to support this view comes
from the Kiltepe excavations. Among the Kiltepe
Tablets dated as the beginning o f2000 BC there is
information on, "an agreement signed at the Temple
of Sin in Harran". On another tablet of the Hittites it
is States that, "the Moon God Sin and the Sun God
Samas in Harran witnessed the agreement signed
between the Hittites and the Mitanni Kingdom™.

Just like the Temple of Sin another great edifice

that enriches the past of Harran but whose ruins
could not be reached is the University of Harran.
Although there are different opinions on the place of
this school, that climbed the peak with scientific and
artistte studies betvveen the years 718 and 913, it can
not be found.
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Harran Hoéyugu'niin hemen altinda, oldukca
genis ve neredeyse bombos bir arazi...
Uzaktan bakildiginda sanki "Ay yuzeyi" gibi
tuhaf bir zemin... Tek basina gékyuztine
yukselen kdoseli, uzun bir kule, gindogumu
ve gunbatiminin renkleriyle alev alev yanan,
tiyatro dekoru gibi arkasi bos, tas duvarlar...
Burasi, Harran Ulu Camii...

"Cami el-Firdevs, Cennet Camii ya da Cuma
Camii" isimleriyle de anilan Ulu Camii,
gunumdaz Harrani'ni yansitan fotograflarin
degismez yuza.

Anadolu’'nun "ilk anitsal camii" olarak kabul
edilen yapi, bu Gnvamna baska 6zelliklerini de
ekliyor ve "ilk revakli, ilk avlulu ve sadirvanli
camii" ya da "en zengin tas suslemek camii"
sifatlariyla zenginlesiyor.
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Rather wide and almost an empty land right
below the Harran tumulus... When looked

at from afar, an unusual terrain like the
"surface of the Moon"... A squared long tower
ascending into the sky ali alone, nothing in
behind as if a theatre decoration butin flames
with the colours of daybreak and sunset, stone
walls... This is Harran Ulu Mosque...

Ulu Mosque, which is also calied by the names
"Mosque of Firdevs, Cennet (Heaven) Mosque
or Cuma (Friday) Mosque" is the permanent
face in photographs of Harran in present.

This edifice that is assumed to be the "first
monumental mosque" of Anatolia adds other
specialities and enriches the title with "the first
with canopy, the first with yard and Sadirvan
(fountain)" or "the mosque with the richest
stone decoration."






Ulu Camii minaresi ve ¢ok genis bir alana yayilmis kalintilar.
The minaret of the Ulu Mosgue and the ruins spread in a very wide area.

Hem Harran Kalesi hem de Ulu Camii, kentin Araplar
tarafindan ele gecirilmeden 6nceki dénemlerinde,
Mezopotamya'da yasayan Sabiiler'in tapmagi olarak
kullaniliyordu. Araplar tarafindan camiye g¢evrilen yapinin
genis, sadirvanli bir avlusu, alti kapisi vardi. Yedi kath ve

40 metre yuksekligindeki kare minaresinin duvarlarindaki
kiguk delikler, i¢ mekani aydinlatiyordu. Emeviler'in
susleme sanatini yansitan yapi, dantel gibi islenmis taglariyla
g6z kamastiriyordu. Caminin Emevi déneminden kalan
sutunlarindan biri bugtin, Sanliurfa Arkeoloji Mzesi'nde
sergileniyor. Yumurta aki, saman ve toprak karisimindan elde
edilen Unlt Horasan Harci ile éraldagu disunulen minareye
ait sdylencelerden birinde; "kuleden yayilan gl kokusu"ndan
s6z ediliyor. Buna gére; yapim sirasinda harcin igine eklenen
gul yag! yuzinden; gecmis yuzyillarin yagmurlu gunlerinde,
tas kuleden benzersiz bir gil kokusu yayiliyordu...

Both the Harran Castle and the Ulu Mosque were used as
temples by the 'Sabiler' (a tribe of Assyrian origin), who were
living in Mesopotamia before the Arabic invasion.

The edifice that was turned into a mosque by the Arabs had a
wide yard with sadirvan and six doors. The small holes on the
walls of the square minaret of seven storeys and 40 metres of
height were enlightening the interior.

The edifices that reflect the decoration art of the Emevi State
were fascinating with the stones embroidered like lace. The
columns of the mosque that were left from the period of the
Emevi State are today displayed in the Sanhurfa Archaeology
Museum.

in one of the hearsays; on the minaret that is believed to be
laid with the famous Khorasan mortar, made out of egg white,
straw and soil it is stated that, "a rose scent is outspread.”
According to the hearsay, an incomparable rose scent used to
outspread from the stone tower in the rainy days of the past
centuries because of the attar of roses added to the mortar
used for construction...






Ulu Camii cevresindeki sttunlardan biri ve avlunun giris kapisi.
One ofthe columns that surrounded the Ulu Mosque and the main gate ofthe yard.
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Harran, i¢c Kale'den gérintiler. Views from i¢ Kale, Harran.

Tipki Ulu Camii gibi dénceleri Sabii Tapmag! oldugu bilinen ¢
Kale'nin de inga tarihi kesin degil. Emevi Donemini anlatan
yazil kaynaklarla baslayan bilgiler, yapiy! "Kudus Kalesi gibi
tastan yapilmis, saglam ve guzel bir kale" olarak tarif ediyor.
Ozellikle yirminci ylzyilda gelisen kazi calismalari 1si§inda,
Harran Kalesi'nin; 30 metre yuksekliginde, 100'den fazla odasi,
50'den fazla salonu bulunan, tg¢ katli, dikdértgen planl bir yapi
oldugu ve farkli donemlerde yeniden yapildigi ya da restore
edildigi biliniyor. U¢ metreyi asan kaim duvarlari, cok kenarli
kuleleri ile bugun bile ihtisamini gizleyemeyen yapi, Harran'in
en gozde tarihi duraklarindan birini olusturuyor.

Just like the Ulu Mosque, the date of construction of ig: Kale, that
is known to be a Sabii (An Assyrian tribe) Temple is not definite.
The record that began with the vvritten sources of the Emevi
period described the edifice as, "a strong and beautiful castle
made out of stone as the Castle of Jerusalem.”

Under the light of the excavation works carried especially in
20th century it is known that the Castle of Harran was 30 metres
high, had more than 100 rooms, more than 50 lounges, three
storeys, arectangular edifice and rebuilt or restored in different
periods. This edifice, with thick waUs dver three metres and
multi cornered towers that cannot hide its magnificelice even
today, is one ofthe most favourite historical stops of Harran.
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Harran, i¢c Kale.
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Harran, Halep Kapi.
Halep Gate, Harran.

Harran kenti elips seklinde yerlesim
gOsterdiginden, kenti ¢evreleyen surlar da ayni
sekli korumustu. Harran'i cepecevre saran bu
kaim duvarlar, 6-8 adet kapi ve 187 burg ile
tamamlanirdi. Béylesine gorkemli surlar, ne yazik
ki glniimize ulasamadi. Yer yer gorulebilen

sur kalintilari ile yalnizca Halep Kapisi ayakta
duruyor.

As the city of Harran was spread in the shape
of an edipse the walls that surrounded the city
were in harmony with the same shape. These
thick walls surrounding Harran ali around had
6-8 gates and 187 bastions. it is a pity that such
glamerous walls could not have survived until
present. Only the Halep Gate and wall ruins can
be seen today.
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Harran'in tarihi kubbe evleri.
The historical domed houses of Harran.






Ulu Camii, i¢ Kale, kent surlari bir yana; 21. ytzyilin turist
dalgalari bugiin en ¢cok Harran'in geleneksel mimarisine
dolaniyor.

Mezopotamya'da i.0. 3000'e kadar yaygin olarak kullanilan
kubbe mimarisinin tarihi aslinda, i.0. 6000'li yillara kadar
dayaniyor. Dinyada Musul, Tiflis, Kibris, Transkafkasya ve
italya'da 6rnekleri gériilen bu Uslup, Harran'da kendine
0zgu farkhliklar tasiyor.

Harran evlerinin en buyuk 6zelligi, kubbelerinin

kerpic yerine tugla ile 6ralmis olmasi. Yérenin agagsiz
cografyasina; tugla ve kil yapmaya uygun toprak yapisi da
eklenince, mimarisi de kendine 6zgu stilini yaratmis.

Kare bir taban Gzerine 30-40 sira orulen tuglalar, giderek
daralarak bir kalah formu aliyor ve kubbenin tepesi

acik birakiliyor. Her bir kubbe yaklasik 1.800 tugladan
olusuyor. Kubbe orulirken belirli araliklarla tugladan
cikintilar olusturuluyor ve bir merdiven islevi kazanan bu
basamaklarla gerektiginde; baca, havalandirma ve i1sik
penceresi olarak gorev yapan tepe deligine ulasiliyor.
Tepe yuksekligi bes metreyi bulan tugla duvarlar; iceriden
kirmizi toprak ve saman, disaridan ise kara toprak ve saman
karisimindan elde edilen bir tr hargla sivaniyor.

Bazi evlerde iki, bazilarinda ¢ ya da alti kubbe bulunan
yapilar, iceriden kemerlerle birbirine baglanarak genis
mekanlar elde ediliyor.

Apart from the Ulu Mosque, T¢ Kale and city walls the tourist
waves of 21* century are mostly interested in the traditional
architecture of Harran.

The dome architecture that was widely used in Mesopotamia
until 3000 BC was in fact goes back to 6000 BC. This style the
samples are seen in Mosul, Thilisi, Cyprus, Trans-Caucasian
and Italy, carries different unique features in Harran.

The most important feature of the houses of Harran is that
the domes are not covered by adobes but by bricks. As
suitable earth to make bricks and clay is added to the treeless
terrain of the region, the unique architectural style of the
area emerges.

30-40 rows of bricks on a square base gradually narrovv

and take a conic shape and the head of the dome is left
open. Each dome is built with of approximately 1,800 bricks.
While the dome is gaining height there are salient bricks

left at certain spaces so as to form a kind of stairs to be

used to reach the top opening which is utilized as chimney,
ventilation and window for daylight in case of necessity. The
brick walls that may reach a height of five metres are coated
with a kind of mortar made out of red soil and straw from
the inside and with black soil and straw from outside.

In some of the houses there are two, in some three or six
domes which create spacious lounges using arches inside for
connections.
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"Bindirme teknigi ile yapiimis, kilah biciminde,
konik kubbeli evler" olarak tarif edilen bu

yapilar, 1979 yilindan beri "arkeolojik ve kentsel
sit alani" olarak tescil edilen Harran ile birlikte
koruma altinda. 960 adet kubbe eve sahip
Harranlilar, bu yapilarda barinan tavuklarin

daha ¢ok yumurtladigina, atlarin daha uysal
olduguna, kuru sogan gibi bazi bitkilerin daha
cabuk filizlendigine inaniyorlar. Gineydogunun
ozellikle yaz aylarinda yasami cehenneme ceviren
sicaklarina serin bir soluk kazandiran kubbeler,
kisin da 1hk bir mekan sunuyor.

Bu tarihi evler icinde bir tanesi var ki, Harran'a
yolu dusen gezginlere unutulmayacak saatler
armagan ediyor. Harranl bir aile, Halil

Ozyavuz ile ogullari Resat ve Adnan Ozyavuz;

19 kiimbetten olusan evlerini Klttr ve Turizm
Bakanligi onayi ile restore ediyor ve "Harran Evi"
adiyla turizmin hizmetine sokuyor. Sanliurfa'ya
6zgl lezzetler esliginde, bélgenin tim kultarel
degerlerini konuklariyla paylasiyorlar. Birbiri
icine gecen odalarin kimi Sark Odasi, kimi Gelin
Odasi olarak dosenmis, eski esyalar ve yoresel
kiyafetler dizilmis, yapay ve plastik cirkinliklerden
uzak, sahici bir atmosfer sunuyorlar...

These edifices defined as "conic domed houses in
the form of conical hats made by use of pile up
technique" have been under protection together
with Harran as of 1979 after being officially
registered as, "archaeologically and urban
protected area." Those who live in Harran believe
that the hens lay more eggs, the horses are more
docile and some of the dried vegetables like
onions give quicker seeds provided that they are
kept in one of these 960 domed houses.

The domes that give a cool breath during the
hellish heat of especially the summer months of
the southeast as well bestow a warm home in the
winter.There is one house among these historical
houses that present unforgettable hours to the
travellers who visit Harran.

A family from Harran; Mr. Halil Ozyavuz and his
sons Resat and Adnan Ozyavuz have restored
their "Harran House" of 19 domes with the
authorisation of the Ministry of Culture and
Tourism and opened it for touristic purposes.
With the accompaniment of the tastes unique

to Sanliurfa, they share ali the cultural values

of the region with their guests. The rooms have
been decorated as Oriental Rooms, Bride Rooms
ete. that are intereonneeted with each other

and present a real atmosphere with the old and
regional furniture far away from artificial and
plastic deformity...
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Arap kultarintn bir uzantisi olmakla birlikte Guneydogu
Bdlgemiz'de yaygin bir sekilde tuketilen ve "Mirra" adiyla
taninan kahve, geleneklere uygun olarak servis ediliyor.
Mirra keyfi yalnizca turistler icin degdil, Harran Evi sahibi
Resat Ozyavuz icin de gecerli...

Although it is an extension of the Arabic culture, coffee known
as "Mirra" which is widely consumed in our South-eastern
Region is presented in conformity with the tradition.

The pieasure of Mirra is not only for the tourists but also for
the host of Harran House, Mr. Resat Ozyavuz...
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Guneydogu Bolgesi ozellikle yaz aylarinda dylesine
sicak ki kirsal bolgelerde yasayan halkin buyuk
cogunlugu hala "taht" adini verdigi ve evlerinin
daminaya da avlularina kurdugu yataklarinda
geceliyor. GUndiz ve gece arasinda blyUk 1si
farki yaratan iklim, geceleri yorgan ortecek

kadar soguyor. iste Harran Evi de konuklarina,
gUnadbirlik bir molanin dtesinde; esine az rastlanir
bir deneyim firsati sunuyor. Burada konaklamak
isteyen gezginler, avluda, tahtlara serilen
yataklarda uyuyor.

Yoresel kumaslarla kaplanmis yorganlarin

isiltisi, gecenin karanhgini yirtan yildizlara yenik
dustuginde; geriye yalnizca kubbelerin silteti
kalyor...

Especially in the summer months, the South-
eastern Region is so hot that most of the people
living in the country stili spend the nights in beds
set up either on the roof of their houses called "the
throne" or in the yard. The temperatures vary so
much between day and night thatyou need to go
under a quilt at nights. Here, the Harran House
presents the guests a rare experience much more
than a daily break. Guests who wish to spend the
night here can sleep in the beds laid in the yard or
experience the throne.

Only the silhouette of the domes remain as the
brilliance of the quilts covered with regional
fabrics are overcome by the stars tearing apart the
darkness of the night...

Kubbelerin altinda kurulan ve "taht" adi verilen yatak.
The bed set up under the domes and called, "the throne".
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Harran'in kendine 6zgu tarihi dederleri ve mimari giizelliklerinin yanisira
bazi ziyaret yerleri de inang Turizmi'nin duraklar arasinda yer aliyor. Bunlar
arasinda en buyuk ilgiyi Seyh Yahya Hayat El-Harrani Turbesi ve Camii
topluyor. 12. yizyilda Harran'da yasamis blyik islam bilgini ve din adami
Hayat eh Harrani, ayni zamanda islam diinyasinin 4 biiytk evliyasindan biri
olarak kabul ediliyor.

In Harran, besides the unique historical values and the architectural beauties as
well as some visiting places take part among the stops offaith tourism. Among
these are the Turbeh and Mosque of Sheikh Yahya Hayat El-Harrani that

draw the highest attention. Hayat El-Harrani, a great scholar in religion and
ecclesiastics who lived in Harran in 12thcentury is assumed to be one of the
four great saints of the islam World.

Yoredeki diger ziyaret mekani ise imam Bakir TUrbesi. Burada, islamiyet'in
12 imami'nm besincisi olan Ebu Cafer imam Muhammed Bakir'm parmaginin
gbmuli olduguna, bu nedenle de buraya bu turbe ve ayni adi tasiyan caminin
yapildigina inaniliyor.

The other place to visitin the region is the Turbeh ofimam (prayer leader)
Bakir. It is believed that the finger of the fifth imam of the islam, out of the
twelve, Ebu Cafer imam Muhammed Bakir, is buried here; that was the reason
for the construction of a turbeh and a mosgue.

115 SANLIURFA



Harran Ovasi'nda uzanan sulama kanallari.
Irrigation canals along the Harran Plain.

"Bereketli Hilal" olarak anilan Yukari
Mezopotamya'ya bereketi kazandiran Firat
ile Dicle'nin sulari, Harran Ovasi'mn can
damariydi, ta ki doga bu topraklara kiisene
kadar... Oylesine sirt ¢cevirdi ki doga; sular
kurumaya, toprak catlamaya, iklimler
degismeye basladi. Ne yagmura edilen
dualar, ne yesile hasret ovalar, kurakhgin
kilidini ¢c6zemedi. Ve Harran Ovasi; yer

gok kahverengiye boyanmis, catlak toprak
manzaralariyla belleklere kazindi...

Atatlrk Baraji'mn uzun soluklu yolculugu
Urfa Tunelleri ile bulusunca Firat'in sulari bir
kez daha Harran Ovasi'm kucakladi. Bereketli
Hilal'in topraklarinda basaklar ugusmaya
basladi yeniden...

The waters of the rivers Dicle (Tigris) and Firat
(Euphrates) that bestovved fertility to the upper
Mesopotamia, called the "Fertile Crescent”,
were also the life and soul of the Harran Plain
until the nature turned its head away...

It was such a negligence by nature that waters
started to dry out, the earth started to crack
and the climates started to change. Neither the
prayers for rain nor the plains dying for the
green opened the lock of the drought. And the
Harran Plain was engraved to the minds with
the cracked soil panoramas where the earth
and the sky are painted brown...

When the longjourney of the Atatirk Dam
met the Tunnels of Urfa the waters of Dicle
(Tigris) grappled the Harran Plain once again.
The ears ofgrain started to fly déver the
grounds of the Fertile Crescent again...
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Harran Ovasi ve bugday basaklari.
Harran Plain and the ears of grain.
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Balikli GOl cevresi ve Sanliurfa Kalesi.
The surrounding ofBalikh G6l and the Castle of Sanliurfa.

Yukari Mezopotamya'nin en eski yerlesim merkezlerinden
biri olan Sanhurfa'nin tarihi i.0. 11.500'10 yillara kadar
uzaniyor. Kentin topraklarindan dylesine cok, dylesine farkli
uygarliklar geciyor ki, kronolojik bir siralama bile, tarih
derslerine kafa tutacak, uzun bir listeye déntstyor. Stmer,
Akkad, Hurri-Mitanni, Hitit, Arami, Asur, Pers, Makedonya,
Roma ve Bizans gibi uygarliklarin izlerini tasiyan kent, 1.0.
331'de Bilyilk iskender'in istilasina ugruyor. Seleukoslar,
Edessa Kralligi ve Roma imparatorlugu egemenliklerinden
sonra Halife Hz. Omer déneminde Araplar'm yénetimine
giriyor. 1094 yilinda bélgeyi ele geciren Selcuklular'dan
sonra Latin Hacli Kontlugu, Eyyubi, Memluk, Turkmen
Asiretleri, Timur Devleti, Akkoyunlular, Dulkadir Beyligi,
Safaviler geliyor ve Yavuz Sultan Selim ile birlikte Osmanli
imparatorlugu'na katiliyor.

1919 yilinda ingilizler, daha sonra da Fransizlar'm isgaline
ugrayan Urfa, 1920'de isgalden kurtarilarak Turkiye
Cumbhuriyeti topraklarina katiliyor.

Boylesine farkli uygarliklarla yogurulan kentin isim listesi de
hayli uzun. Aramiler tarafindan "Urhay" olarak adlandirilan
kent, Buyuik iskender'in gelisiyle isim degistiriyor.
iskender'in Makedonya'daki kentine, Edessa'ya benzettigi
Urfa'ya da "sulari bol" anlamina gelen ayni isim veriliyor. Hi¢
birinin dogrulugu kamtlanamasa da kentin daha eski isimleri
arasinda; Urhai, Ruha, Orhe, Orhai gibi adlar sayiliyor.

The history of Sanliurfa, one of the oldest settlement centres
of the Upper Mesopotamia, goes back to the years 11,500
BC. So many and so different civilisations passed through
the lands of the city that even the chronological listing has
turned into along Ust to defy history lessons. The city that
carries the traces of the Sumerian, Akkadian, Hurri-Mitanni,
Hittite, Arami, Persian, Macedonian, Roman and Byzantine
civilisations was invaded by Alexander the Great in 331 BC.
After the sovereignty of the Seleucus, the Edessa Kingdom
and the Roman Empire it went under the rule of the Arabs in
the period of Caliph Omer. After the Seljuk Empire's, invasion
in 1094 the region then was added to the lands of the Latin
Crusade County, Ayyubian, Memluk, Tuarkmen Tribes, Timur
State, Akkoyunlular, Dulkadir Sultanate, Safavi and to the
Ottoman Empire at the time of Yavuz Sultan Selim.

Urfa was invaded by the English in 1919 and then by the
French; then was freed from occupancy in 1920 and was
added to the lands of the Turkish Republic.

The city that has been moulded by so many different
civilisations has a rather long name list.

The town that was called "Urhay" by the Arami's" changed
its name by the arrival ofAlexander the Great. Alexander,
who saw the similarity between this town and his home
town Edessa in Macedonia, gave Urfa the same name which
means, "with plenty of water". Although none ofthem is
proved Urhai, Ruha, Orhe and Orhai are among the other
older names of the town.
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Kentin tek hakimi olarak Sanliurfa'yr seyreden
Kale, Gzerinde yukseldigi Damlacik Dagi

ile dylesine butlnlesiyor ki hangisi kalenin
duvari, hangisi tepenin topragi, ayird etmeyi
imkansiz kiliyor...

The castle, that overlooks Sanhurfa as its sole
dominant unifies with Damlacik Mountain

on which it arises, in such a way that it is
impossible to differentiate the wall of the castle
from the soil of the crest...






Yapim tarihi kesin olarak bilinememekle birlikte,

9. ylzyilda yeniden insa edildigi tahmin edilen Kale;
uzunluklari 17, caplari 4,5 metreyi bulan 2 sttunu ile
efsanelerin de bas kosesine yerlesiyor.

Kral Nemrud tarafindan atese atilan Hz. ibrahim'in,
mancinik olarak kullanilan bu sttunlardan
firlatildigina inaniliyor ve Osrhone Krali Eftuha
tarafindan yaptirilan bu iki tas kolon, yuzyillarca
"seytanin sureti" olarak korku saliyor. Efsanelerin
saldigi korku bir yana, kaleyi cevreleyen derin
hendek, gercekten de Urkuttcu bir gérinti veriyor.

SANLIURFA 128

The construction date of the castle is not precisely known,
but it is thought to have been rebuilt in 9thcentury; with its
two columns of 17 metres height and 4.5 metres diameter
each, is heartily vvelcome by the legends. It is believed
that Abraham was thrown into fire by King Nemrud with
the help of these columns used as a catapult and these
two stone columns made by the order of Eftuha, King of
Osrhone, have been frightening the people for centuries
as the image of devil. Besides the fear that the legends
spread, the deep ditch surrounding the castle really
presents a scary image.









"Ben, Eftuha'yim. Gunesin
ogluyum. Bu sutun ile heykeli
Mano'nun kizi Selmet icin
yaptirdim..."

Edessa Kralligindan kalma
bu sozler, sttunlardan
birinin Gzerindeki Suryanice
yazitta yer aliyor ve Sanhurfa
Kalesi'nin 800 metre
uzunlugundaki tas duvaril,
her ginbatiminda Eftuha'yi
dogrular gibi giinesle
kucaklasiyor...

"l am Eftuha. The son of the
Sun. | have ordered this column
and the statue for Selmet, the
daughter of Mano..."

These words that have been
left from the Edessa Kingdom
takcs place among the Syriac
writings on one of the columns
and the stone walls of the
Sanliurfa Castle 800 metres in
length, embraces the sun at
each sunset asifto confirm
Eftuha...






Sanhurfa Kalesi'ne karsidan
bakinca, tepesinde yukselen iki
stituna, iki adet de kubbenin
eslik ettigi farkediliyor. Kalenin
bittigi dizlukte yer alan Tepe
Mezarligindaki bu iki mezar
aniti "Cift Kubbe" adiyla aniliyor
ve kim tarafindan ve kimler igin
yaptirildigi bilinmiyor. Mimari
acidan dikkat ¢ceken kubbelerin
kentteki bir ¢cok tirbeye 6rnek
olusturdugu dusunulayor.

When you look at Sanliurfa Castle
from a distance you recognise that
two domes accompany the two
columns rising at the crest. These
two mausoleums in the Crest
Cemetery in the plain where the
castle ends are called the "Double
Domes" and it is not known

for whom and by whom they
were constructed. it is estimated
that these domes, which draw
attention for their architectural
concepts, have been the sample
for so many turbehs in the town.
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Sanliurfa Kalesi, ne yazik ki giiniimuize ulasmayan
gorkemli sehir surlari ile de baglantiliydi. Dis Kale ile I¢
Kale arasindaki alanda ise saraylar ve evler yer alirdi.
Dis Kale Uzerinde bulunan sekiz kapidan, bugiin ayakta
kalmayi basarmis olanlar; Harran Kapi ile Bey Kapisi'nm
devami Mahmutoglu Kulesi'dir.

Gunumuze kadar gelmeyi basaramayan Bey Kapisi'nm
burclarindan biri olan Mahmutoglu Kulesi, 12. yuzyil
baslarina, Hacli Kontlugu dénemine tarihleniyor.
Osmanli'mn son dénemlerinde, Mahmutoglu Ailesi'ne
hibe edilen kule, ginimuzdeki ismini de bu nedenle
kazaniyor.



it is apity that Sanliurfa Castle was as well connected with
the magnificent city walls which could not have survived
to the present. Palaces and houses took place in the area
betvveen the Dis Kale (exterior castle) and i¢ Kale (interior
castle).

Out of the eight gates at the Dis Kale (exterior castle) that
succeeded to survive until present are; the Harran Gate
and Mahmutoglu Tower, the Bey Gate's extension.
Mahmutoglu Tower, one of the bastions of the Bey Gate
that could not survive, is dated back to the beginning of
12thcentury, to the period of the Crusade County. At the
late periods of the Ottomans the tower was donated to the
Mahmutoglu Family and kept this name.

Bey Kapisi, Mahmutoglu Kulesi.
Bey Gate, Mahmutoglu Tower.
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Hizmal Kopru (Ustte), Karakoyun Su Kemeri (ortada) ve Millet Képrusu (altta).
Hizmali Bridge (top), Karakoyun Agueduct (in the middle) and Millet Bridge (below).

Sanliurfa'nin, Karakoyun Deresi Uzerinde uzanan ve altindan sular akmasa

da restore edilerek can verilmeye calisilan G¢ adet tarihi kdprisu var. Bu g
koprunin ilki olan Hizmal Képrii, giizel bir dykiyle taglandirihyor. Oykiiye
gbre Karakoyunlu hiilkiimdarinin kizi Sakine Sultan, Hacca giderken Urfa'ya
ugrar ve buraya bir képri yaptirmak ister. Yapim calismalarini da izleyen
Sultan, képrinun bir gin yikilabilecegi endisesiyle, Gzerindeki altinlarla
birlikte hizmalarini da temel harcinin icine atar. Boylece kdpri yikilacak olursa,
temelinden cikarilacak altinlarla yeniden yaptirilabilecektir.

Bu nedenle Hizmali adiyla anilan ve su kemeri olarak da hizmet verdigi bilinen
koprua, Uzerindeki kanallarla mimarisine évgu topluyor.

Bizans imparatoru Jistinyen tarafindan 525 yilinda yaptirildigi distiniilen
Karakoyun Su Kemeri, Millet Képrisu ile Samsat Koprisu arasinda yer aliyor
ve Justinyen Su Kemeri olarak da aniliyor.

Karakoyun Deresi Uzerinde yer alan Ggunci képri, Millet Képrisi. Eskiden
Millet hastanesi olarak bilinen ve buglnin Devlet Hastanesi'ne gecis sagladigi
icin "Milet Képrusi" olarak isimlendirilen yapinin Gzerindeki kitabede:

"Ali Saip Koprusu, sene 1341 (miladi 1922)" yazisi okunuyor. Tarihgiler
bu"ifadenin Urfa'mn Kurtulus Savasi sonunda Fransizlar ile imzaladigi
anlasmayi simgeledigini, Ali Saip Bey'in de dénemin Jandarma Komutani
oldugunu belirterek, kdpriniin yapim tarihinin ¢cok daha eskilere dayandigini
sdyluyorlar.

There are three bridges over the Karakoyun Stream of Sanhurfa, which were
restored for preservation even though underneath them water flovvs ho longer.
First of these three bridges is the Hizmal (with rings) Bridge which is crowned
with a lovely story. According to the account, the daughter of the Sultan of the
Karakoyun State stopped at Urfa on her way to pilgrimage and wanted to have
a bridge built here. The Sultan kept her eyes on the bridge during construction
and with the worry of demolition, she threw ali her gold jewellery and rings
into its foundation. Thus, the bridge would be rebuilt with the gold hid in its
base in case one day it fell apart. This is the reason why the bridge is called
Hizmali. With the canals, the bridge also serves as an aqueduct and is praised
for its architecture. The aqueduct of Karakoyun was ordered by the Byzantine
Emperor Justinian in 525 is situated between the Millet and Samsat Bridges; it
is also knovvn as the Aqueduct of Justinian.

The third bridge 6ver the Karakoyun Stream is the Millet Bridge. The name,
"Millet Bridge" is given because itprovides passage to the road to the State
Hospital which was formerly called the Millet Hospital and on the epitaph
attached to the edifice it is read that, "The Bridge of Ali Saip, year 1341 (1922 as
per Gregorian calendar).

The historians State that this statement symbolises the agreement signed

with the French at the end of the W ar of Independence as Mr. Ali Saip was
the commander of the Gendarmerie of the period whereas the actual date of
construction of the bridge goes further back in time.
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Kiliseden camiye c¢evrilen yapinin, minare islevi géren sekizgen c¢an kulesi hala ayakta
(solda). Ulu Camii bahcesinde yer alan stutun basliklari.

The octagonal belfry ofthe edifice, which was transformed into a mosque from a church, that
serves as a minaret is stili standing (left). The capitals in the garden ofthe Ulu Mosgue.

Urfa’'mn tarihi, camilere oldugu kadar, gérkemli kiliselere de tanikhk etti
ancak bu muhtesem yapilarin neredeyse higbiri giniimuze ulasamadi.
Kiminin kalintilarn kaldi, kiminin yalnizca ismi. Kimi kaltar merkezi oldu,
kimi camiye donusturtaldi, bir kagl da onarim igin bekliyor.

Kalintilari bulunan Cardak Manastiri, harap bir halde bekleyen Norhut
Kilisesi, yeniden projelendirilen Aziz Petrus ve Aziz Paulus Kilisesi,
Rahibeler Evi olarak da bilinen Rahibeler Kilisesi, Der Yakub Manastiri, Telia
Martyrionu, ilin en 6nemli Hiristiyan yapilari arasinda sayilhyor.

Aziz Havariler Kilisesi Firfirli Camii, Aziz George Kilisesi Circis Peygamber
Camii ve Buyuk Kilise ise Selahaddin Eyy(bi Camii olarak kullanihyor.
Bugin Ulu Camii olarak bilinen yapi ise sinagogdan kiliseye, kiliseden
camiye donusturilerek ginimuze ulasan yapilardan biri.

Asil adi Aziz Stefanos Kilisesi olan ve kent merkezinin en eski yapilarindan
biri olan Ulu Camii, 1.S. 5. ylizyil baslarinda sinagogdan kiliseye cevriliyor.
St. Stephan Kilisesi olarak da bilinen yapi, kirmizi renkli mermer
sutunlarindan dolayi "Kizil Kilise ya da Kirmizi Mescit" olarak da aniliyor.
12 yuzyil, Zengiler déneminde camiye cevrilen yapinin ¢an kulesi hala hem
minare hem de saat kulesi olarak hizmet veriyor. Camii avlusunda yer alan
sutun ve sutun bagliklari, avlu duvarlari ile avlu kapilari, kiliseden giinimuze
ulasan diger drnekleri olusturuyor.

Yapinin bahc¢esinde bulunan tarihi kuyu ise Hiristiyan diinyasi i¢in buyuk
énem tagiyor. Hz. isa'nin yuzini silerek Kral Abgar'a génderdigi mendilin
bu kuyuya dustugune inaniliyor ve kuyudaki su da sifali kabul ediliyor.

The history of Urfa witnessed magnificent churches as well as mosques, but
almost none of these fantastic edifices have survived to this day. Some of
them left behind only few ruins, whereas the others only their names. Some
of them were transformed into cultural centres and some into mosques and
some are vvaiting to be restored.

Cardak (Shelter) Monastery whose ruins were found; Norhut Church

that waits in ruins, St. Petrus and St. Paulus Churches that have been re-
projected; the Church of the Nuns also known as the House of the Nuns,
Monastery of Der Jacob and Telia Martyrionu are among the important
Christian edifices in the town.

Church of St. Apostles, Church of St. George and the Great Church were
transformed from churches into mosques as Firfirl Mosque, Prophet Mosque
and Eyyubi Mosque respectively. One of the edifices that has reached the
present and known as Ulu Mosgue was first transformed from synagogue to
church and then from church to mosque.

Ulu Mosgue, one ofthe oldest edifices of in the town centre was originally
named St. Stefanos Church, was transformed from synagogue to church

at the beginning of 5thcentury AD. The edifice, which is best known as the
Church of St. Stephen, is also called the "Red Church" or the "Red Masjid"
because ofits red marble columns. The belfry ofthe edifice, which was
transformed into mosque in 12thcentury in the period ofthe Zengiler, is stili
in use both as a minaret and a clock tower. The columns and their capitals in
the yard of the mosgue, walls and gates of the yard are the other structures
that have reached the present.

And the historical well in the garden has significance in the Christian world.
It is believed that the handkerchief that Prophet Christ wiped his face with
and sent to King Abgar was fallen into this well and the water in the well is
known to have healing gualities.



Sanliurfa'da yer alan dini yapilarin belki de en
guzeli Firfirli Camii. Aziz Havariler Kilisesi'nden
camiye donustirulen ve yapim tarihi
belirlenemeyen kilisenin Hiristiyanhgdin

12 Havarisi icin yapiimis oldugu dusuntltyor.
Bir zamanlar cezaevi olarak da kullanilan kilise,
1956 yilinda camiye cevriliyor.

Cephelerinde ve kose kulelerindeki tas isciligi,
kapinin Gzerindeki Gg cepheli balkonu, bazalt
tasindan yapilmis sutunlari ve giris kapisini
cevreleyen pembe mermerleri ile hayranlik
uyandiriyor. Sanliurfa’nin daracik sokaklari
arasina sikisip kalmis bu benzersiz yapinin ici de
disi kadar muhtesem.

Maybe the most beautiful religious edifice of
Sanlurfa is the Firfirl Mosque. it is estimated that
the mosque, once the St. Apostles Church, was
built for the 12 apostles of Christ and date of its
construction is yet to be determined. The church
which was also used for prison was turned into a
mosque in 1956. It creates a feeling of admiration
with the stone works on the facades and corner
towers, the three sided balcony dver the gate,
columns made ofbasalt and the pink marbles
surrounding the entrance. The interior as well as
the exterior of this unique edifice which has been
squeezed among the narrow streets of Sanliurfa is
magnificent.
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Firfirhh Camiii.
Firfirl Mosguc.

SANLIURFA






»>>>>>UEE
SN Hu»»»;

Selahaddin Eyyubi Camii dis cephesi ve avluyu ¢cevreleyen muhtesem kemerler.
The exterior of Selahaddin Eyyubi Mosgue and the magnificent arches that surround the yard.

Piskopos Nonan tarafindan, 457 yilinda yaptirilan
kilise ayni zamanda dénemin adalet sarayi olarak
kullaniliyordu.

18. yuzyihin ikinci yarisinda restore edilen kilise,
daha sonraki dénemlerde Selahaddin Eyyubi adiyla
camiye cevrildi.

Yapinin bir kag yerinde dikkat ¢ceken yilan, hag
tasiyan melek ve kus figarleri, tas stslemeleri, dis
dehlizleri ve mermer sttunlar hala yapiya buytk bir
zenginlik katiyor.
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The church, commissioned by Bishop Honan in 457,
was also the Palace of Justice.

The church was restored in the second halfof the
18th century, and later on, was converted into a
mosque and named Selahaddin Eyyubi.

Snake, angel carrying a cross and bird figures, stone
decorations, exterior galleries and marble columns
draw attention at various places and stili add great
riches to the edifice.


















Selahaddin Eyyubi Camii kubbesinin iceriden géruntst ve minberi.
The interior view ofthe dome of Selahaddin Eyyubi Mosque and its pulpit.
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Arabi Camii ve bulundugu sokak.
Arabi Mosgue and the road leading to it.

Sanliurfa'nin daracik tas sokaklari,
Osmanlh'nm tim yasamim go6zler
Onune seriyor. Arabi Sokak'ta yer
alan "Arabizadeler Evi", sokak

ve camiyle yalnizca ismini degil,
Osmanli'nm ruhunu da paylasiyor.
Sagh sollu siralanmis tarihi evler
ve tas duvarlar, 1743 tarihli Arabi
Camii'nin siirsel gérantusuni
tamamliyor.

The narrow stone streets of
Sanliurfa reveal the life during the
Ottoman period. The "House of the
Arabizadeler" (Arab-sons) at the
Arabi Road did not only give its
name to the road and the mosque
but also shared the spirit of the
Ottomans. Historical houses which
have been lined on the right and
left sides and the stone walls com-
plete the poetic image of the Arabi
Mosgue dating to 1743.






Mezarlar... Kimine gore yolculugun son
duragi, kimine gére 6teki hayatin ilk adimi...
ister ilk, ister son; yasamin kaginilmaz durag...
Binlerce yildir Gstuste biriken mezar taslarini
orten suskun diinyada; her biri birer dyki
kahramani gibi ayakta bekleyen taslar, pek ¢ok
yasamin ozeti aslinda.

Anadolu'nun hemen her yerinde oldugu gibi,
Sanliurfa'da da eski mezarhklar, gérkemli bir
heykel sergisini andiriyor. HGzUnlG bulutun
ardinda; Osmanll'nin ince sanati, tas isciliginin
mukemmel 6rnekleri siralaniyor. Her bir tasin
Usttindeki figurler, simgeler, mezar sahibinin
kimligini ele veren zarif bir bilmece gibi. Uzun
taslarin Uzerinde duran; sarik, kavuk, ya da

fes seklindeki basliklar; mezar sahibinin erkek
oldugunu fisildamakla kalmiyor; meslegine

ve toplumsal statiistine dair sirlari da aciga
cikartiyor. Ciceklerle suslu taslar ise kadinlarin
mezarlarina zerafet ekliyor. Kimi eski ve buyuk
mezarliklar igcinde, kimi camii avlusunda, kimi
yol kenarinda... Hepsi birbirinden 6zgin,
hepsi farkli bigcimde...

Graves... The last stop for some and the first
step into the other life for the others... Whether
it is the first or the last; it is an inevitable stop
in life...

The silent world that covers the tombstones
piled up 6ver one another for thousands of
years; the stones that wait on foot as ifheroes
of stories are in fact summaries so many lives.
In Sanlurfa, as well as in almost every place
in Anatolia, the old cemeteries resemble a
majestic sculpture exhibition. Behind the

sad clouds, the fine art of the Ottomans and
the perfect examples of stone masonry line
up. Each figlire and Symbol is like a graceful
puzzle that betrays the identity of the grave's
occupant. The headstones in shapes of a
turban, quilted turban, or a fez, do not only
whisper the sex of who lies beneath, but also
reveal the occupation and the social status.
The stones decorated by flowers add elegance
to the women's graves. Some in old and vast
cemeteries, some in mosque yards and some
by the roads... Each is more original than the
other, ali from a different perspective...









Osmanll'dan bu yana gunluk yasamin vazgecilmez
ritbellerinden biri olan "hamam kaltara"
Sanliurfa'nin mimarisi agisindan da blyik énem
tasiyor. "Osmanll'dan kalma eski hamamlar”
siralamasinda; istanbul, Bursa, Edirne ve
Erzurum'dan sonra Turkiye'nin 5. énemli ili olarak
sayillan Urfa'da, sekiz adet tarihi hamam var.
Veli Bey, Vezir, Cmcikl, Sultan, Serce, Saban,
Kececi ve Eski Arasta isimleriyle anilan bu
hamamlardan; Kececi ve Eski Arasta hamamlari
disinda kalanlar hala hizmet veriyor.

Sabah saatlerinde erkeklere, 6gleden sonra
kadinlara ayrilan hamamlar, mimari 6zellikleri
acisindan Klasik Osmanli Hamamlari'nm tim
ozelliklerini yansitiyor, digerleri gibi sogukluk,
sicaklik ve iliklik olarak 3 bolime ayriliyor.
Mahmutoglu Veli Bey tarafindan, 1693 tarihinde
yaptirildigi bilinen Veli Bey Hamami, kent Turk
Hamam Kultird'ndn en gtizel 6rneklerinden birini
olusturuyor.



Veli Bey Hamami ve kurnasi.
The Veli Bey Bath and a marble basin.

"Bath (Hamam) Culture" has been one of the inevitable rituals
of daily life since the Ottomans and has a very important
place in the architecture of Sanlurfa. In the listing of the "old
baths left from the Ottoman", with eight historical baths Urfa
occupies the Sthplace in Turkey after istanbul, Bursa, Edirne
and Erzurum.

The names of these baths are: Veli Bey, Vezir (Vizier), Cmcikl,
Sercge (sparrow), Saban, Kececi (felt maker/seller) and Old
Arasta (foundation of shops); ali the baths, except Kececi and
Old Arasta, are stili in used.

The baths serve the men in the mornings and the ladies in
the afternoons and they reflect ali the architectural features
of the classical Ottoman baths and, like the others, they are
separated into three sections of cold, hot and warm. The Veli
Bey Bath, which was ordered by Veli Bey the son of Mahmut,
is one of the most beautiful samples of the Turkish bath
culture in town.






Zincirli, Arabi Camii, Yorganci, At Pazari,
Karanlik Kapi, Madenli, GullGoglu gibi
isimler tasiyan Sanliurfa sokaklari, kentin eski
dokusunu bir ayna gibi yansitiyor.

Bu sokaklarda yurumek; gegmis yasamlarin
ruhuna karismak demek. Hani, eski
sandiklardan ¢ikan ortiler gibi, hani
tavanarasmm kapisini aralamak gibi...
Bugunun kostimleriyle ylrtyen bir kag kisiyi
de saymazsak eger; yorgun parke taslari,
sari-kara tas duvarlari, karsi evlere degen
cumbalari ile Osmanll'nin siradan bir giniine
dokunuyorsunuz demektir...

Hele de "tetirbe" denilen ¢ikmaz sokaklara
duserse yolunuz; bir de "kabalti" altindan
gecerseniz...

The streets of Sanliurfa, which carry names
like, Pinarbagsi (Springhead) Quarter Zincirli
(Chained) Road, Arabi Mosque, At Pazari
(Horse Market), Karanlik Kapi (Dark Door),
Madenli (metallic) and Gulltoglu, reflect the
old texture of the town like a mirror.

To walk on these streets is to become apart
of the spirits of the past. Like the coverings
that come out of old chests, as if spacing the
door of the attic... Ifyou ignore the few folks
strolling around in modern dresses, then
you can get a sense of an ordinary day in the
Ottoman period, with the tired cobblestones,
yellow-black stone walls and the bay windows
almost touching the houses across...
Especially ifyou happen to find yourselfin
ablind alley called, "tetirbe"” and ifyou pass
under a "kabalt".

Sokagin her iki yanindaki evleri birbirine
bagdlayan bu tas gegitlere "kabalti" deniyor
ve kentin daracik sokaklarina adeta minyatar
kopruler igliyor.

The stone passages that connect the houses
across the road are called "kabaltl" as if
decorating the narrow streets of the town with
miniature bridges.












SURKAYV Kultar Merkezi ¢evresindeki sokak, merdiven ve kabaltilar. Road, stairs and 'kabalti's around the SURKAV Culture Centre.
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Geleneksel Urfa evlerinin g6z kamastiran mimarisi; yérenin iklimi
ve jeolojik 6zelliklerinin yamsira, halkin yasam kultiriinden de
etkilenerek, taslardan 6rult benzersiz bir dunya yaratiyor. Hevara olarak
isimlendirilen yumusak Urfa tasi sayesinde duvarlar, motiflerle bezenmis
dantel bir értiye déntsuyor.
islami kurallarin getirdigi kapali toplum anlayisi; yasamini evinin
icinde geciren kadina, zengin ve dekoratif bir diinya yaratma
istegi dogurur; bu nedenle de Urfa evlerinin 6zellikle
ic mekanlari ve avlulari olabildigince suslu taslarla
cevrelenirdi. Bolgenin sicak ikliminden korunmak icin
orulen kaim tas duvarlar ve genis avlular; yaz aylarinin
dayanilmaz sicagini tath bir serinlige dénusturardi.
Evleri bolen odalarin her biri farkl amagcla insa edilir;
bunlar "Zerzembe" denilen kiler, "tandirhk" ismiyle
anilan mutfak, hamam, misafir odalari, hizmetgi odalari,
tuvalet, develik olarak ayrilirdi.
"Hayat" adi verilen avlular her evin can damariydi. Avlularin
ortasinda mermer bir havuz, kuyu ve yalak yer alir; bir ya da bir
ka¢ meyva agaci tas zemine giin boyu gdélge birakirdi.
Urfa evlerinin en 6nemli 6zelliginden biri de "kus takasi" adi verilen
nislerdi. Ekmek kirintilariyla beslenen kuslar burada barinir,
ev halkina ugur ve bereket getirirdi...
Bugunun Sanhurfasi'ni degerli bir micevher gibi stislemeye devam
eden ve 6zellikle son yillarda ard arda restore edilmeye baslanan eski
evlerin hemen tumu, bu geleneksel mimariyi batindyle yansitiyor...

The glaring architecture of traditional Urfa houses; apart from its climate, the
region's terrain has been affected by the culture of life and a unique world built
by stones. With the help of Hevara, the soft stone of Urfa, the walls turn into a
cover embroidered like lace. The closed society culture, brought by the Islamic
rules, led to arich and decorative world for the women who spend their lives at
home. That's why, especially the interior and the yards of the Urfa houses are
embroidered by the fancy stones to the greatest extent possible.

The spacious yards and the thick stone walls that have been laid so

as to provide protection from the hot climate of the region turns the
unbearable heat of the summer months into a sweet coolness.

Each room that divides the houses is built with a different purpose;

these are: the larder called "zerzembe," the kitchen called "tandirlik/’

the bathroom, the guest rooms, the servant rooms, the toilet and

the develik (for camels) (part of the basement of the house

where camels are kept). The yards called "Hayat" (life) were

the most important spaces in these houses. In the middle

of the yards a marble pool, a well and a drinking basin

are found; one or afew fruit trees shaded the stone floors

throughout the day.

One of the most important features of the Urfa houses was the

niches called "kus takas!" (bird houses). The birds that feed on

crumbs lived in these niches and believed to bring good luck and

fertility to the household...

Urfa evlerinin avlusunda yer alan tipik bir kuyu ve kus takalari.
A typical well and birdhouses found in the yards of Urfa houses.
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SURKAYV Kultur Merkezi
SURKAYV Culture Centre
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Sanliurfa Sanat ve Kultar Vakfi tarafindan satin
alinarak onarilan Mehmet Bagmanci ile Malatyall
Halil Evleri, boylesine muhtesem bir yapi
toplulugunu kazandirmis kente. Hasan Padisah
Camii karsisinda yer alan SURKAV; kituphanesi,
kurs odalari ve kultur etkinlikleriyle 1994 yilindan
beri hizmet veriyor Urfalilar'a.

The Art and Culture Foundation of Sanhurfa
bought and restored the houses of Mehmet
Bagmanci and Malatyall Halil (Halil of Malatya);
thus bestowed a magnificent edifice complex to
the city.

SURKAYV, located across the Hasan Padisah
(Sultan) Mosque, has been giving service to the
folks of Urfa with its library, class rooms and
cultural activities.
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SURKAV Kiilttir Merkezi
SURKAVCuliure Centrc






Devlet Guzel Sanatlar Galerisi. State Fine Arts Gallery.

Haci Hafiz Ahmet Efendi Evi olarak bilmen ve bugiin Devlet Guzel Sanatlar
Galerisi olarak hizmet veren bu gtizel yapi 1888 yilma tarihleniyor. 1998 yilinda
hizmete acilan ve acildigi ginden beri c¢esitli sanat etkinliklerine ev sahipligi
yapan tas ev, Sanhurfa'da kamulastirilan ilk yapi olma 6zelligini tasiyor.

This beautiful edifice, known as Hadji Hafiz Ahmet Efendi House and serves as the
State Fine Arts Gallery today, dates back to 1888. The stone house, put into service
in 1998 and hosted various art activities ever since it was inaugurated, is the first
edifice to be nationalised in Sanliurfa.
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Haci Hafiz Ahmet Efendi Evi.
Hadji Hafiz Ahmet Efendi House.

Buguin Sanliurfa il Kaltar ve Turizm Mudurlag
olarak hizmet veren ve insa tarihi hakkinda kesin
bilgiler bulunmayan yapi, kuskusuz kentin en
gorkemli tas binalarindan biri. Yarim birakilmis
bir yapi olarak duruyorken, 1930 yilinda
Mutasarrif MUnir Bey tarafindan tamamlanan
bina, 1993 yilinda Valilik tarafindan tekrar restore
ediliyor. 2005 yilindan beri Sanhurfa il Kultir

ve Turizm Muduarlaga olarak hizmet veren bina,
4.200 metrekare alana sahip.

There isn't definite Information on the
construction date of the building, which serves as
the Culture and Tourism Management of the City
of Sanlhurfa today. Without any doubt, it is one of
the most outstanding stone buildings in the town.
The building was completed in 1930 by Mutasarrif
(flag officer) Munir Bey and was restored again
in 1993 by the Governorship. The building,

which has been in use as Culture and Tourism
Management of Sanhurfa since 2005, covers a
4.200 sguare metres area.
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Vali Kemalettin Gazezoglu Kultur Merkezi.
Governor Kemalettin Gazezoglu Culture Centre.

Hz. isa'nin iki havarisi; Aziz Petrus ve Aziz Paulus adina 1861
yilinda, 6. ylzyila ait Kkilise kalintilarinin Gizerine insa edilmis

bu muhtesem yapinin hizunl bir yasam oykusi var. 1924
yilma kadar kilise olarak hizmet veren bina, Urfali Stryaniler'in
Halep'e gé¢ etmeleriyle bosaliyor. Bundan sonra Tekel idaresi
tarafindan tutin isleme fabrikasi ve sonra da saraplik Gzim
deposu olarak kullaniliyor. Bu yuzden de yapi halk arasinda;
Fransizca "tekel" anlamina gelen Regie kelimesinden hareketle,
"Reji Kilisesi" olarak aniliyor. Valilik tarafindan restore
edildikten sonra 2002 tarihinde "Vali Kemalettin Gazezoglu
Kaltar Merkezi" adiyla hizmete hizmete acilan tarihi yapi, bugiin
pek cok sanat ve kulturel etkinlige ev sahipligi yapiyor.

There is rather a sad story of this stately building which was
constructed in 1861 on the ruins of a 6thcentury church builtin
the names of St. Petrus and St. Paulus, the apostles of Christ. The
edifice, that was used as a church until 1924, was deserted by
the Assyrians of Urfa upon their immigration to Aleppo. Later, it
was used as tobacco processing factory and then as a storage for
wine grapes by the State Monopoly Administration. This is the
reason why this building is called the "Reji Church" in reference
to the word "Regie" in French, which means "monopoly." After
the restoration by the governorship in 2002, this historical
edifice was inaugurated as the "Governor Kemalettin Gazezoglu
Cultural Centre" and stili hosts many artistic and cultural
activities.
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Vali Kemalettin Gazezoglu Kultur
Merkezi'nin kapisi ve kultur etkinlikleri
icin yeniden dizenlenen i¢ mekan.
The gate of the Governor Kemalettin
Gazezoglu Cultural Centre and the interior
reorganised for cultural activities.
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Sair Sakip Efendi Késki'nin avlusu ve kuyusu.
The yard and the weU of the Chalet of Poet Sakip Efendi.

1796-1876 yillar1 arasinda yasayan Sair Sakip Efendi'nin evi
olan ve "Sakib'in Koskl" olarak taninan yapinin en énemli
Ozelligi duvarlarinda dolanan siir dizeleri... Koskln bir odasinin
duvarlarini boydan boya saran lacivert ahsaplarin Gzerinde
"Ta'lik hattiyla" yazilmis Sakip Efendi'nin siiri geziniyor.
GUunumuz Urfasi'nda Park ve Bahgeler Mudurlugu olarak
kullanilan bu konak, Halepli Bahge icinde yer aliyor.

The most important feature of the house of Poet Sakip Efendi
who lived behA'een 1796 and 1876 known as "Sakib's Chalet", is
the lines ofpoems written on the walls... In aroom in the chalet,
on the dark blue timbers that cover the walls from one end to
the other, the poems of Sakip Efendi written in "Ta'lik style"

(a type of italic in Arab calligraphy) wander around. Today, this
building used as the Parks and Gardens Administration of Urfa is
located in the Halepli (of Aleppo) Garden.



Koskun siir dizeleriyle sarili odasi ve perde kornislerinin Gzerinde donen misralar...
The room of the chalet that is surrounded by poem lines and the verses that circle around the curtain cornices...
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Ozellikle son yillarda inang turlarinin gézdesi haline gelen Sanliurfa,
geleneksel tas evlerini turizmin hizmetine agcmaya basladi. Kentin pek ¢ok
tarihi yapisi artik "konuk evi" tanimlamasiyla kiuguk-blyuk birer butik otel
olarak hizmet veriyor. Edessa ve El-Ruha Otelleri, Gilizar, Harran, Yildiz,
Cevahir konukevleri gibi isletmeler bunlardan bazilari.

Hotel Edessa'nm bagimsiz bir b6lumuna olusturan Narli Ev ise Avrupa
Birligi Kulturel Mirasi Koruma Fonu destegi ile restore edilmis 12 odall
muhtesem bir konak. Narli Ev'de yedi Sark Odasi, kahvalti salonu ve develik,
eyvan, kiler gibi bolimlere ek olarak iki avlu ve Ug teras yer aliyor.

Sanliurfa, which has recently become afocal pointin faith tourism, has
started to open its traditional stone houses to the tourism sector. Many
historical houses in the town, small or large, are now used as boutique

hotels and are called "guest houses." Edessa and El-Ruha Hotels, Gulizar,
Harran, Yildiz and Cevahir Guest Houses are the samples of such enterprises.
Narh House, which is an independent section of Hotel Edessa, is a fantastic
mansion with 12 rooms, having been restored with the support provided by
the Preservation of Cultural Heritage Fund of the European Union. In Narh
House, apart from the divisions ilke the seven Oriental Rooms, breakfast
lounge and develik, eyvan (a room with one side opening to the exterior) and
larder; there are two yards and three terraces.















Yildiz Konuk Evi'nin cumbali cephesi ve avluya bakan yuzu.
The facade ofthe Yilda Guest House with the bay windows and the facade facing the yard.

Geleneksel Urfa evlerinin en blyuga olan ve 350yi1l 6énce Tayyar Mehmet Pasa
Sarayi olarak bilinen tas yapi, gintimuzde Yildiz Konuk Evi olarak hizmet veriyor.
Sark odalari, buyuk tonozlu salonlari, Tark hamami ve teras katlari bulunan
konak, 1000 kisiye ayni anda yemek verebilecek kapasiteye sahip.

The stone structure dating back 750 years and known as Tayyar Mehmet Pasha
Palace, is the largest traditional Urfa house which now serves as the Yildiz Guest
House. The mansion, which has Oriental rooms, lounges with big arches, Turkish
bath and terraced areas, can accommodate 1,000 diners at a time.

SANLIURFA 200



MMU trrnitintiu limitin

NUIE Il HMUHI



Gulizar Konuk Evi'nin avlusu ve odalarindan birinin gérianima.
The views of the yard and a room from Gulizar Guest House.

Osmanli Dénemi'nden kalma bir yapi olan Gulizar Konuk Evi, 1999 yilinda
restore edilerek otel hizmeti vermeye basladi. Kesme taslardan oralt yapinin
Ozellikle Haremlik boluma buyuk ilgi gorayor.

Gulizar Guest House, left from the Ottoman period, was restored in 1999

and now provides hotel Services. Especially the ladies (Harem) section of the
house built with hewn stones draws special attention.
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Kaltar Bakanlhg tarafindan 1987 yilinda yaptirilan Kurtulus
Aniti, son yillardan yeniden dizenlenerek Urfa Tasi'ndan
yapilan bir kaide Uzerine oturtuldu ve tzerine Kurtulus
Savasi'nda sehit olan Urfalilar'm isimleri yazildi.

The Monument of Liberty, procured by the Ministry of
Culture in 1987, has been recently renovated and seton a
base made out of Urfa Stone with the names of the martyrs
of Urfa who died in the War of Independence engraved on it

Osmanli imparatorlugu'nun parcalanmasinin ardindan
baslayan Kurtulus Savagl yillarinda; 1919'da, Tngilizler ve
Fransizlar, Urfa'yi da isgal etmislerdi. Kent halkinin da
kahramanca direnisi ile 11 Nisan 1920'de isgalden kurtarilarak
bagimsizligina kavusan Urfa, 1924'de il oldu. 1984 yilinda
TBMM karariyla yeni bir Gnvan kazandi ve Kurtulus Savasi'nda
gosterdigi kahramanhgin anisina, Urfa olan adi "Sanliurfa”
olarak degistirildi. Bugiin, Sanhurfa'nin meydanlarinda
yukselen anitlar; direnis ve mucadele yillarinin anisini koruyor.
Hukumet Konagi 6ntindeki kavsakta yer alan ve 1917 yilinda
yapiimis olan Harb-1 Umumi Sehitleri Aniti, 1. DUnya Savasi'na
katilan Urfali sehitve gazileri temsil ediyor. 4 kitabesi bulunan
ve kesme tastan yapilmis olan anitin yiiksekligi 8,5 metreyi
buluyor. Anitin Gzerinde yer alan kitabelerden birinde "Bu tas
sessiz degil, buylk savasin tacidir” sozleri yer aliyor.

Monument in the memory of the martyrs of the World
War 1, which was builtin 1917 and located at the junction
in front of the governor's office, represents the martyrs
and veterans from Urfa who took part in the war. The
monument is built using hewn stones, has four epitaphs,
and reaches the height of 8.5 metres. On one of the
epitaphs the following is engraved: "This stone is not of
silence but crown of agreat war."



Mustafa Kemal Pasa Anit Cesmesi.
Mustafa Kemal Pasha Monumental Fountain.

Gaziantep-Diyarbakir-Mardin yolu
kavsagindaki park icinde yer alan
Mustafa Kemal Pasa Anit Cesmesi,
Yol Gosteren Cesmesiya da
Canakkale Sehitleri Abidesi olarak da
aniliyor. 1917 yilinda Mutasarrif Sehit
Nusret Bey tarafindan yaptirilmis
olan ve yuksekligi 9 metreyi bulan
abidenin ince sttunlar Uzerine oturan
katlari, kubbesi ve kaide kenarindaki
su hazneleri dikkat cekiyor.

Mustafa Kemal Pasa hentiz Atatlrk
soyadini almadan dikilen bu anit
"Tarkiye'de onun adina yapilan ilk
abide" olmasi agisindan biylik 6nem
tasiyor.

The Mustafa Kemal Pasha
monumental fountain can be found in
the park at the junction of the roads
to Gaziantep-Diyarbakir-Mardin is
also called, "the Leading Fountain"
or the "Monument of the Martyrs

of Dardanelles." The monument,
ordered by Martyr Nusret Bey, the
flag officer, in 1917, has a height of 9
metres; its storeys standing on thin
columns, the dome and water tanks
by the base draw attention.

This monument was erected before
Mustafa Kemal Pasha got his
surname "Ataturk." So, it has special
significance in thatit is the first
monument built in his in Turkey.



Sanhlurfa’'nin geleneksel yuzini yansitan

o daracik sokaklardan, tas evlerinden cikip
da, kentin 21. ylzyila dénmus yuzine
bakinca; bulvarlari, otoyollari ve meydanlari
ile bambaska bir sehir ¢ikiyor karsiniza.

Son yillarda ylukselmeye baslayan ¢ok katli
yapilar, konaklama sektértine de yeni bir
alternatif kazandiriyor.

Kentin tek 5yildizli oteli Dedeman Sanliurfa;
266 yatak, 133 oda, 6 suit, 1 kral dairesi,
kapali yizme havuzu, toplanti salonlari, balo
salonu, bar, restoranlar ve terasi ile "kentin
¢agdas yuzi"nu olusturuyor.
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Once you get out of the narrow roads and
stone houses that reflect the traditional face
of Sanhurfa and look at the face of the city
that has turned towards the 214 century;
with the boulevards, highvvays and squares
you come across a complete different
universe. The multi storey huildings,
increasing in height in recent years, mean
new choices in the hospitality sector.
Dedeman Sanlurfa, the only 5 stars hotel of
the city, constitute the "modern face of the
town," with 266 beds, 133 rooms, 6 suits,
1presidential stit, indoor swimming pool,
meeting rooms, ball room, bar, restaurants
and a terrace.
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/\rkeoloji A4du2csi

E Jessa /Mozaikle

A rckaeology Museum
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Erkek Heykeli
Neolitik D6nem
i® 9000
Sanliurfa.

Male sculpture
Neolithic Period
9000 BC
Sanlurfa.

Tas Idoller
Eski Tung Cagi
i® 3000-2000

Titris Mezarligi.

Stone Idols

Old Bronze Age
3000-2000 BC
Titris Cemetery.

Sanliurfa'da gerceklestirilen bircok
arkeolojik kazi, ginimuizden 11 bin yil
once yasamis toplumlarm "idol" olarak
adlandirilan tanri heykellerini de gun
Isigina cikartti. Kalkolitik ve Eski Tung
Cagi olarak adlandirilan dénemlerde
yasayan halklar, coktanrili inanclari
geregi, taslari bicimlendirerek yarattiklari
heykelleri kutsal sayarlardi.

Many archaeological excavations held at
Sanliurfa have as well revealed the god
sculptures, called "idols", of the societies
that lived 11,000 years ago. The people
who lived during the Chalcolithic and

Old Bronze Age eras, as arequirementof
their polytheistic beliefs, assumed holy the
sculptures they carved out of stones.






i0 9000'e tarihlenen ve Gobeklitepe kazilarinda
bulunan aslan ve yaban domuzu heykelleri.
Lion and wild pig sculptures dated 9000 BC,
found in the excavations at Gébeklitepe.



Bozova, Lidar Hoyuk kazilarinda ele gegen balik
formundaki heykel, Orta Tun¢ Cagi olarak kabul
edilen i® 2000-1200 yillarina tarihleniyor.

The sculpture in the form of a fish found at Bozova,
Lidar Tumulus excavations dated 2000-1200 BC,
assumed to be the Medieval Bronze Age.



Mezopotamya topraklarinda yasayan uygarliklarin en biyuk tanrisi
Ay't simgeler ve "Sin" adiyla anilirdi. Ozellikle Babiller doneminde
"Tanrilarin Tanrisi, Tanrilarin Krali ya da Tanrilarin Efendisi" olarak
kabul edilen Sin, Pagan Roma déneminde "Marelaha" ismini aldi.
Tanri Sin, gdkcisimlerini simgeleyen diger tanrilar ile birlikte
halklari korur, devletlerin siyasi agmazlarina taniklk ve
arabuluculuk ederdi.

Anadolu kazilarinin birinde bulunan ve 1.0. 2000 baslarina
tarihlenen bir Hitit tabletinde; Ay Tanrisi Sin ile GUnes Tanrisi
Samas'm, Hititler ile Mittaniler arasinda imzalanan antlasmaya
sahit oldudu yaziyordu. Gene bir baska tablet, Harran'daki Sin
mabedinde imzalanan antlasmayi aktariyordu.

Muzedeki cam eserler.
Glass artifacts in the museum.

The greatest god of the civilisations that lived in Mesopotamia
symbolises the moon and is called, "Sin". Especially during the
Babylonian period, Sin was accepted to be the "God of the Gods,
The King of the Gods or The Master of the Gods" and it took the
name, "Marelaha" in the Romans' pagan period.

The God Sin protected the people, and together with the other gods
that symbolise the celestial bodies, witnessed and mediated the
political conflicts between the States.

On one of the Hittite tablets, dated to early 2000 BC and found at an
excavation in Anatolia it is written that Moon God Sin and the Sun
God Samas witnessed the agreement signed by the Hittites and the
Kingdom of Mittani. Again, another tablet narrates the agreement
signed in the Sin temple in Harran.
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Harran'da bulunan, Babil Krali Nabonid'in ¢ivi yazili
kitabesi.

The epigraph ofKing Nabonid of Babylon in cuneiform
vvriting found in Harran.

Harran'da, 1950 yilinda yapilan arkeolojik
kazilarda bulunan tas blok tzerindeki ¢ivi
yazilari, Babil Krali Nabonid déneminin Ay
ve Gunes tanrilarini simgeliyor.

Bugiin Sanliurfa Arkeoloji Muzesi'ndeki en
degerli parcalardan biri olarak sergilenen
bu stel, 1.0. 5yuzyila tarihleniyor ve Sinve
Samas'l ifade eden kabartmalariyla 6nem
kazaniyor.

The cuneiform writings on the stone

hlock found in 1950 in Harran during the
archaeological excavations symbolise the
Moon and Sun gods of the Babylonian King
Nabonit's period.

One of the most valuable pieces displayed in
the Archaeological Museum of Sanliurfa is a
5th century BC stele with reliefs depicting the
gods Sin and Samas.
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Muzede sergienen Mezopotamya Uruk eserleri.
Mesopotamia Uruk artifacts displayed in the museum.
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Cagma ait kap kagak,
alet ve oyuncaklar.
Pots and pans, tools and
toys from the OIld and
Medieval Bronze Age.
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Osmanli Dénemi'ne ait, 18-19. yuzyillardan
kalma el yazmasi Kuran-1 Kerim 6rnekleri.
The Holy Koran manuscript samples from the
18-i9thcenturies of the Ottoman Period.
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Sanliurfa evlerine ait pencere
ve kapi kanatlarindan detaylar.
Details from windows and gate
wings of the houses of Sanliurfa.

18-19. yuzyil, Osmanli Ddnemi‘'nden
kalma lambalar, porselen ve cam
esyalar ve eski bir soy agaci.

Lamps, porcelain and glass wares and
an old family tree left from the 18-19h
century Ottoman Period.
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Sanliurfa'da bulunan ve islami dénemi simgeleyen tiziim kabartmali, islemeli siitun (solda) ve bahcede sergilenen lahitler.
A column with Grape reliefs, embroidered (left) and the sarcophaguses displayed in the garden symbolising the Islamic period that were found in Sanliurfa.
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Halepli Bahcge kazilarindan ¢ikartilan Edessa mozaiklerinden bir drnek.
A sample of the Edessa mosaics found during the Halepli Bahge (garden) excavations.
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Balikligol yakinindaki eski acikhava fuar alani icin hazirlanan proje; kent
merkezini, kutsal atmosferine uygun bir anlayisla yeniden yapilandiracakti.

Bu amagla baslatilan alt yapi ¢alismalari sirasinda, kepgelere takilan mozaik
parcalari bittin projeyi alttst etmekle kalmadi; hem Sanhurfa'ya, hem de
arkeoloji dinyasina yeni bir hazine kazandirdi.

Sanlurfa Muize Mudarltga tarafindan baslatilan kurtarma kazilari derinlestikge,
binlerce yil 6ncesinden kalma ytzler belirmeye basladi. Edessa Antik Kenti'nin
toprak altindan cikartilan mozaikleri; bugiin zarif isciligi, gézalici renkleri ve
muhtesem figurleri ile dinyanin ilgisini bir kez daha Urfa'ya cekti.

The project made for the open-air fair grounds near Balikligdl was planned to
reconstruct the city centre in a concept suitable to its holy atmosphere. During the
construction, mosaics were discovered, which now are an added treasure both to
Sanliurfa and to the world of archaeology.

As the excavation works, carried by the Archaeological Museum of Sanhurfa,

got to deeper levels, thousands ofyears old faces started to appear. The mosaics
of Edessa Antique City, with their fine workmanship, brilliant colours and the
fantastic figures, draw the attention of the world to Sanhurfa.

Av kopegi,
Hippolyte'nin kilicini
sapladig pantere
saldiriyor. Kanlar
icindeki panterin
yuzu ise mozaiklerin
ifade gucune
mukemmel bir 6rnek
olusturuyor.

The hunting dog
attacks the panther
that was hit by the
sword of Hippolyte.
The face of the
panther in blood
constitutes an
exceuent sample to
the expression power
of the mosaics.
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Halepli Bahge'de, oldukg¢a genis bir alanda devam eden kazi galismalarinda; degerli mozaikler
ortulerin altinda korunurken, hemen yaninda, topraktan ¢ikacak yeni buluntularin heyecani
yasaniyor.

Thejoy ofinding new artifacts excites you while the valuable mosaics are protected under covers right
next to you as the excavations are in progress in arather vast area in Halepli Bahge.

1.0. 300'1u yillarin basinda, Seleukos Kralli§i tarafindan kuruldugu bilinen antik
Edessa kenti, Suryaniler'in hakimiyeti ile buyuk bir kralliga dontsmus, Buyuk
iskender tarafindan da Edessa ismini almisti. Bolgeyi ele gegiren iskender, nehir
kenarina kurulu bu yemyesil kenti, dogum yeri olan Edessa'ya benzetmis ve
buraya da "suyu bol" anlamina gelen ayni ismi vermisti.

O tarihten sonra Edessa Kralligi olarak anilan kent, zenginligin kazandirdigi
muhtesem saraylar, Kiliseler ve sanat eserleriyle donatiimisti. Neredeyse timuyle
gecekondu bolgesi altinda kalan kent kalintilarindan tmit kesilmisken, bugtin
Halepli Bahcge olarak anilan alanda ortaya ¢ikan mozaikler, arkeolog ve tarihgilere
yeni bir kapi acti.

I.S. 3-5. ytizyillarda yapilmis oldugu tahmin edilen bu mozaikleri benzerlerinden
ayiran oldukca énemli dzellikler var.

Bunlardan bir tanesi mozaikleri olusturan tas parcalarinin sasilacak dlctide ktguik
olmalari, digeri ise Yunan mitolojisinin 6nemli oyuncularindan olan Amazon
savascilarina ait figurlerin ilk kez Anadolu'nun bu kadar dojusunda bulunmasi.
Halepli Bahge kazilarinda ortaya cikartilan dev eser, dort Amazon kraligesini bir
av sahnesinde bulusturuyor. Genellikle savas sahnelerinde betimlenen Amazon
kralicelerinin bu kez avlanirken resmedilmesi; Ustelik de dérdinun ayni sahnede
yer almasi, buluntularin degerini bir kat daha artiriyor.

Panoda dort kraligcenin Ugl, Yunanca isimleriyle yer aliyor ve at, panter, devekusu,
leopar, aslan, kdpek, ceylan, 6rdek, keklik gibi hayvan figurleri ile birlikte,
avlanirken yasanan tum duygular da aktariliyor.

The city of Edessa, built at the heginning of the 300 BC by the Kingdom of
Seleucus, was turned into a great kingdom under the sovereignty of the Assyrians
and was given the name Edessa by Alexander the Great. Alexander, who
controlled the region, saw that this green land by the river looked like Edessa,

the town where he was born, and gave the same name meaning, "with plenty of
water" to the city.

From then on, the city was called Kingdom of Edessa and was bedecked with
splendid palaces, churches and artifacts. There were no hopes left for the ruins of
the town which remained almost completely under the shanty region until the new
door was opened for the archaeologists and historians with the mosaics found in
the area now called, Halepli Bahge.

These mosaics, which are believed to be from the 3-5thcenturies AD, have
important characteristics to differentiate them from other mosaics.

One of these is that, the stones pieces used are amazingly small. The other is the
depiction of Amazon warriors, who have significant roles in the Greek Mythology,
which is the first in this eastern part of Anatolia. The gigantic artefact, revealed
during excavations at Halepli Bahce, brings together four Amazon queens at a
hunting scene. The Amazon queens appear in a hunting scene, rather than in their
usual fighting scenes, making these a rare and valuable find. In the panel, three of
the four queens are shown with their Greek names and the emotions of the hunt
are reflected along with animal figures such as horse, panther, ostrich, leopard,
lion, dog, gazelle, duck and partridge.






Mozaikleri gevreleyen bordurde yer alan ve yore
halki tarafindan "Edessa Gizeli" olarak anilan
geng kiz figura.

The figire of ayoung giri in the cinctures
surrounding the mosaics is called “Beauty of
Edessa" by the folks of the region.
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Mozaiklerde yer alan atlardan biri ve at basi, detay. One of the horses in the mosaics and a head of a horse, detail.

Amazon Kraligesi Melanippe, at Ustiinde avlanirken. Amazon Queen Melanippe hunting on a horse.
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Mozaiklerde yer alan dért Amazon
kraligesinden Ug¢unun; Hippolyte,
Antiope ve Melanippe'nin adlari yazil.
At Uzerinde resmedilmis, dérdincu
kralicenin ise adi okunamiyor.

Av sahneleri ve bordur icinde yer
alan ordek, keklik ve kus figurleri,
dogalliklari ve mikemmel formlari ile
hayranlik uyandiriyor.

The names ofthree queens of Amazon
are written on the mosaics: Hippolyte,
Antiope and Melanippe. The name of
the fourth queen, who is shown on a
horse, cannot be read. The hunting
scenes and a duck, partridge and

bird figures in the cinctures draw
admiration with their natural and
perfect forms.









Sanliurfa il merkezinden Halfeti'ye uzanan piril piril otoyol, 100 kilometre sonra yeni bir cografyanin
ilk ipuclarini vermeye basliyor. Bildik toprak rengi, ugsuz bucaksiz duzlukler ve fistik agaclariyla kapli
alanlar gézden kayboluyor. Yolun sonuna siralanmis birkag virajdan sonra, birden bire, Akdeniz'in
kiyillarini kiskandiracak bir gérintu beliriyor... Sanki sakin bir deniz kiyisi ya da masmavi bir g6l kenari
gibi... Burasi, 2000 yilinda sular altinda kalan Halfeti...

Enerji ve sulama amagli olarak Firat Nehri Gzerine insa edilen Birecik Baraji, 2000 yilinin Nisan ayinda
su tutmaya baslayinca, bélgede Halfeti'nin de icinde bulundugu 45 kéy sular altinda kaldi. Bunlar
arasinda, Gaziantep ili sinirlari icinde yer alan ve binlerce yillik tarihi sirtlanan Zeugma gibi antik
kentler de vardi, Halfeti ve Rumkale gibi kdyler de. Firat kiyisinda yer alan bu kdyler, sirtlarini sarp
kayaliklarla 6ralt dik daglara yashyor. Su kiyisina paralel uzanan dar alanlar ise yegane yesillikleri.
Cografyanin bodylesine hir¢in davrandigi, Ustelik baraj golil nedeniyle tarlalari, evleri yok olan koyler;
simdilerde su altinda kalan yapilarin yarattigi "batik kent" fotograflariyla, turizmin yeni ylzi olmaya
basladilar.

Halfeti'nin Rumkale ile birlikte, dért bin yil 6nceye uzanan tarihi hakkinda yeterli bilgiler bulunmasa
da, Hitit, Asur ve Babil izlerini tasididi biliniyor. Kent, i.0. 855 yilinda Asur Kral 1ll. Salmanassar
tarafindan ele gecirildiginde Sitamrat adini tasiyordu. Siryani, Arap, Roma, Bizans, Selcuklu ve
Osmanlilar tarafindan zapt edilen kentin yonetimleriyle birlikte adi da degismisti. Yunanlilar Urima,
Suryaniler Kal'a Rhomeyta, Araplar Kal'at-l Rum, Bizanslllar, Romaion Koyla, ve Memlukler ise
Kal'at-ul Muaslimin adini verdiler.

Yavuz Sultan Selim déneminde Osmanlilar'a gegen kent, Urumgala ve Rumkale olarak anilmaya
baslandi. Cumhuriyet déneminde, ilge olan bdlgenin merkezi Halfeti oldu. Baraj projesiyle birlikte
ilce merkezinin bir b6limu "Yeni Halfeti" adiyla Karaotlak'a tasindi. "Eski Halfeti" olarak anilan Firat
kiyisindaki yerlesim ise turizmin yeni gozdesi oldu.



The highway from The Sanliurfa city centre to Halfeti, in mint condition, gives the first clues to a new
geography after 100 kilometres. The accustomed colour of the earth, immense plains and fields covered with
pistachio tress disappear. After a few curves of road, a panorama which would make the Mediterranean
jealous, suddenly appears in front ofyou... This is Halfeti, which was under the water in 2000...

In April, 2000, as the Birecik Dam started to fiil, 45 villages in the region, including Halfeti, came under the
water. Among these there were antique cities with histories goinghack thousands ofyears: Zeugma within
the boundaries of Gaziantep, as well as Halfeti and Rumkale villages. These villages on the river's hanks,
rested their backs to the steep rocky mountains. The oilily green is the narrow strips ofland stretching along
the river. The villages, with unlucky geography, and the villagers, with lost fields and homes, nowadays are
the new faces of tourism with their "sunken city" photographs showing the edifices left under the water.
Although the history of 4000-year old Halfeti and Rumkale in not well-recorded, there are traces of the
Hittites, Assyrians and Babylonians in the area. The city was called Sitamrat when it was captured in 855
BC by Salmanassar, the King of the Assyrians. The name of the city had changed as a new administration
came with each invasion: Assyrian, Arab, Roman, Byzantine, Seljuk and Ottoman. The Greek called it Urima,
Assyrians Kal'a Rhomeyta, Arabs Kal'at-ul Rum, Byzantines Romailon Koyla and the Memluks KaTat-ul
Muslimin.

The city, which passed onto the Ottomans during the reign of Yavuz Sultan Selim, started to be called as
Urumgala and Rumkale. The region became a county in the Republic Period and Halfeti became the county
borough. With the dam project, apart of the county borough moved to Karaotlak under the name, "Yeni
(new) Halfeti". The settlementby the banks of Firat (Euphrates) called "Eski (old) Halfeti" became the new
favourite for visitors.
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Batik Halfeti Camii.
Sunken Halfeti Mosque.

Firat kiyisina yaslanmis eski Halfeti'nin
silbeti htGzanld bir resim yansitiyorsa da
bu haliyle bile dylesine guzel ki, htiziin
yerini ¢cok gecmeden, buyuk bir hayranliga
birakiyor. Karsidan bakildiginda, ilk dikkat
¢ceken yapi, yarisina kadar sulara batmis
camisi. Avlusunda baliklarin ytzdiga,
pencerelerine teknelerin yanastigi

bu alisiimadik géruntiinin arkasinda
Halfeti'nin kesme taslarla oruli evleri

yer aliyor. Birbirinin arkasina blyuk bir
sayglyla dizilmis bu evlerin hig biri bir
digerinin manzarasini kesmiyor. Firat
manzarali balkonlarindan rengarenk
cicekler sarkiyor ve bu sasirtici géruntyle
kent, buayuld bir atmosfer kazaniyor.

Although the silhouette of old Halfeti,
resting on the hanks of Firat (Euphrates),
reflects rather a sad scene it is so beautiful
with its existing state that soon sadness
gives way to admiration. When you look at
it from across, the first edifice that draws
the attention is the mosque halfsunken

in water. Behind this unaccustomed view,
where the fish swim in the yard and boats
sidle up to windows, the houses of Halfeti
made ofhewn stones are seen. The houses
that have been lined up behind one another
with such a careful planning in that not

a single one ofthem disturb the view of
another. Colourful flovvers overhanging
from the balconies facing Firat (Euphrates)
and with this breathtaking view the town
creates a magical atmosphere.
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2000 yilinda, Birecik Baraji su tutmadan 6nce
yukselen endiseli sesler; evleri, kéyleri, tarihi yapilari
ve antik kent kalintilarini kurtarmaya yetmedi ama
kalanlar dinyanin dikkatini Firat kiyillarina cekti.
1844 tarihli Flamamli Ev, 1796 tarihli Latifzade
Hamami ve 1844 tarihli Ulu Camii sular altinda
kalan en 6nemli yapilardi. GUnimuze kalanlar ise
Kanneci Konagi, Kiz Magarasi ile yapimi 1910 yilma
tarihlenen, Havana taslariyla ortlt Hamid Bey
Konag!.

There were loud cries and protests during 2000 as
the Birecik Dam started to fiil, but nothing could be
done to save the houses, villages, historical edifices
and the antigue cities, but those that remained
drew the attention of the world to the banks of
Firat (Euphrates). The most important edifices left
under the water were the Houses with Bath of
1844, Latifzade Bath of 1796 and the Ulu Mosgue of
1844. The ones that have survived are the Kanneci
Mansion, Girl Cave and the Hamid Bey Mansion that
was built by Havana stones in 1910.






Boélgenin tarihi evleri icinde bir tanesi var ki kurtarilis 6ykusu bile iki yil
suren bir sertiven yaratti. Sular yikselmeden 6nce bodlgede sular altinda
kalacak en énemli yapilardan biri Halfeti'nin karsisinda, Firat kiyisina
kurulu Feyzullah Efendi Konagi idi.

Gaziantep sinirlari icinde kalan bu iki katli, eyvanli, revakli, 14 odali
konak; mimari 6zellikleriyle Geleneksel Halfeti Evleri icin degerli bir
ornek olusturuyordu.

1901 yilma tarihlenen ve kesme taslarla 6ralmis bina icin Sanliurfa
Harran Universitesi Avrupa Birligi Koordinatorligi tarafindan bir
kurtarma projesi olusturuldu. Yapinin énce rolevesi c¢ikartildi, ardindan
tim taslarn tek tek numaralanarak sokuldi. Konagin tim parcalari
Harran Universitesi Osmanbey Kampuisii'ne tasindi ve ashina uygun
olarak yeniden insa edildi. iki yillik bir ugras sonunda yeniden ayaga
kaldirilan Feyzullah Efendi Konagi bugiin, Firat'in kiyisinda degil ama
universitenin cgicekli bahgesinde yasamini stirdurtyor.
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There is a historical house in the region whose rescue is an adventure story,
lasting two years. Before the water rise, one of the important houses that
were going to remain under the water was the Feyzullah Efendi Mansion,
across Halfeti by the banks of Firat (Euphrates).

The mansion that remained within the boundaries of Gaziantep was a two
storey building with a terrace, canopy and 14 rooms; it was arare example
of Halfeti Houses with its architectural features.

A rescue project was organised by the coordination of Sanlhurfa Harran
University and European Union for this 1901 hew stone building. First, a
building survey was made, then each stone was numbered and taken out.
Each single piece of the mansion was carried to the Osmanbey campus of
Harran University and rebuilt in conformity with the original. Feyzullah
Efendi Mansion that was erected after two years of hard work today stands
not by the banks of Firat (Euphrates) but among flowers in the garden of the
University.

Harran Universitesi Osmanbey
Kampusi'ne tasinarak yeniden insa
edilen Feyzullah Efendi Konagi.
Feyzullah Efendi Mansion, transported
and rebuilt on the Osmanbey Campus
ofHarran University.
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Eski Halfeti.
Old Halfeti.

Elazi§ topraklarinda dogduktan sonra Adiyaman
ve Gaziantep sinirlarini gizerek Sanhiurfa'ya giren
Firat nehri, buradan Suriye, daha sonra da Irak
topraklarina girer ve Dicle Nehri ile birleserek
Satt'ul Arab adiyla Basra Korfezi'ne dokaldr.
Tarkiye'nin en verimli nehri olan Firat, Dicle ile
birlikte tarih 6ncesi ¢aglardan beri bélgenin en
onemli su kaynagidir.

Yunanca Euphrates, Eski Fars¢ca Ufratu, Akad
dilinde Purattu ve Simer dilinde Buranun olarak
anilan Firat'in isminin, Arapc¢a'da "tasasizlik,
rahatlik" anlamina gelen "ferahat" kelimesinden
geldigi dusunultyor.

Mitolojiler, dini kitaplar, savaslar, tarkuler ve
ask oykulerinin vazgecgilmez temasini olusturan
Firat, giniimuzde de bu 6zelliginden hig bir

sey yitirmedi. Gun geldi; karsidan karsiya sefer
yapan sallarla can kurtardi, gun geldi gencecik
bedenleri surukledi, can aldi... Nice sevdalara
taniklik etti, adina turktler yakildi, kimileri icin
"kiyametin habercisi" oldu, korkuttu... Binlerce
Halfetili'nin evini, damini, topragini yutan dev bir
canavara donustu. Simdilerde ise koskocaman bir
deniz, pastoral bir keyif, lirik bir gol, masmavi,
turistik bir yol oldu...

The river Firat (Euphrates) with headwaters

in Elazig, define the horder of Adiyaman and
Gaziantep, flows into the lands of Sanlurfa, and
then enters Syria and later the Iraq's territories.
Before it pours into the gulf of Basra, it unites
with Dicle (Tigris) and form Shatt-aTArab. Firat
(Euphrates), the most productive river ofTurkey,
since the pre-historical ages has been the most
important water source in the region along with
Dicle (Tigris).

it is believed that the name Firat (Euphrates)

is derived from the word "ferahat" in Arabic
meaning "trouble free, comfort" and called
Euphrates in Greek, Ufratu in Old Persian, Purattu
in Akkadian and Buranun in Sumerian.

Firat mentioned in mythologies, religious books,
wars, folk-songs and love stories hasn't lost
anything from this characteristic. Time came
when it saved lives with rafts that carried people
from across the banks, time came it dragged
away and killed the young bodies... Witnesses

so many loves, folk-songs were written in its
name, for some it were frightening as being the
"messenger for thejudgement day"... Turned into
a gigantic monster that swallowed the homes,
roofs, and the fields of thousands of Halfeti
villagers. Nowadays, it is a vast sea, a pastoral
pleasure, a lyrical lake in full blue, emerging as an
important tourist destination...
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Firat'in suyundan mi, havasindan mi bilinmez; dinya florasinda

ender goralulen iki gicek turd de bu topraklarin kucaginda yetisiyor.
Dillere destan bu iki 6zel turtn biri Halfeti'nin Siyah GulQ, digeri ise
Mezopotamya SumbulQ.

Osmanli doneminde, Divan Edebiyati siirlerinde islenen ve 116

yil 6nce kesfedildigi ileri strtlen Mezopotamya Sumbull, Harran
Universitesi'nde surdurilen doért yillik bir arastirmaya da konu oldu.
Mezopotamya SUmbull gibi bélgeye 6zgi endemik bir tlr olarak kabul
edilen diger cicek, Siyah Gul.

Beyaz, sarl, pembe, kirmizi gibi bilinen renklerinin 6tesinde; ilkbahar

ve sonbaharda koyu bir bordo rengine déndiigu icin siyah olarak kabul
edilen bu gulun, 19. yuzyil ortalarinda Fransa'da yetistirilen "14. Louis"
tard oldugu biliniyor. Halfeti'nin katmerli ve kokulu Siyah Gulu, her ne
kadar "Halfeti disinda yasamiyor, yasasa da siyah olmuyor" uyarilarina
ragmen, yorenin belki de en ¢ok satilan turistik esyalari arasina girdi bile.

It is hard to teli ifits water or its air, but two rare flowers in the world
grow in the cradle of these lands. One of these world famous flowers is
the Black Rose of Halfeti and the other is the Mesopotamian Hyacinth.
Discovered 116 years ago during the Ottoman Period and mentioned
in fheir Divan Poetry, the Mesopotamian Hyacinth is also the subject of
a 4-year study at Harran University.

Like the Mesopotamian Hyacinth, the other endemic flower kind that is
unique to the region is the Black Rose.

Beyond the accustomed colours like white, yellow, pink and red; it

is assumed to be black since in turns into a dark burgundy in spring
and autumn and also known as the "Louis 14" type that was grown in
France in mid 19thcentury. Double and odorous Black Rose of Halfeti
has become may be the most popular tourists buy in the region despite
the warnings: "It does not live outside Halfeti; if it does, it does not turn
black.”
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Tarimdaki sansini yitiren Halfehliler, Firat'in turistik
degerini kesfedince, tekne turizmine yoneldiler.
Rumkale, Beresul, Zeugma, hatta Ataturk Baraji gibi
yorelere dizenlenen bu turlar, yogun ilgi gdrmeye
basladi. Yerli ve yabanci turistlerin begenisi arttikca,
Halfeti'nin de gelisimi sekillenmeye basladi. Kisitli
saylda da olsa kiigUk pansiyonlar, su tUsttndeki
sevimli restoranlar ve el sanatlarina iliskin mitevazi
tezgahlar; gelecekteki blyluk potansiyele g6z
Kirpiyor.

The people of Halfeti, who lost their livelihood

in agriculture, turned to boat-tourism when they
discovered this potential of Firat. The tours draw
great attention and can be arranged in Rumkale,
Beresul, Zeugma and even Atatiurk Dam. The
development of Halfeti is progressing steadily
thanks to the increased appreciation for its potential
for tourism. Even at small numbers, the liftle
pensions, the cute restaurants on water and humble
counters displaying handicrafts are precursors to
whatis to come in the brightfuture ofthis area.

Geleneksel usullerle hazirlanan Hashas Kebabi,
Kemeli Kebap, Cig Koéfte, Erik Tavasi, Dolma Ezigi,
Lovlez Darumi, Semsek, Mukasserli Pilav gibi
yoresel isimler tasiyan pek ¢ok lezzet bir yana,
Firat'a 6zgl Sabut baligi bir yana...

Firat'in sularinda tutulan ve yaklasik 15 kilo agirhgi
olan bu balik Halfeti sofralarinin bastaci. Kusbasi
parcalara bélundukten sonra nar ajacindan yapilan
tahta cubuklara gecirilerek pisirilen Sabut baligi,
yalnizca Halfeti'ye 6zgl bir lezzet kazandiriyor.

So many tastes, which traditional regional names
such as Hashas (poppy) Kebab, Kemeli (with a
vegetable tasting like mushroom) Kebab, Cig Kofte
(raw meatballs), Erik Tavasi (fried plum), Dolma
Ezigi, Lovlez Durumi, Semsek (a kind ofpita) and
Mukasserli (with pealed peas) Pilaf, are prepared in
the traditional way in one side and the Sabut fish of
Firat to the other...

The Sabut fish is only found in the waters of Firat
weights approximately 15 kilograms and is always
welcome to the tables of Halfeti. The fish is cut into
small cubes and then skewed after been placed on
pomegranate sticks and the result is a taste only
unigue to Halfeti.
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Firat'in sularinda dimen tutan kaptanlardan

Ali Sevenguler (Ustte) ve Firat'in muhtesem koylari...

One ofthe captains, Ali Sevengtler, who cruises the waters of Firat (above) and
the splendid bays of Firat...






Firat'in iki kenarinda yukselen kayaliklar.
Rocks rising by the sides of Firat.

Duvar gibi yukselen daglarin arasinda
kendisine yol bulan Firat, her dénemecin
ardinda bir baska surpriz biriktiriyor.
Binlerce yildir akan suya yenik diserek,
derin kanyonlar halinde yirtilmis kayalar;
hem unutulmaz gérunttler sunuyor, hem
de boélge hayvanlari icin ideal sigmaklar
yaratiyor.

Firat, fmding its way through the
mountains that rise like walls, accumulates
a different surprise at each turn.

The rocks, sliced by wvaters flowing for
eons, are shaped in the form of deep
canyons, present an unforgettable
panorama and also provide an ideal shelter
for the region's wildlife..
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Kale'den Firat Nehri'nin gérunusa.
The view of the River Firat from the Castle.

Eski Halfeti'den baslayan tekne yolculugu;
iste bu kanyonlarin arasindan déktuga
pespese goruntilerle herkesi buyuliyor.
Durgun, sakin ve masmavi stren yolun ilk
durag Rumkale...

Tskeleye baglanan tekneden inip de basinizi
gokyuzune kaldirdiginizda, Altin Kale'nin
g6z kamastirici isiklari doluyor ruhunuza...

The boat trip that starts from the Old
Halfeti mesmerises everyone with the views
as sailed along through these canyons. The
first stop of this placid, calm and deep blue
cruise is Rumkale...

When you raise your head to the sky asyou
get off the boat at the pier, the sparkling
lights of the Altin Kale (Golden Castle) fills
your soul...
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Rumkale'nin kale duvarlari.
Castle walls of Rumkale.



.0s



Kale kapilarindan biri ve kaleden denize inen patika, Kale kapilarinin birinin
icinden geciyor (solda). Aziz Nerses Kilisesi'nin ayakta kalan duvari ile hemen
altindaki Barsavma Manasin kalintilar (sagda).

One of the gates of the castie and the pathvvay that leads to the sea pass through one
ofthe castle gates (left). The wall of St. Nerses Church that is stili standing and the
ruins ofBarsavma Monastery right beneath it (right).

Sitamrat adiyla baslayan Rumkale'nin yasami, bugiin binlerce
yilin izlerini tasiyor. Bolgedeki yerlesimin merkezi olan Rumkale,
Asurlular'dan bu yana hemen tum uygarliklarin 6nemsedigi

bir kent olmustu. Hiristiyan inanci icinde de ayri bir yeri olan
Rumkale'nin ¢evresindeki magaralardan biri; "Havari Johannes
tarafindan Tncil'in ndshalarinin gogaltildi§" yer olarak kabul
ediliyor ve kutsal sayiliyor. Dimdik duvarlardan olusan kale
duvarinin ardinda, tepede yer alan kalintilar arasinda Aziz Nerses
Kilisesi ve Barsavma Manastiri farkediliyor.

Bir donem baspiskoposluk merkezi oldugu bilinen kent, Hiristiyan
dinyasina ait pek ¢ok izi kaybetmisse de 12. ylzyila tarihlenen Aziz
Nerses Kilisesinin yikik duvari Gizerinde yer alan iki tas levha, sirlari
aydinlatiyor. Patrik Nerses tarafindan ya da onun anisina insa
edildigi dusunulen kilise, 13. yuzyila kadar Ermeniler tarafindan
kullanilmig, 17. yGzyilda Turkler tarafindan ele gecirilince camiye
donustirdlmus.

Kilisenin hemen altinda fark edilen kalintilarin ise Barsavma
Manastiri'na ait oldugu dustnuliyor. 13. yazyilda Yakubi Azizi
Barsavma tarafindan yaptirilan manastir yikintisi, bugiin en ¢ok
icindeki buyuk su kuyusu ile ilgi topluyor.

Kenti cevreleyen ve ihtisamindan bugin bile hig bir sey
kaybetmemis sur kalintilari, ginbatiminda 6ylesine bir renge
donusiyor ki buraya "Kale-i Zerrin (Altin Kale) adini veren
Osmanlhilar't hakli ¢ikartiyor...

The history of Rumkale, commenced with the name Sitamrat, now
harbours the traces of thousands ofyears. Rumkale, a settlement
centre the region, has been a town ofimportance for almost ali the
civilisations, beginning with the Assyrians.

One of the caves close to Rumkale has a remarkable place in
Christianity; it is assumed that this was the cave where the "Bible
was duplicated by Apostle Johannes" and therefore considered to
be holy. Among the ruins on the crest, behind the rigid walls of the
castle, St. Nerses Church and Barsavma Monastery are spotted.
Although there is little left of the early Christian world in this town
which was a principal centre for a period, two stone tablets found
on the ruined walls of St. Nerses Church of Lcentury sheds some
light on the past. The church that is believed to be built by or to
the honour ofPatrick Nerses was used by the Armenians up to 13th
century and converted into a mosque after being captured by the
Turks in 17thcentury. The ruins found right beneath the church

are thought to belong to Barsavma Monastery. The ruins of the
monastery that was procured in 13thcentury by the Jacobean St.
Barsavma now draws attention with a large indoor water well.

The remains of the walls that surround the town have not lost
anything from their resplendence; at sunset they turn into such a
colour that it confirms what the Ottomans called it, "Kale-i Zerrin"
(the golden castle)...









Barsavma Manastin i¢indeki
su kuyusunun asagidan ve
yukaridan gérunusa.

The view of the indoor well
ofBarsavma Monastery from
below and above.
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Rumkale'nin tepesindeki kalintilar.
The ruins at the crest of Rumkale.






Rumkale'nin kale duvarlari.
The city walls ofRumkale.






Birecik Baraj GolU'nun, yarattigi en hazin
tablolardan biri, belki de bu fotografta
dugumleniyor.

Once Beresul, sonra Savasan isimleriyle
anilan ve simdi artik "batik kent" olarak
fotograflara yansiyan kéy yolunun yarim
kalmis éykusu...

Beresul kéyuni dinyaya ve umutlara
baglamis; hasreti, kavusmayi, acilari
tasimis, iyi-kotl nice habere sirdas olmus
bu toprak yol, s6zun bittigi yeri isaret
ediyor. "Firat'in masali, bayula nehir,
turistik yore" gibi romantik yorumlar,
burada, gercekle yuzlesiyor.

"Yarim kalmis yasamlar'a sessizce boyun
egmis toprak yol; tokat gibi acitiyor
ruhlari...

Maybe one of the saddest images created
by the Birecik Dam Lake is hidden in this
photograph.

The unfinished story of the road to the
village that was once called Beresul then
Savasan and now the "Sunken Town"...
This dirt road that connected the village
of Beresul to the world and hope; carried
along the yearning, reunion and sorrow,
kept secret so many news, good and bad,
pointed out to the place where there is
nothing to say. Romantic interpretations
like, "the tale of Firat, the charming river,
tourist region"” face the reality here.

The dirt road that unwillingly accepted
these "unfinished lives" hurts the souls like
a slap on the face...
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Bir bilmecenin eksik parcgasi gibi éykiyu
tamamlayan en klasik fotograflardan biri de
bu. Alt siradaki evleri ile birlikte minaresinin
yarisina kadar sulara gdémulen kdy, dinya
basinina da yansiyan fotograflariyla, kederli
oykustne beklenmedik bir sohret ekledi.
Beresul ya da Savasan Koyu... Simdilerde
Halfeti‘den kalkan tekne turlarinin
vazgecilmez duragi. Henuiz yalnizca cay-
kahve ya da mutevazi bir yemekle yetinilen bu
turistik mola, gelecek yillara blyuk potansiyel
vaad ediyor.

Yamaclarinda dizili ve hemen hepsi bos duran
tas evlerinin; yakin yillarda birer butik otele
dénmeyecegdini, manzarali teraslarda aksam
ickilerinin yudumlanmayacagini, sahilinde
zarif teknelerin dizilmeyecegim, ahsap
iskelelerden serin sulara atlanmayacagini kim
soyleyebilir?..

This is one of the photographs that complete
the story like the missing puzzle piece.

The house in the bottom row and half of

the minaret of the village is sunken: the
photograph was published worldwide/
drawing unexpected fame to its story fail of
SOrrow.

The village of Beresul or Savasan... Nowadays
the compulsory stop of the boat trips that
leave from Halfeti, a touristic stopover where
only tea or coffee or a humble meal is served,
has apromising future. Who can say that the
deserted stone houses at the slopes shall not
turn into boutique hotels in a near future,
where the evening drinks are taken at the
scenic terraces, fine boats lined up below
along the shore and people jumping into water
from the wooden piers?..

273 SANLIURFA



Beresul kiyisinda, agaclar arasindaki bu kir kahvesi, simdilik bir tek aile tarafindan isletiliyor ve zaman zaman sular daha da yukselen sularla
kovalamaca oynuyor. Serefelerine kadar suya batmis camii minaresi ise hala "en ¢ok fotografi ¢cekilen gérinti" olmaya devam ediyor.

At the Beresul shore, the field cafe under the trees is run by a family. They have to move things around at the dictate of the occasional tide. The minaretof
the mosgue that is sunken to the balconies is stili the image left in the minds of most visitors.
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Sanliurfa'nin timadnde gorulen kaya ve
magara yapisl, Halfeti cevresinde, hele de
Firat kenarlarinda daha da belirginlesiyor.
Irmak boyu sagh sollu yukselen duvarlar,
magaralarin bollugu nedeniyle yer yer delik-
desik bir géruntu sunuyor.

Beresul'un karsi yakasinda da devam eden
bu doku, bir baska 6zelligi ile benzerlerinden
ayriliyor.

Onuinde incir agaclarinin yiikseldigi oyugun
(Ustte, kicuk fotograf), Incil'in ntshalarinin
cogaltildigi magara oldugu ileri strtalGyor.
Bazilari bir kral kizinin sarayi, bazilari kutsal
oyuk, bazilari da isimsiz kahramanlar olarak
tanitilan bu magaralar; guniimuzde, yirtici
kuslari ve nesli tikenmekte olan hayvanlari
barindiryor.

Rock and cave texture, which is seen almostin
ali Sanlurfa, becomes clearer around Halfeti,
especially at the banks of Firat. The walls that
rise on both sides along the river, present a
spongy image because of the abundance of
caves.

This same texture also continues on the banks
across Beresul and is distinguished from its
similar textures with another characteristic.
The niche that is covered by fig tress (above,
small photograph) is claimed to be the cave
where Bible was duplicated.

Today, these caves that are introduced as the
palace of a princess, a sacred niche or devoted
to no-name heroes provide shelter to the
raptors and almost extinct animals.
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Halfeti'nin Ustinde, Yukari Goklu
Kéylu'nde yer alan Kanterma Mezrasi Hani,
yore halki tarafindan "Selcuklu Hani"
olarak taniniyor.

Koyun disinda, hemen yol kenarinda

yer alan kalintilar; yuvarlak kemerleri

ve tas zeminleriyle yapinin mimari
ozellikleri hakkinda fikir veriyor. izler;
kapali bélumlerin, avlunun ve kemerlerin
sinirlarini isaretliyor. Tarihsel gegcmisi
hakkinda kesin bilgiler bulunmayan hanin
yapim yili da bilinmiyor.

Kanterma Hamlet Inn located in the Yukari
(upper) Goklu Village above Halfeti is
known by the local folks as the "Seljuk's
Inn".

Outside the village the ruins by the
roadside give an idea on the architectural
features of the edifice with the round
arches and stone surfaces. The traces point
out the boundaries of the indoor sections,
the yard and the arches. The date of
construction and the historical past of the
inn are stili up to debate.
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Kanterma Mezrasi Ham.
Kanterma Hamlet Inn.
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Ataturk Baraji.
Atatirk Dam.

Eski Caglar'dan bu yana kutsal sayilan iki 6nemli
nehir; Dicle ve Firat Mezopotamya topraklarina
cenneti de yasatti, cehennemi de... Her ikisi de
Anadolu'dan dogan bu nehirlerin kenarina ip
gibi dizilen sehirler, uygarlik tarihinde derin izler
biraktilar.

Yirminci yUzyil ile birlikte, kurakligin agir bir
bulut gibi Uzerine ¢oktigu Guneydogu Anadolu
Bolgesi, yani Bereketli Hilal'in topraklan yeniden
yesermeye basliyor. Boélge icin kisaca GAP olarak
anilan dev proje, Firat'in Uzerine Turkiye'nin

en blyUk barajlarini insa etti. Keban, Karakaya,
Ataturk, Birecik ve Karkamis Barajlari olarak
siralanan bu bes buyuk gol, yoreye bir kez daha
bereketi tasimaya basladi. Bunlar arasinda en
buyuk proje hi¢ kuskusuz Atatiirk Baraji oldu.
Enerji ve sulama amacl olarak Sanliurfave
Adiyaman illeri arasina kurulan ve Avrupa ile
Tarkiye'nin en buyuk yapisi olan Ataturk Baraji,
dolgu hacmi agisindan diinya akincisi olarak
kabul ediliyor.

Butunuyle Turk is¢i ve muhendisleri tarafindan
insa edilen ve 1992 yilinda igsletmeye acilan barajin
8turbini var. 169 metre yuksekligindeki baraj,
2400 MW guciyle yilhk 8900 GWh elektrik Gretim
kapasitesine sahip.

The two rivers, Dicle (Tigris) and Firat
(Euphrates) that have been considered sacred
ever since the Old Ages, brought the heaven
and also the hell to the lands of Mesopotamia...
The rivers and the cities, lined up like beads on
a string along the banks of waters originating
from Anatolia, left deep traces in the history

of civilisations. With 20thcentury, the South-
eastern Anatolia Region, in other vvords the
land of the Fertile Crescent, where drought was
once a common nightmare, has started to turn
green again. A massive dam building project

on Firat (Euphrates) in the region, known by its
acronym GAP, brought Turkey its biggest dams.
The five great lakes listed as the dams of Keban,
Karakaya, Ataturk, Birecik and Karkamis started
to bring fertility to the region once again.

No doubt that the biggest project among these
has been the Atatirk Dam. Atatirk Dam, the
biggest edifice ofEurope and Turkey was built
between the cities of Sanliurfa and Adiyaman to
supply irrigation water and electricity, is assumed
to be the vvorld's 6thlargest earthen dam.

The dam, built by Turkish labour and engineers,
was inaugurated in 1992 and it has 8 tribunes.
The dam has a height of 169 metres and 8900
GWh annual electricity generating capacity with
2400 MW power.
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Ataturk Baraji.
Ataturk Dam.



Atatirk Baraji'm n hizmete girmesiyle birlikte,
devasa bir géle kavusan Sanliurfa'nin,
Ozellikle Bozova ve Surug ilgeleri buyuk bir
degisim gecirmeye basladi Yaylak olarak da
bilinen Baziki Ovasi, tarim alaninda Harran'a
rakip olurken; bélge insaniyepyeni bir yasam
kaltard ile tanisti: Su sporlari...

Atarik Baraj Golu kiyisina insa edilen tesisler
sayesinde gencler, suyla, su sporlariyla
kaynasti. Ozellikle hafta sonlar Urfallar igin
mavi-yesil bir dinya sunan tesisler, yeni bir
eglenme ve dinlenme merkeziyaratti.

Atatirk Baraj Golu.
Atatlrk Dam Lake.



With the Atatirk Dam putinto service, a gigantic
lake in Sanliurfa's districts Bozova and Suru¢ was
formed, bringing significant changes to the area. The
Plain of Baziki, known as Yaylak, can now compete in
agriculture with the Harran region and the people of
the area now enjoy a new activities. Water sports...
Using the facilities built by the shore of Atatliirk Dam,
the youth commingle with water and water sports.
The recreation centre brought a new world of blue-
green to the people of Urfa, providing entertainment
and sports.



Fistik agaclari ve yeni olusmaya baslayan meyvalari.
Pistachio trees and the fruitsjust started to form.
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Birecik Képrusu.
The Bridge of Birecik.

SANLIURFA

Halfeti'nin hemen batisinda, gene Firat'in kenarina kurulu bir baska 6nemli merkez, Birecik.

i.0. 2. bine uzanan ve Hititler'le bulusan tarihindeki ilk ismi Birthe. Araplar tarafindan Bireh olarak
anilan kentin adi Turkce'ye "Ku¢uk Kale" anlamina gelen Birecik olarak gegiyor.

Birecik'in tarihi, 1894 yilinda Eski Tas Devri'ne ait bir baltanin bulunm asiyla baslyor. "Birecik Baltas!”
adiyla anilan bu alet, bdlgede 1.0 . 10 bin yil 6nce insanin var oldugunu kanithyor.

Sonraki dénemlere iliskin kayitlar; Hurri-M itanniler ile bulusuyor ve ardindan sirasiyla; Hitit, Asur,
Makedonya, Seleukos, Roma, Bizans, Arap, Artuklu, Mogol, Memluk ve Osmanl egem enliklerini
surukliyor. Birinci Dinya Savasi sonrasinda ingilizler ve Fransizlar tarafindan isgal edilen Birecik,
Cum huriyet ile birlikte Sanhurfa‘'nin ilgelerinden biri oluyor.

Birecik'in dnemliticaret yollarinin kavsaginda yer almasi, ge¢misindeki ¢esitliligi de acikhyor. Asur
déneminden kalma civi yazili tabletlerde adi gecen Mezopotamya'nin bu dnemli kenti; bir zamanlar
tersanesinde insa edilen gemileri, zeytinyagi, sabun ve kendir Giretimiile séhretinin dorugundaydi.
Milattan dnceki donemlerde, karsi kiyisinda kurulu Zeugma Antik Kenti'ne bir kdpruyle baglandigi
bilinen Birecik, bu baglantinin sagladigi avantaji bin yillar boyu kullanms, bdylece ulasim ve ticaretin
gelistirdigi deg@erli sehirlerden biri olmustu.

Yikilan képrinin yerine, uzun yillar sallarla kurulmaya c¢ahsilan bu baglanti, cogunlukla Firat'in
kopirip tasmasiyla kesintiye ugradi. 1956 yilinda hizmete acilan 720 metre uzunlugundaki bu képru,
bugiin Sanhurfa otoyolunu dogrudan Gaziantep'e bagliyor.
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Birecik is another important centre set by Firat, right at the west of Halfeti.

The first known name of the town is Birthe, which go back to 2000 BC to the Hittites. The Arabs called
the town Bireh and the Turks cali it "Birecik," meaning, "Small Castle."

The history of Birecik starts with the 1894 discovery of an axe from the Old Stone Age. This discovery,
known as the "Axe of Birecik," proves thathuman were active in the region since atleast 10,000 BC.

The records related to the periods to follow refer to sovereignties; first with the Hurri-Mitanni and then
in chronological order with Hittite, Assyrian, Macedonia, Seljuk, Roman, Byzantine, Arab, Artuqid,
Mogul, Memluks and Ottoman. Birecik was invaded by the English and French after the First World War
andjoined the county of Sanlurfa with the proclamation of the republic.

The dynamic of the past of Birecik originates from the fact that it was in thejunction of major trade
roads. This important town, which is mentioned in the cuneiform tablets of the Assyrian period, during
its peak, constructed ships in its shipyards, produced olive oil, soap and hemp.

Birecik, connected to the Antique City of Zeugma, on the bank across, with a bridge in the periods before
Christ, made use of the advantage of this connection for thousands ofyears and thus became one of the
most valuable cities where transportation and trade developed.

With the demolition of the bridge and for manyyears, crossings were done using rafts but most of the
time the raging floods of Firat would intervene. The bridge came into service in 1956 and it is 720 metres
long, connecting the Sanliurfa highvvay directly to Gaziantep.



Birecik Kalesi. The Castle ofBirecik.

Birecik'e girer girmez, butin ihtisamyla
dikkatleri Gzerine ¢eken Kale, dylesine
heybetli ki cevresindeki hersey ve herkesi
6nemsiz kiliyor. Firat'in hemen yanindan
yukselen kayalarin tepesinde oturan yapinin
yas! hala tartism ali.

Altindaki beyaz kalker kayalktan otlri Arap
dilinde "Kal'etul Beyza" (Beyaz Kale) olarak
anilan yapi, 13.yuzyila tarihleniyor. Romalilar,
Franklar, ve Memlikler tarafindan tg¢ kez
onarim goérdagu biliniyor.

Kalenin altindaki kalkerliyapi, Firat'a paralel
ilerlerken; hem Birecik'e go6rsel bir zenginlik
kazandiriyor, hem de en kiigtik kanat
cirpmalari bile tim dinya tarafindan izlenen
kelaynak kuslarina yuva oluyor.

The Castle, that draws ali the attention with
ali its magnificence as you enter Birecik, is

so grandeur that everything and everyhody
around it seem small. The age of this edifice,
which rests on the crest of the rocksjust hy
Firat, is stili not agreed on.

The castle, called the "Kal'etll Beyza" (White
Castle) because of the white limestone rocks
it stands on, dates back to 13thcentury. It is
known that it had been restored three times:
by the Romans, Franks and the Memluks.
While the calcareous structure below the castle
precede parallel to Firat, it both bestows a
visual opulence to Birecik and is a safe heaven
for the rare Northern Bald Ibis birds.
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Tim Orta Cag kentlerinden oldugu
gibi Birecik de kenti ¢cevreleyen
sehir surlari, bayuk bir kale ve
gorkemli kapilara sahipti. Bunlarin
tamami gunimuize kadar gelememis
olsa da, Urfa Kapi1 15. yizyil Memldk
M im arisi'nin tim guzelligini
yansitiyor.

The walls that surround the city
of Birecik, as in ali the Medieval
Age towns, had a huge castle and
gorgeous gates. Although ali of
these could not survive, the Urfa
Gate reflects ali the beauty of 15th
century Memluks Architecture.



Kesme taslarin Gizerini boydan boya
bir serit gibi dolasan kitabedekiyazilar,
kapinin 1483'de Memluklu Hani Sultan
Kayitbay tarafindan Yunus es-Seref'e
yaptirildigini aktariyor.

The writings on the tablet that circle
around the hewn stones from end to end,
relays that the gate was built by Yunus
es-Serefin 1483 on the orders of Sultan
Kayitbay, the Khan of the Memluks.
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Memluk Sultani M elik Esref Saban tarafindan
yaptirildigi dusinilen ve 12-14. yizyil arasina
tarihlenen Birecik Ulu Camii, bugin de
ibadete acik tutuluyor.

ilce merkezinde dikkat ceken bir diger yapi ise
1900'lu yillarin basinda insa edilen Tanzimat
Donemi Osmanh Mim arisi 6rnegi bir yapidir.
Hurriyet Kahvesive Oteliadiyla bilmen yapi
bugin, kultir merkezi olarak hizmet veriyor.

The Birecik Ulu Mosque, believed to have
been built by the Memluks' Sultan Melik Esref
Saban betvveen 12-14 centuries, is stili open
for worship.

Another edifice at town centre that draws
attention is the one built at the beginning of
1900 and represents the Ottoman architecture
during the Tanzimat (administrative reforms)
Period. The edifice that is known as the
Hurriyet (Liberty) Cafe and Hotel is serving as
a cultural centre today.
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Nuh'un Efsanesi'nde bereketi simgeledigine inanilan, bugin bile
kutsal sayilan kelaynak kuslari; gecmis yuzyillarda Turkiye'yi de
icine alan, Kuzey Afrika ve Arap Yarimadasi'na kadar uzanan ¢cok
genis bir kusakta yasiyordu. Bilimsel ismi "Geronticus Erem ita"
olan bu kuslar, modern ¢aglarin getirdigi tarim alanlarinin yok
olusu, ziraiilaglama ve avcilik gibi pek ¢cok olumsuz kosuldan
etkilenerek, yok olmaya baslam slardi. 1900'lu yillarin ortasina
kadar binlerce kelaynagin yasadigi Birecik, 50'li yillardan sonra
kuslarinin neredeyse tuminu kaybetmisti. Yillar sonra, bir

kac tane kusun, yeniden Birecik'e geldigi farkedilince, bilim
dunyasinin dikkati buraya ¢evrildi ve 1977 yiinda kurulan
Kelaynak Uretme istasyonu ile kuslar, koruma altina alind.

Elala neslitikenmekte olan hayvanlar grubuna dahil olan
kelaynaklar, bugin dinyada yalnizca Birecik ile Nil Vadisi'nde
yasayabiliyorlar.

Hayvanlar ve insanlardan korunmak amaciyla, 6zellikle dik
kayaliklardaki dar ¢ikintilara yumurtlayan kelaynaklar icin Birecik
ideal bir platform olusturuyor. Buna; y6renin iliman iklim i,

tarim alanlarindaki hasarat bollugu ve yumusak bir jeolojik yapi
da eklenince, bu nadide kuslarin burayi neden sec¢tigi daha iyi
anlasihyor.

Nil'dekilerin aksine Birecik'in kelaynaklari, gé¢cmen kuslar
sinifina giriyor. Her yil, tremek i¢cin Subat-Temmuz arasindaki 6
ay Birecik'te kalan kuslar, Agustos'ta tekrar go¢ etmeye baslyor
ve yilin ikinci 6 ayini Afrika ve Arap Yarimadasi'ndaki Glkelerde
geciriyorlar.

The Northern Bald Ibis birds, that are believed to have symbolised
fertility in the Legend of Noah, used to live in the past centuries
in a very wide area, which included Turkey, North Africa and

the Arabic Peninsula. The birds, known with their scientific name
"Geronticus Eremita" see its population decline due to many
adverse conditions of the modern era such as, the disappearance
of crop fields, agricultural Chemicals, and hunting. Birecik that
hosted thousands of Northern Bald Ibis birds until the mid 1900
had lost almost ali ofthem after 1950's. When its impending
demise was recognised, the world of Science paid attention and
the birds were taken under protection by the Northern Bald Ibis
Breeding Station established in 1977. Northern Ibis Birds that are
stili in danger of being extinct can only survive in Birecik and in
the valley of Nile.

Birecik offers an ideal environment for the Northern Bald Ibis
Birds who lay their eggs especially at the narrow extensions of
steep rocks so as to maintain protection against the animals and
the humans. And in addition, the warm climate of the region, the
abundance ofinsects in crop fields, and the soft geological texture
explain better the reason why these rare birds have chosen this
place.

On the contrary to the ones that live in Nile, the Northern Bald
Ibis Birds of Birecik are classified as migrant birds. The birds that
spend the 6-month period betvveen February and July in Birecik
for breeding; start to migrate in August and spend the other

6 months of the year in the countries of Africa and the Arabic
Peninsula.
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Basinda tiyleri olmadigiicin "kelaynak"
ismitasiyan ve govdelerindeki simsiyah
tuyleriisikta; yesil, turuncu ve mora
doénisen bu kuslarin oldukca ilging
Ozelliklerivar.

"Tek esli" olarak kabul edilen kelaynaklarin,
eslerine son derece sadik olduklari; hatta
bazilarinin, esleri dldukten sonra bir daha
asla yemek yemedigiya da kendilerini
kayalardan asagi birakarak, intihar ettikleri
bile biliniyor.

Birecik'e heryil 14 Subat'ta go¢ eden
kelaynaklarin, "Sevgililer Gunu" olarak
kutlanan bu romantik gini se¢mesi, ilging
bir tesaduf olarak yorumlaniyor.

Yoére halkiicin ayni zamanda bolluk ve
bereketin simgesi olan bu kuslar igin
Birecik'te heryil Kelaynak Festivali
duzenleniyor.

They are called "bald ibis" as they lack hair
on their heads, the dark black hair of the
body turn into green, orange and violet
when exposed to light. These birds have
rather interesting characteristics.

The Northern Bald Ibid birds are thought
to be monogamous and known to be very
loyal to their spouses; it is also known that
even some ofthem don't ever eat again
after a spouse's death or commit suicide by
falling free from top of the high rocks.

It is a welcomed coincidence that the
Northern Bald Ibis Birds immigrate every
year on February 14 from Birecik, on the
romantic day of the year "Saint Valentine's
Day." Every year, a "Northern Bald Ibis
Bird Festival" is organised in Birecik for
these birds that symbolise abundance and
fertility for the folks of the region.
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Birecik Kelaynak Uretme
istasyonu, bu gé¢cmen
kuslarin bir kismini
kafeslerde koruyor.
Kirmzi et, peynir, havug,
civcivyemive haslanmis
tavuk yumurtasi ile
beslenen kelaynaklarin tim
davranislariizleniyor ve
kayit altma almiyor. www.
birecik.gov.tr adliinternet
sitesine bagli bir linkten,
kelaynaklari 24 saat canh
olarak izlemek de mimkun.

Birecik Northern Bald lbis
Breeding Station protects
some of these immigrant
birds in cages.

These birds feed on red
meat, cheese, carrot,
chicken and boiled
chicken eggs and their
behaviours are observed
and recorded. It is possible
to watch live the Northern
Bald Ibis Birds on 24-hour
basis at the internet link
provided by www.birecik.
gov.tr.
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Urfali glvercinler ve bir baykus.
The pigeons of Urfa and an owl.

Birecik'de Kelaynaklarin, insanlarla pek de icice olmayan
yasamlarina inat; Sanlurfa'nin kuslari, ginlik hayatin tam
ortasinda yasiyor. Kuskusuz bunun en buyik nedeni,
halkin kuslara olan diskunligad. Kus sohbeti, Sanlurfa'da
kus besleyenler icin vazgecilmez bir keyifyaratiyor.
inanmasi zor ama amator bir ruhla kusculuk yapan merakli
sayisinin 300, evlerde beslenen kus sayisinin ise 20 binin
Gzerinde oldugu konusuluyor.

Kuscular icin hobiden 6te, bir tutkuya déntsen bu merak,
kendi kultard ve dykulerini de beraberinde strtukliyor.

M eraklilarin "magrur” olarak tanimladigi gtvercin;
mljdeler getiren, barisi simgeleyen, sevgiyi gdsteren bir
sembol olmanin 6tesinde, islam inancinin da etkisiyle, "en
gunahsiz" yaratik sayiliyor.

Edebiyat, mizik, resim, heykel, mimari gibi pek ¢cok sanat
daimin, diinya kuruldugundan berivazgecemedi@i bir
figur olan kus, Tlrkce'de de pek ¢cok deyisle, benzetmeler
ve taslamalara képru oluyor:

Devlet kusu, gece kusu, agzi ile kus tutmak, ucan kusa
borglu olmak, kus siti ile beslemek, kusbasli, kus beyinli,
bir tasla iki kus vurmak gibi...

Urfali kus meraklilariise bu konuda, "bir tasla ¢ok kus
vuruyor"ve hem egleniyor, hem 6greniyor, hem de
doganin bu glzelyaratiginin tremesine katkida
bulunarak, tilke capinda bir séhreti sartuklayor.

In the contrast to the nature of the birds of Birecik, which
are not close to humans, the birds of Sanliurfa live in

the centre of daily life. The main reason is the affection
people show towards the birds. Talking about birds
creates great pleasure for the bird feeders of Sanliurfa
that is addictive. it is hard to believe, but according to the
rumour, the number of amateur bird breeders is 300 and
the number of birds bred indoors is 6ver 20,000.

This curiosity is far beyond a hobby, a kind of passion
that tugs along its own culture and stories.

The pigeon, defined as "proud", by the fans, beyond
bringing good news, symbolises peace and love, and

is assumed to be the most "sinless" creature with the
effect of the Islamic belief. Bird: afigire that can not

be avoided by the branches of art such as literature,
music, painting, sculpture and architecture since genesis;
constitutes a bridge in many sayings, metaphors and
satires in Turkish. Like, devlet kusu (state bird: good luck),
gece kusu (night bird: who spends the nights out), agiz
ile kus tutmak (to catch a bird with the mouth: to achieve
something impossible), u¢an kusa bor¢lu olmak (to owe
even to flying birds: to owe to everybody), kus sutl ile
beslemek (fed with bird's milk: to feed with the rarest
food), kusbasi (bird's head: in small pieces), kus beyinli
(bird brained: stupid), bir tasla iki kus vurmak (killing two
birds with one stone)... The bird fans of Urfa "hit many
birds with a stone:" they enjoy themselves, they learn,
they contribute the preservation of both the nature and
this beautiful creature.












Urfa'da kuslara olan merak yizinden mi avlulara "taka" denilen kus evleri
eklendi, yoksa mimarinin kazandirdigi bu kiicik odaciklar yiziinden mi ilgi

bu kadar buylddud bilinmez ama evlerdeki gérkemli avlularin kuslara ayrilmis
boéluinleri bu sevdanin en gérkemli tanigi.

Hfer seyden o6nce avlularin; sessiz, gézlerden uzak konumu ve ideal havasi,
kusculuk yapmak icin son derece uygun bir atmosfer sunuyor. Buna bir de
damlardaki uygun alanlar te kus takalari eklenince, her evdeki guvercin nufusu
kendiliginden artiyor ve vazgecilmez tutku da béylece baslamis oluyor...

It is not clear vvhether the birdhouses called "taka" are added to the yards of

the houses because of the local's desires to keep birds or the interestin birds
developed because architects have added the birdhouses to beautify the yards.
What is clear is that the yards also are reserved for the birds, adding to their
charm.

First of ali the silence, being situated at a far end and the ideal ambiance present
an extremely suitable atmosphere for those who wish to breed birds. And when
the appropriate areas in the roofs and the birdhouses are added to these, the
population ofpigeons in the house rise on its own and the unavoidable passion
thus starts.



Ayaklarinda renkli
takilariyla Urfa kuslari.
Birds of Urfa with colourful
jewelleries at their feet.

Urfali kusgular bu
guzel hayvanlara
buyuk bir ihntimam la
bakiyorlar.
Boncuklarla
susledikleri kuslarin
ayaklarina "takim"
denilen kehribar
halkalar, hatta serin
havalarda; kuguk
ziller, gerdanliklar ve
kupeler takiyorlar.
Boylesirengarenk
suslerle donatilan
kuslar, yururken ve
ucarken de takilarina
gore farkl sesler
cikariyorlar...

The birdmen of
Urfa look after these
beautiful animals
with great care.
They bedeck the
birds with beads and
place amber rings,
called "takim" (set)
to the feet even at
cool weathers; small
helis, necklaces and
earrings. Birds that
are bedecked with
so many colourful
ornaments produce
sounds according to
theirjewelleries as
they walk or fly...
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Kusculuk deyip gecmeyin; buyuk bir 6zveri

ve ciddi zaman isteyen bu ugras, "kuscu
kahvehanelerinde amansiz bir yarisa, ciddi
bir rekabete dontsuyor. Aksam lari, is ¢ikisinda
bulusan kuscular; birbirlerinden kus alip
satiyor, degis tokus ediyor, bilgi paylasiyor ve
tabii ki kimin glvercini "tutulduysa" acimasiz
bir alayin kurbani oluyor..

Kuscularicin en 6nemli eylem, "ucurtma"
dedikleri, oldukca ustalik isteyen bir is.
Ucurtma; "kdme" olarak adlandirilan "grup
halindeki kuslan havalandirmak ve grubu
eksiksiz olarak geri getirmek" demek. Damda,
ucuna bez baglanmis bir sirik ve islikla ugmaya
tesvik edilen ve ydnlendirilen kuslardan biri,
baska bir kdmeye katilirsa; o kus "tutulmus”
sayiliyor ve kolay kolay da geri alinam iyor.

Do not ever underestimate bird breeding; it is a
hobby that requires great sacrifice and serious
time, ali turn into a merciless race and a serious
competition in the "birdmen cafes." The birdmen
who meet after worl<in the evenings trade birds,
exchange them, share information and of course
anyone whose pigeon is caught becomes a victim of
merciless derision...
The most important exercise for the birdmen is
an action they cali "ucurtma" (fly) that requires
mastering. Ugurtma is to let fly agroup of birds
called, "kédme" (group) and to bring them ali back
without any missing. If a bird out of the group,
that is induced and directed to fly by a whistle and
sticks, that pieces of cloths are attached to the tip
ofit,joins another group then it is considered to be
"tutulmus" (caught) and is not easily got back.
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Ayaklar tuylu olan kuslar, "Taklaci”

ismiyle aniliyor ve ayri bir énem gdéruyor.

The birds that have hairy feet are called as "Taklaci"
(Tumblers) and theyhave different importance.

Sanlurfa'da kuslar farkliisim lerle, farkh
gruplara ayrihlyor. Angutve Kumru gibi ev
kuslari, evlere alismis yabani kuslar, egitilm is
kuslar ve tabii takla atarak ucan, ayaklari tuyla
Taklaci kuslar...

In Sanliurfa the birds are assorted to different
groups in different names. In Sanliurfa, domestic
birds like ruddy Sheldrake and dove, wild birds
that have been accustomed to houses, trained
birds and of course the birds that somersault and
fly, Tumblers with hairy feet...















Bazda Magaralari.
The Caves ofBazda.

Coktanrili dinlerden tektanrili dinlere,
Peygamber makamlarindan tirbelere,
Harran'dan Halfeti'ye kadar dinyay!
kiskandiracak kadar degerlibir kiltdr birikimine
sahip Sanlurfa'nin hazineleri, bunlarla kalmiyor.
il merkezinin diginda kalan ilgelere uzanan
yollar, kuglicuk kéyler, ovalar, tepeler, hani
neredeyse dag-tas tarih dolu..

Kim ileriilce merkezlerinin tam ortasinda,
kimileriyol kenarinda, kim ileri de haritada bile
yeri olmayan bir kéylin yambasmda. Harran'dan
Ceylanpmar'aya da Viransehir'e, oradan da
Birecik yoluna dogru ¢izilecek dar bir cgemberde
bile gdrilecek o kadar ¢ok yer var ki... Yore
halkinin zorlu yasam inin arasina sikismis; bir
anda karsiniza ¢ikan bu yorgun yapilar, zar zor
ayakta duruyor olsa da inatla, azimle, imitle
direniyor yasama...

From the polytheist religions to monotheist
religions, from the places of the Prophets to the
turhehs, from Harran to Halfeti; the treasures of
Sanliurfa with rich culture are valuahle enough to
make the worldjealous but there is stili more...
The roads that lead to the counties away from the
city centre, little village plains, crests and almost
under every stone there is history...

Some are right in the middle ofcounty centres,
some are by the roads and some are near
villages that are not even marked on maps.

Even within a small circle drawn from Harran

to Ceylanpmar or to Viransehir and from there
towards the road to Birecik there are so many
places to see... Sgueezed among the hard lives

of the folks of the region, the tired edifices that
suddenly appear in front ofyou that hardly stay
standing but obstinately, with determination and
hope, resists against life...






Bazda Magaralari.
The Caves of Bazda.

Harran'dan Suayb kentine giden yol
Uzerinde verebileceginiz ilk mola,

oldukca ilging goérintiler gizleyen Bazda
M agaralari.

Burasi bir saray, bir han ya da antik kent
kalintisi degil. Burasi Osmanh doneminden
kalma iki tas ocag!..

Yuzlerce yil, tas ¢ikartm ak i¢cin oyulan bu
iki ocagin icinde olusan biyik bosluklar ve
sutunlar, dylesine farkl bir dinya yaratmis
ki hayran olmamak elde degil. Kuigik bir
esikten gecip de iceriye girdiginiz zaman,
glnes rengitaslarin sarmaladigi bir
dinyanin igcinde buluyorsunuz kendinizi.
Gun isigiile oyun oynayan duvarlar,
tuneller ve galeriler...

Anadolu'da belki de bir benzeri olmayan
bu yapminin duvarlarindaki Arapc¢a yazilar,
sari dunyanin sifrelerini de ¢6ziyor.Bu
tarihi kayitlar; ocaklarin Abdurrahman
el-Hakkari, Muhammed Ilbni Bakir

ve Muhammed el-Uzzar isim li kisiler
tarafindan isletildigini agikliyor ve 1250
yiliniisaret ediyor.

The first break you can take on the road
from Harran and Suayb is the Bazda Caves,
hiding interesting images.

Here is neither a ruin of apalace, nor of
an inn, nor of an antique city, but of two
qguarries left from the Ottoman period...
The huge cavities and columns in these
guarries, mined for stone for hundreds of
years, display such a unique space that it
is impossible not to admire. As you go in
after stepping éver a small threshold you
find yourselfin a world surrounded ali éver
by sun coloured stones. Walls, tunnels and
galleries are playing games with daylight.
The vvritings in Arabic on the walls of this
unique edifice, maybe the sole sample of
its sort, also solve the codes of the yellow
world. These historical records dating to
1250AD, point out that the quarries were
actuated by Abdurrahman el-Hakkari,
Muhammed ibni Bakir and Muhammed
el-Uzzar.
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Bazda Magaralari.
The Caves of Bazda.
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Harran'in 20 kilometre dogusunda yer alan Gdktas
Koyiu'nde; hemen yol kenarinda yer alan Han El

Barur kalintilari, tipik bir Selcuklu kervansarayini
gozler 6nune seriyor. Harran ile Bagdat'i baglayan

yol giizergahi Gizerinde bulundugu i¢in parlak

bir ge¢cmise sahip yapinin kitabesinden, el-Hac
Hisameddin Ali Bey tarafindan, 1229 tarihinde insa
ettirildigi anlasihyor. Han'in giris kapisi, mescidi ve
bazi duvarlari hala ayakta. Eyyubiler Ddnemi'ne ait
kervansarayin, ismiyle de iliskilendirilen ¢ok ilging bir
oykusl var. Tarihgiler, "Ba'rur" kelimesinin Arapca'da
"keci pisligi" anlamina geldigini hatirlatiyor ve hikayeyi
sOyle aktariyorlar:

Kervasaray'in sahibi, depolarina ¢cuvallar dolusu kuru
Uzim koyarmis. Kuru tzimleri yerlestirirken "Benden
sonra gelenler burayi keci pisligi ile dolduracaklar..."
diye hayiflanirmis. Gercekten de Han El Barur'un
buginkld durumu bu eski kehaneti dogrular gibi.
Koyluler tarafindan yillarca ahir olarak kullanilan hanin
heryani hayvan gubresiile dolu.

Han EI Barur.
El Barur Inn.

In Goktas Village, that is about 20 kilometres east of
Harran, the ruins of El Barur Inn, right by the side of
the road, display a typical Seljuk Caravanserai. On a
tablet on the edifice, which had a colorful past as it was
on the road from Harran to Baghdad, it was stated that
it had been procured by el-Hac Hisameddin Ali Bey

in 1229. The entrance door, the masjid and some of

the walls are stili standing. There is a very interesting
story related to the name ofthis caravanserai of the
Ayyubian Period.

The historians remind that the word "Bar'ur” in Arabic
means goat droppings and narrate the story as follovvs:
The ovmer of the caravanserai used to fiil the storage
with sacks of raisins. While he was placing the raisins
he said, "Those who come after me shall fiil this place
with goat shit..." In fact the present statute of EI Barur
today seems to confirm this old prophecy. Ali the
places of this inn that had been used as a stable by the
villagers are full of animal droppings.



Suayb Antik Kenti.
Antique city of Suayb.

Han el-Ba'riir Kervansarayinin 10 kilometre kuzeyinde yer alan Ozkent
Koy, Suayb Antik Kent kalintilari Gzerinde yasiyor. Derinlemesine

bir arkeolojik kaziyapilmadigi icin hakkinda fazla bilgi bulunmayan
kalintilarin Roma Dénemi'ne ait oldugu biliniyor.

Antik kentin kalintilari, ayni rengi tasiyan kdyun evleri ile dylesine icige
ki hangisi ge¢mis, hangisi bugin; ayirt edilmesi gu¢ bir sahne yaratiyor.
Kalintilar arasinda surlar, kaya mezarlarive kirik dokuk duvarlar dikkat
cekiyor.

Suayb kalintilari bugliin daha ¢ok kente adiniveren Suayb Peygamber'in
Makam olarak ilgi gdriyor ve bu nedenle sik¢a ziyaret ediliyor.

The village of Ozkent, 10 kilometres north of the el-Barur Caravanserai,
sit on the ruins of Antique City of Suayb. Since a detailed archaeological
excavation has not taken place, there isn't much information about the
ruins other than that they belong to the Roman Period.

The ruins of the antique city and the same colour houses of the village
are so in one another that which one belongs to the past and which one
belongs to the present; they create a scene very hard to differentiate.
Among the ruins city walls, rock tombs and ramshackle walls draw the
attention.

Today, the ruins of Suayb draw attention as once being the home of the
Prophet Suayb, who gave his name to so many other tovrns, that's why it
is so freguently visited.
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Bu kez yolumuz Viransehir'de. Viransehir'in islam diinyasinda biyuk
ilgi goren kutsal ziyaretyerlerinin yanisira, baska tarihi degerleri de
var. Bunlardan biri Telia M artirion'u, digeri ise ibrahim Pasa Konag.
Viransehir'in ilce merkezinde yer alan ve ¢ok da bilinmeyen bu uzun,
tas situnun adini olusturan "tella" kelimesi "tepe", "m artirion" kelim esi
ise "sehitlik" anlamni tasiyor.

Hurri-M itanni, Hitit, Asur, Med-Pers ve Keldani uygarlklari tarafindan
ybnetilen bu topraklar, i.0. 163 yilinda Rom alilar'in egemenligine
girmisti. Kent Roma'nin ilk dénemlerinde tepe, yani "Tella" adiyla
aniliyordu. Dénemin Tella kentinde, 6nemli bir aziz adina, sehitlik
olarak yapildigi distintilen ve 4-5. yiizyillara tarihlenen yapinin;
zamaninda belki bir manastir, ya da mezarlik ortasinda yukseldigi
duasunilayor. Kalintilar arasinda bulunan mozaik parcgalarive stislemeli
taslardan ise gorkemli bir mimarinin ipuglari farkediliyor.
Sanlurfa'daki en biyuk Bizans yapi kalintilarindan biri olarak kabul
edilen Tella M artirion'unun sekiz devasa paye tarafindan tasman;
buyulk, tas bir kubbesi oldugu biliniyor. Sekizgen (oktogonal) sekilli bu
sekiz ayaktan ne yazik kiyalnizca bir tanesi ginimuze kadar geliyor.

Now we are in Viransehir. Apart from its holypoints ofinterest,
Viransehir has other historical gems. One of them is Telia Martyrion
and the other is ibrahim Pasha Mansion. The name ofthis long stone
column in the county centre of Viransehir is the combination of

"tella" meaning the "crest" and the word "martyrion" meaning "war
cemetery".

These lands that were governed by the Hurri-Mitanni, Hittite, Assyrian,
Med-Pers and Keldani civilisations were gone under sovereignty of

the Romans in 163 BC. in the first periods of the Romans the town was
called crest, in other words "Tella". In the Tella town of the period, the
edifice, which is thought to be built as war cemetery for a saint in the
4-5thcenturies, might have risen from the middle of a monastery or a
cemetery. The pieces of mosaic and ornamental stones found among
the ruins give us hints of its gorgeous architecture.

Tella Martyrion, considered to be the greatest Byzantine ruins in
Sanliurfa, is known to have a great stone dome carried by eight gigantic
buttresses. It is a pity that only one of these buttresses forming the
octagonal survived.






Cagdas yasamin, ne yazik ki hala
dokunmadigi Viransehir'de, bir inci tanesi
gibi parlayan ibrahim Pasa Konagi,
19.yuzyilin riizgarini estiriyor.

Uc cephesinde girisi olan, bazalt

taslarla oralu zarif sttunlari, dikddrtgen
pencereleri, diz beton dami ve kare
planliyapisiile dikkat ceken konak,

Cum huriyet'in ilk yillarindan itibaren

17 y1l okul olarak kullaniimis. 1970'den
sonra yikilm aya terkedilen bu dantel gibi
yapl, 2000 yilinda restore ediliyor ve kiltir
merkezi olarak hizmete giriyor.
OsmanliDénemi'nde, Hamidiye Alaylari
Komutani ibrahim Pasa tarafindan
yaptirildigiicin ayniismitasiyan yapinin
son derece zarif detaylarivar. Pencere
alinliklari tzerindeki iicgen kabartmalarda
karsilikli su icen ejder figurleri, yuvarlak
formlu havalandirma pencerelerive binayi
cepecevre saran "sican disi" stilindeki

m otifler, tas isciligine mikemmel 6rnekler
olusturuyor.

In Viransehir, where the modern life

has not yet showed up, ibrahim Pasha
Mansion that sparkles like a pearl blow the
winds of 19thcentury. The mansion that
draws attention with its entrances at three
sides, fine columns laid by basalt stones,
rectangular windows, flat concrete roof and
its plan in the form of a sguare was used as
a school for seven years during the early
years of the Republic. The lace like edifice
that was deserted to collapse after 1970 was
restored in 2000 and started to be used as a
cultural centre.

As it was procured by ibrahim Pasha, the
commander of the Hamidiye Regiments

in the Ottoman Period, it carries the same
name and has extremely fine details. The
water drinking dragon figures facing one
another in the triangular reliefs on the
window facings, round ventilation windows
and the rat-teeth motives that surround the
building ali around are perfect examples of
stone work.
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Senem Migar Koyl tepesinde, kalintilar tzerindeki ev.
The house on the ruine at the crest of Senem Migar Village.

Sogmatar Antik Kenti'nin 11 kilometre kuzeyinde
yer alan Buyiuk Senem Migar Kéyi'ndeki
kalintilar, bélgedeki Hiristiyan yapilarina bir
baska drnek veriyor.

Karsidan bakildiginda, kéylin en tepesindeki tas
biryapi, tim dikkatleri Gzerine topluyor. Aslinda,
kdy sakinlerinden birinin evi olan yap1, iki bin
yillik tarihin Gzerinde oturuyor.

Sene, Senem ya da Sanem Magarasi olarak
adlandirilan tas kahntilarin; Hiristiyanhgin ilk
yillarinda énemli bir merkez, Gi¢ kath bir saray ya
da bir manastira ait oldugu dasundaluyor.

The ruins at the Buyuk (Grand) Senem Migar
Village which is located at it kilometres north of
Sogmatar Antique City, is another sample of the
Christian edifices in the region.

When you take a look from across, the stone
edifice at the top of the village draws ali the
attention. In fact, the house that rests on the
history o f2000 years belongs to one of the
village folks. The stone remains that are called,
Sene, Senem or Sanem Cave are thought to
belong to an important centre in the firstyears of
Christianity; a 3-storey palace or a monastery.
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Antik kent tas kapisi hala ayakta, tepedeki
evin arkasinda yer alan derin oyuk ise
heyecanli bir bilmecenin kapisini agiyor.
Esiklerin arasindan gectikten sonra kendinizi
birdenbire biyuk bir magaranin igcinde
buluyorsunuz. G6zleriniz biraz sabreder de,
karanhga alisirsaniz; bu olaganisti géruntiayu
algilayabilmek icin bir ka¢ dakikaya ihtiyac¢
duyacaksiniz. Duvarlarindaki izler, iki bin yil
Onceye ait. Tarihgiler, Senem Magara'daki hag
m otiflerine dikkat ¢gekerek, buranin Hiristiyan
Siryaniler icin énemli bir merkez oldugunu
belirtiyorlar.

340

Koydeki tarihi tas kapl ve magaranin igci.
The historical stone edifice in the village and the interior of the cave.

The stone gate of the antique city is stili standing;
the deep hole at the back of the house opens the
gates for an exciting puzzle. As you pass through
the thresholds you suddenly find yourselfin a
huge cave. Ifyou are patient enough to restyour
eyes until you get accustomed to darkness, you
shall then need a few minutes to perceive this
extraordinary image. The traces on the wals are
2000 years old. The historians underline the cross
motives in the Senem Cave and point out that
this place is an important centre for the Christian
Assyrians.

*1**
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Senem M gar'da yapilacak sabirh bir gezinti, sizi baska
bir strprizle bulusturacaktir. Kéyun eteklerinde bulunan,
agzi acik bir kuyunun icine dikkatlice baktiginizda;
asagilara kadar inen, dizi dizi, kiicik kare odaciklari
farkedeceksiniz. Hala guvercinlere ve yumurtalarina
kucak acan kuyu, sirlarla dolu kapal bir kutu gibi...
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A patient promenade that will be made in Senem Cave
will make you meet another surprise. At the outskirts of
the village when you look carefully down at an open-
mouthed well, you will notice sets of small square rooms
that go down and down one after the other. The well that
stili hugs the pigeons and their eggs, like a locked box
full of secrets...



Senem Migar koyundeki kuyu ve kuyunun i¢cinden goruntiler. The well at Senem Migar village and images from the interior ofthe well.
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Sogmatar Antik Kenti'nin kuzeydogusunda yer alan ve Kizlar
Sarayli olarak da bilinen Kasr-ul Benat da tipki Sogmatar da
oldugu gibitaslarin, kayalarin Gizerinde pek ¢cok Siiryanice
yazit barindiriyor. Bu yazilar nedeniyle "Yazitl Tepe" olarak
anilan kayalik mekandakikalintilar, 3. veya 4. yuzyillara
tarinleniyor. Buradakiyazitlarin, Sogmatar'da yer alan
Kutsal Tepe yazilari ile benzerlik tasidigi distinilse de bilim
adam lary, stil agisindan pek ¢ok farklihga isaret ediyorlar.
Kaya mezarlarive magaralarin dayer aldigi Kasr-il Benat'm
coktanrih bir Pagan yerlesimi degil, kesislerin yasadigi Erken
Hiristiyanhk dénemine ait bir merkez oldugu goérusi agirlik
kazaniyor.

Kasr-ul benat located at the northeast of Sogmatar Antique
City, is also known as the Kizlar (Girls) Palace, houses many
Assyrian tablets on stones and rocksjust as in Sogmatar.
Because of these writings the rocky land called "The crest
with Tablets" houses the remains dated to 3rdor 4thcenturies.
Although the tablets of this village carry similarities with the
tablets of the Holy Crest in Sogmatar, the scholars point out
many differences related with the styles.

The opinion that Kasr-ul Benat, where rock tombs and caves
are located, is not a polytheist Pagan settlement but a centre
for the monks of the Early Christianity, gains dominance.






Bilim sel agiklamalarda; kayalar tGizerinde yer alan
yazilardaki konturlara dikkat ¢cekiliyor ve bunun
Suryani Kaligrafi Sanati acisindan Urfa'daki tek
ornek oldugu belirtiliyor. Arastirm alara gore;
yazilarda "Ben Sargis"”, "Ben Gebar'u", "Ben Kesis
Sim'un” gibi ifadeler yer aliyor, labirent gibi
sekillerin anlam1ise hala ¢c6zulemiyor..
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In the scientific explanations the attention is
drawn to the contours in the vvritings on the rocks,
which are believed to be the only samples of
Assyrian Calligraphy Art in Urfa. According to the
researches; statements like "Me Sargis".

"Me Gebar'u" and "Me Monk Sim'un" are found
in the vvritings, but the meaning of the forms like
labyrinths are stili cannot be solved...









Kayalik tepenin altinda yer alan kaya mezarlarindan

biri hayliilging kemer m otifleri ile dikkat cekiyor. Kby
sakinleri tarafindan depo olarak kullanilan ve bu nedenle

de tamaminin goérulebilmesi mimkin olmayan bu buyuk
magaradakiyazilarda "Kesis Abrohom" isminin okunmasi
ve ha¢ motifleri bulunmasi, Yazith Tepe'nin bir kesis merkezi
oldugu tezini guglendiriyor.

One of the rock tombs beneath the rocky crest draws
attention with rather interesting arch motives. As this great
cave is used as storage by the folks of the village it is not
possible to see it completely. But observation of cross motives
and writings like, "Monk Abrohom" strengthen the thesis that
the Crest with Tablets was a centre for monks.

Kasr-ul Benat.



Sogmatar Antik Kentiyakinlarinda ve gene
yuksek bir tepe Gzerinde yer alan bir baska
tarihiyapi, Cimdin Kale. Hem savunma hem
de konaklama amaciile Eyyubiler tarafindan
yaptirildigi bilinen kalenin tarihi 12-13.
ylzyillara uzaniyor. Gérkemli kapisinin
yanindaki duvarlarda Arapca bir kitabe yer
aliyorve kalintilarin altinda magaralarile bir
de su kuyusu bulunuyor.

Cimdin Kale.
Cimdin Castle.

Cimdin Castle is another historical edifice,
again on a high crest, in the vicinity of the
Sogmatar Antigve City. The castle was
procured by the Ayyubians for defensive and
accommodation purposes and dates back to
12-13thcenturies. A tabletin Arabic on the
wall next to the gorgeous gate and there are
caves and water well under the remains.






Sanliurfa il merkezinin 10 kilom etre
kuzeydogusunda yikselen Germis Daglan'mn
altina kurulu kdyun gunim dzdeki adi
Dageteqi.

Koy, Germus Kilisesi'nin yanisira, baska
Ozellikleriyle de tarihgilerin dikkatini cekiyor.
M illi M Ucadele yillarinda Mustafa Kemal'e
destek veren kdy; savastan sonra, Atatirk
tarafindan, Uceymi (Sadun) Simer Pasa'ya
hibe ediliyor. Savas sirasinda 6zellikle Suriye
cephesine dnemli destek saglayan Irak kdkenli
Pasa, savas sona erince Turkiye'ye geliyor ve
bu kdye yerlesiyor.

Gecmis yillarda bir Ermeniyerlesimi olan
koyun diger 6zelligi ise tum evlerinin tas
olusu. Pek ¢cok Turk filmine de set olan kdy,
bir donem "Urfa'mn Hollywood"u olarak tn
salmisti. 19. yuzyila tarihlenen ve Aziz Yakup
Kilisesi olarak da anilan bu gizel Ermeni
yapisi, dikdodrtgen bir plan Gizerine oturuyor
ve kesme taslari, kemerli cepheleri ile restore
edilmeyi bekliyor...

The name of the village today that was set at
under the Germis Mountains, 10 kilometres at
the northeast of Sanliurfa city centre, is Dagetegi
(skirt of mountain).

Besides the Germus Church, the village draws
the attention of the historians with other features.
The village, which supported Mustafa Kemal
during the National Struggle years, was donated
after the war to Uceymi (Sadun) Siimer Pasha hy
Ataturk. Pasha, who was of Iraqi origin, provided
important support at the Syrian front and after
the war moved to Turkey and settled in this
village. The village where Armenians were living
in the past has another characteristic: ali the
houses are made of stone. The village has been a
film set for many Turkish movies and in aperiod
it was famously called, "the Hollywood of Urfa".
This beautiful Armenian edifice, which is also
referred to as the Church of St. Jacob, dates back
to 19thcentury and rests on a rectangular plan,
awaiting restoration with its hewn stones and
arched facades.









Car Melik Han.
Tsar Melik Inn

Surug ilcesine bagh Biyiukhan kdyunde
bulunan Carmelik Kervansarayina
ulasmak icin eski Bozova yolundan Aligdr
kdoyline sapmak gerekiyor. Kéyun evleriyle
icice yasayan ve bitinuyle kaderine
terkedilmis bu taslar, 13. ylzyil Selguklu
doneminden kalma bir handan geriye
kalanlar.

Osmanlinm unld seyyahi, Evliya Celebi'nin
anilarinda da yer alan yapinin daha

cok Suriye mim arisi 6zellikleri tasidig1
dusundluyor.

in order to reach the Carmelik
Caravanserai in Buyukhan Village of Surug
County you have to turn from the old
Bozova road to Aligdr village. These stones,
that live close to the houses of the village
and have been completely deserted to their
destinies, are what had remained from the
13th century Seljuk period.

it is believed that the edifice, that takes
partin the memories of Evliya Celebi,

the famous Ottoman traveller, carries the
features of Syrian Architecture.
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Yore halki tarafindan "Nemrud'un Tahti" olarak da anilan ve il merkezine ¢ok yakin bir tepede
bulunan Deyr Yakub'a ulasmak neredeyse imkansiz gibi. Dagcilar, trekking yapanlar ve
macera arayanlar icin hayli keyifli olabilecek yol, siradan otomobillere gecitvermiyor.

i.0. 1.yuzylda burada yasayan Pagan toplumlar icin son derece énemli oldugu disiiniilen
yapl, hem bir tapmak, hem de Edessa Krali Abgar'in aile tyeleriicin dizenlenmis mezarlarini
barindiriyor..

Uc kath anit mezarda Edessa krallarinin, digerlerinde ise aile fertlerinin yattiyi diisiinuliiyor.
Anitin kitabesive blok taslarin zerinde; Grekge ve Suryanice yazilar ile kadin, erkek ve

kus figirleri bulunuyor. Ge¢gmisin gorkemli bir Pagan tapmagi olan yapinin cevresindeki
kesis magaralari, sonrakiyillarda buranin manastir olarak kullaniim s olabilecegi ihtim alini
giclendiriyor. i.S. V. ylizyllda, kehanetleri ile de Gnlii olan Suruc¢ Episkoposu Deyr Yakub (Aziz
Yakubj'un burada yasadigiileri siraluyor.

Edessa olarak bilinen Urfa, bir Hiristiyan kenti olarak, 1.5. V. ylizyilda 6zellikle teoloji egitimi
acisindan altin caginiyasiyordu. Bazi kaynaklar, o donem Tektek Daglari'ndaki dini yapilar ve
magaralarda 90 bin kesisin yasadigini yaziyor.

Sanliurfa'’da yer alan tim kalintilar, bilgive belgeler de gdsteriyor ki, tarih 6dncesi caglardan
beriyasamin var oldugu bu topraklar, coktanrili ya da tektanrili, hemen tim inananlar igin
kutsaldi ve vazgecilmez bir ziyaret merkezi olarak hi¢ terkedilmedi...



It is almost impossible to reach Deyr Jacob, referred to as the "Throne of Nemrud" by the folks
of the region that is situated at a crest very close to the city centre. A rather pleasant trip for
mountaineers, trekkers and adventurers but absolutely not for ordinary cars.

The edifice that is believed to be very important for the Pagan folks who lived here in the i
century BC; it houses both a temple and tombs organised for the family members of Abgar, the
King ofEdessa. It is thought that in the three storey mausoleum the kings ofEdessa and in the
others the family members are buried. On the epitaph and block stones of the monument there
are vvritings in Greek and Assyrian, figures of women, men and birds. The edifice that was a
magnificent Pagan temple of the past and the monk caves around it strengthen the possibility
of the usage of this place as a monastery in the following years. In the 5thcentury AD it is
claimed that the Suru¢ Bishop Dyer Yakub (Saint Jacob) who was famous for his prophecies
had lived here. Urfa, known as Edessa, as a Christian city in 5thcentury AD, was living its
golden era as an important centre for theological education. Some sources state that in those
days, in the religious edifices and caves at the Tektek Mountains a total of 90,000 monks were
living.

Ali the remains, information and documents of Sanliurfa reveal that even from the prehistoric
ages, whether polytheist or monotheist, these lands were holy for those who had faith and
being an indispensable visit centre it was never abandoned.

Der Yakup.
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Hanlari, saraylari, tas yapilariyla inan¢ dinyasinin tarihini
aktaran Urfa topraklari; binlerce yildir bir baska sanatin; mizigin
gelisimine de taniklik ediyor. M iizik tarihi ile son derece degerli
bilgiler barindiran Urfa, 6zellikle "kilise mtzigi"nin dogdugu
kent olarak 6nem kazaniyor.

M Gzikle ilgili ilk arkeolojik buluntu, Hilvaridaki Nevali Cori
kazilarinda cikartiliyor ve tGzerinde bir dans sahnesinin yer aldigi
¢Omlek parcasi; 9 bin yil dnce, Cilali Tas Devri'nde yasayan
insanlarin mizikle baglantisini ele veriyor.

insan-mtizik iliskisinin ipuclari, Hiristiyanlik ile birlikte daha da
belirginlesiyor ve 154-222 yillari arasinda Urfa'da yasayan din
filozofu ve sair Bardaysan ile biuyuk bir adim adiyor.

"Dinsel ayinler ile mizigi yanyana getiren ilk insan" olarak
bilinen Bardaysan'm yaptigi mdzigin, tim Hiristiyanhg
etkiledigi disanulayor.

Urfa'nm mizik tarihini zenginlestiren bir baska ayricalk da
OsmanliDdnemi'ne rastliyor. Osmanl Sarayi'ndan dislanan pek
¢ok muzisyenin Urfa'ya sirgiine génderilmesi; bu mazisyenler
tarafindan yore halkina pek ¢ok bilginin aktarilmasini sagliyor.
Tum bu varsayimlar ne kadar dogru bilinmez ama kesin olan

bir sey var ki o da gercekten de Urfa'dan pek ¢ok muzisyen
yetistigi... Ozellikle halk muzigive "asik" gelenegiacisindan
zengin bir kent olan Urfa'da saz sairleri, kendi yazdiklari siirler
ve deyisleri baglama esliginde sunuyorlar. Kentin vazgecilmez
gelenegi olan Sira Geceleri'nin de dogmasma neden olan bu
etkinligin yamsira, halk mazigi 6zellikle bir Aleviyerlesimi olan
Kisas'ta doruga ¢ikiyor...

The lands of Urfa, with its inns, palaces and stone edifices
transfer the history of the world of faith; also witnessed the
development of another art for thousands ofyears: music. Urfa
that reserves so valuahle information related with the history of
music is also especially important as the city where the "church
music" was born. The first archaeological finding related to
music was excavated from Hilvan during the diggings of Nevali
Cori; apart of apot on which a dance scene is observed relay
us the clues of the people and their relation with music who
lived 9 thousand years ago in the Neolithic Age.

The hints on the relation of men with music becomes more
clear with Christianity and takes a big step with the religion
philosopher and poet Bardaysan who lived in Urfa between the
years 154-222. Bardaysan is known to be the first human who
brought religious ceremonies and music together with his music
and affected ali the Christianity. Another privilege that enriches
the music history of Urfa occurred during the Ottoman Period.
The sending of many musicians who were not wanted in the
Ottoman Palaces to exile in Urfa, gave way to the dataflow in
music, from these musicians to the folks of the region. Nobody
knows how much of the hypothesis is true but there is the fact
that many Urfa produces a lot of musicians.

Urfa is especially rich in folk music and "asik" (minstrel)
tradition; the troubadours sing their poems and sayings with
the accompaniment of their baglamas (Turkish folk music
instrument). This led to the birth of the "sira geceleri" (nights
by turn - anight of entertainment organised in turn by the
attendees where live music is played and songs are sang; the
main purpose ofitis to educate people) and also the folk music
reached the peak especially at Kisas, an Alaouite settlement...
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il merkezine 12 kilometre uzaklikta yer alan Kisas beldesi Sanliurfa'nin
tek Aleviyerlesimi. Bir Turkmen koéylU olan Kisas'a iliskin tarihi kayitlar
1035 yilm a kadar uzaniyor ve Tirkler'in 1065 yilinda bdlgeye geldigini
isaret ediyor.

Kisas'm cevre kdylerinde Arapca hala agirhkh bir dil olarak kullanilirken,
belde sakinleri oldukca safve temiz bir Tirkg¢e kullaniyor. Burada,
bolgedekinin aksine, kdy agalgiya da asiret gelenegi de yok.

Alevi Bektasi kiltiriine 6zgu figirlerin zenginlestirdigi ve hemen her
evde bir baglamanin bulundugu Kisas'da miuzik, yasam in bastacl.
"Asiklar Diyar1" olarak taninan ve 40'm uzerinde asik yetistirm is olan
beldede hala siir gelenegini sirdtren Gnld isimlerden biri de Asik Sefai
olarak taninan Mehmet Acet. 100'Un ustinde siiri, 30 dolayinda bestesi
bulunan Asik Sefaihalen; hem baglamasini ¢aliyor, hem kendi sdziini
soyliyor, hem de bu gelenegin diinyaya tanitiim asive gelecek kusaklara
aktariim asiicin calisiyor...

Alevive Bektasitoplumlarmm inanci geregi, mizik esliginde
uyguladiklari torensel ibadete semah deniyor ve maddi dinyadan
uzaklasarak, tanriya yaklasmayi simgeliyor. Aleviler'in ibadet ettikleri
Cem Evleri'nde diizenlenen térenler, baglama esliginde gercgeklesiyor.

The town of Kisas is the only Alaouite settlement in Sanlhurfa and 12
kilometres away from the city centre. The historical records on Kisas, a
Turkmen village, go back to the year 1035 and point out that the Turks
came to the region in 1065.

in the villages around Kisas a language of more Arahic influence is used
whereas the dwellers of the town use pure and clean Turkish. Here, on
the contrary to the region, there is neither a tradition of agha nor tribal
ruling. Music is very popular at homes in Kisas that is enriched by the
figures unique to the Bektasi culture and almost in every house there is a
baglama.

The town that bred 6ver 40 minstrels is known as the "Land of Minstrels"
and one of these famous names that stili perpetuate the tradition is
Mehmet Acet known as Minstrel Sefai. Minstrel Sefai has dver 100 poems
and dver 30 compositions and stili plays his baglama and sings his own
songs and also works for the introduction of this tradition to the world
and to the future generations...

As arequirement of the societies of the Alaouite and Bektasi faith

the ceremonial vvorship applied with the accompaniment of music is
called semah which symbolises secession from the physical world and
approaching the god. The ceremonies that are organised in the Cem
Evleri [Come together houses) where Alaouite worship are exercised
with the accompaniment of baglama.



"Sira Gecesi" olarak tum Tirkiye'de yayginlasan ve
Sanlurfa folklorunun belki de en renkli b6limunu
olusturan bu gelenek dzetle; tirkiyi, yemegi ve
dostlugu biraraya getiriyor.

Gecmis yillardaki geleneksel disiplini biraz turistik
bir gosteriye dénmus olsa da, Sanhurfa'ya gidip de
Sira Gecesi'ne katimamak buyuk bir eksiklik olarak
goralayor.

Geleneksel Sira Gecesi, yakin dostlarin her hafta
sirayla aralarindan birinin evinde toplanarak,
zengin bir sofra esliginde; tirkdleri, manileri ve
sohbeti paylasmasindan kaynaklaniyor. Gegmisin
Sira Geceleri'nde son derece kati kurallar
uygulaniyor; baslama saati, oturma sirasi, ev
sahibinin konumu, sohbetin zamani bile buna gore
ayarlaniyordu. Bir baskan tarafindan yonetilen
grup tyeleri, kurallara uym adiklari takdirde
cezalandirihyorlardi. Sanhurfa kiltirinde basrol
oynayan miizigin boylesine gelismesi de bu
gecelere baglaniyor. Cinkl ge¢cmis yillarin bu
6nemlitoplantilarinda; mizige yeni baslayanlar
ustalardan makam ve nota bilgisi alir, kisacasi ciddi
bir mizik egitiminden gecerlerdi.

Bugun pespese restore edilen Sanhurfa'nin eski
konaklari, bu degerli ritielin yasatilm asina katkida
bulunuyorlar.Yerlive yabanci turistler icin hemen
her aksam dizenlenen bu etkinliklerde, Urfa'mn
hem m{zigi, hem de benzersiz lezzetleri tanitiliyor.

Although, the traditional discipline of the pastyears
has been transformed into a rather touristic show,
going to Sanhurfa and not attend a Sira Gecesi is
considered to be a great loss.

The traditional Sira Gecesi had originated from
friends meeting, organised in arow, each time in

a different participating friend's home; held at a
rich table by sharing the folk songs, sayings and
conversation. In the Sira Gecesi of the past the rules
were extremely rigid; starting time, sitting order,
the place of the host and even the conversation
time were ali prearranged. The members of the
group were directed by a chairman and those

who did not abide the rules were punished. The
development of music thatplayed the main role in
the development of Sanliurfa culture was related
with these nights, because in the meetings of the
old days the beginners in music were taught the
modes and notes, in fact go through a serious
music education. Today the old mansions of
Sanliurfa, that are restored one after the other, play
an active role in the perpetuation of this valuable
ritual. Bythe organisation of these activities, almost
every night for touristic purposes for the domestic
and international tourists, both the music and the
unigue tastes of Urfa are introduced.












..ve iste Turkiye'nin en gbzde mutfaklarindan biri, Urfa'mn damak tadlari.
Guneydogu sofra kiltirinin muhtesem 6rneklerini barindiran Urfa, lezzet ve
cesitliliginin yanisira, Turkler tarafindan sik kullanilan bir 6zdeyise de ev sahipligi
yaplyor. Hz. ibrahim'e dayandirilarak kullanilan "Halil ibrahim Sofrasiya da Halil
ibrahim Bereketi" deyimleri, konuk agirlamayi ve ikramda bulunmayi ifade ediyor.
Hz. ibrahim'in misafirsiz hi¢ bir sofraya oturmadigina ve bunun da sofraya bereket
katacagina inaniliyor. Her zaman ve herkese kapisi agik olan Anadolu insaninin da
"yemegini hesapsizca paylasan konuksever kimligi"nin, bu inan¢tan kaynaklandigi
disinuluyor. Hala siirdiiriilen gelenege gore Halil ibrahim Sofralar'nda 40 gesit
yiyecek bulunuyor ve dilekler tutulduktan sonra sofraya oturuluyor...

Cig kofteden baslayarak buyuk bir zenginlik gosteren Urfa Mutfagi'nda etve
sebzenin muhtesem birlikteligi, kebap ¢esitlerinde doruga ¢ikiyor.

"Hamurlu", "Pit pit" gibi ilging isim ler tasiyan ¢orbalarin ardindan, mezeler dizilmeye
basliyor sofralara: Bostana ve Lebene'ye; lahmacun, Agzi Acik, Agzi Yumuk, Firikli
pilav gibi hamur isleri eslik ediyor.

Sira kebaplara geldiginde; Hashas kebabi, Balcanl kebap, Soganli kebap, Tike kebabj,
Frenkli (domatesli) kebap, Ciger kebabi, Tepsi kebabi diye basliyan liste uzadikca,
tercih yapmak da o kadar zorlasiyor.

Cagala Asl, isot Cémledi, Bamya Comlegi, Erik Tavasi, Semsek gibi geleneksel
yemekler de zengin Urfa mutfaginin diger drnekleri.

Peynirli kadayifve katmerden baslayarak; Kuymak, $illik, Zerde ve Asir Asi gibi
tatllar ise bas dondurucl, unutulmaz lezzetler ekliyor damaklara...

And here is one of the most favourable kitchens ofTurkey, the tastes of Urfa.
Urfa that houses the magnificent samples of the South-eastern table culture,
besides the taste and variety also hosts an aphorism that is often repeated by the
Turks.The idioms “Halil ibrahim Table or Halil ibrahim Fertility" are used as a
reference to Prophet Abraham and express to feast and treat very hospitably. It is
believed that Prophet Abraham never sat at a table without a guest which was
supposed to add fertility to the table. It is considered that the hospitality identity of
the Anatolian people who always keep their doors and tables open for anyone and
share the food without any limits was originated from this belief. According to this
tradition that is stili exercised there are 40 kinds of food at Halil ibrahim Tables
and the people sit at the table after the wishes are held.
The kitchen of Urfa, starting with ¢ig kéfte (raw meatballs) displays great
opulence and climbs the peak with the harmonious unity of meat and
vegetables and the variety of kebabs.
After the soups, with interesting names like "Hamurlu" (with dough) and
"Pit P1t" (tap tap) the mezes (appetisers) are lined up, lahmacun (Turkish
pizza), Agzi Acik (open Mouthed), Agz!I Yumuk (Closed Mouth) and Firikli
Pilav (Rice with raw vvheat) accompany Bostana (a special dish of the
region made by tomatoes, green onion, parsley, mint, pepper, pepper
flakes, cherryjuice and pomegranate vinegar) and Lebene (a kind ofsoup
with yogurt).
When it is time for the kebabs following Hashas kebab, Balcanli kebab, Onion
kebab, Tike kebab, Kebab with tomatoes, Liver kebab, Tepsi kebab as the list gets
|j longer harder it is to make a selection.
Cagala Meal, isot Pot, Okra Pot, Fried Plum and Semsek are the other
samples of traditional dishes of the rich Urfa kitchen.
Starting with peynirli kadayif (a desert with cheese) and
katmer the deserts such as Kuymak, Sillik, Zerde and Asir
Meal are mind blowing as they add unforgettable tastes to
your heart...

Ag§zi1 Yumuk (Closed Mouth), Agzi Acik (Open Mouthed), icli Kofte,
Ségurtme (Patlican Salatasi), S6gurtme (Aubergine Salad), Bostana, Lebene






Guneydogu illerinden; Urfa, Birecik,
Gaziantep, Antakya ve Kilis'e 6zgU bir yemek
¢esidi olan kebap, ayni cografi bélgede
olmalarina ragmen; kentler arasinda ince
farkliliklar g6steriyor ve sonsuz bir rekabeti
tetikliyor. Bu baglamda; Urfa kebabinda

ete aci biber eklenmiyor; buna karsilik acili
tatlar, mezelerin iginde ve isotun kendisinde
bariniyor. Gene Urfa kebabi, dévme demirden
yapimis ince ve yuvarlak sislerde pisiriliyor.
Hangi sehirde olursa olsun; Gineydogu
kebabinin en 6nemli 6zelligi, kiymanin makine
ile degil, elle pargalanmasidir. Zirh adiverilen;
tek ahsap sapli bu 6zel demir bigaklar; yarim
ay biciminde, 60 santime uzaniyor. Ydrenin
kebap ustasi; bir elini bicagin sapinda, digerini
sirtinda tutarak, ileri geri hareketlerle ve
inanilmaz bir hizla eti kiymaya ¢evirir. Burada
m aharet; etin ezilmeden, pirin¢ taneleri kadar
incelebilmesidir. Hazirlanan kiyma, sislere
gecirilir ve kor halindeki atesin

ustiinde, dondurerek

pisirilir.
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Kebab, a kind of meal special to Urfa, Birecik, Gaziantep, Antakya and Kilis,
the cities ofthe South-east and although they are ali from the same region
they differ slightly from city to city and trigger an endless competition.

From this point ofview, in the kebab of Urfa no hot pepper is added but the

hot tastes are kept in the appetisers and isot (hand made hot red pepper).
The kebabs of Urfa are skewed in thin and round skewers hand made of
yvrought iron.

Whichever the city is, the most important characteristic ofthe South-east
kebab is the making ofthe mince; never by machine but always by hand
with special wooden handled iron knives, called zirh, in halfmoon shape
and 60 cm long. A kebab master ofthe region, one hand at the handle
and the other at the back ofthe knife turns the meat into mince with back
and forth movements at an incredible speed. The mastership is to divide
the meat into pieces as small as rice without squeezing them. The mince
prepared is placed on the skewers and skewed on the fiery red coal and
kept turning throughout cooking process.
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Urfa Mutfagi'nm bir baska vazgecgilmezi
ise kuru sebzeler. Yaz aylarinda, tarladan
toplanir toplanmaz icgleri temizlenen
sebzeler, ipe diziliyor ve ginler boyu
guneste kurumaya birakiliyor. Bu yéntemin
en gbzde sebzeleri; patlican, biber ve
domates.

One ofthe unique features ofthe Urfa cuisine
is its dried vegetables. During the summer
months and as soon as they are harvested
and cleaned, vegetables such as, eggplants,
peppers, and tomatoes, are strung on strings
and left the dry for days in the hot sun.

Urfalilar'm "olmazsa olmaz" lezzeti aci, hig bir
6gun eksik edilmiyor sofralardan. Sanhurfahlar
icin gunun ilk 6gina, sabahin erken saatlerinde;
kdzlenmis, aci kirmizi biberin eslik ettigi ciger
kebabiile bashyor. Ogiin aralarini cay, yemek
sonralarini mirra tamamliyor. Kebap ve isotise her
sofranin vazgecilmezi olarak yerini koruyor.

Hot is the 'sine qua non' taste for the folks of Urfa
and is never neglected at any meal. The day in
Sanliurfa starts with the first meal: the liver kebab
accompanied by hot red pepper cooked in hot
ashes over live coal, at the early hours of the
morning. Tea fulfils the meal intervals and Mirra,
after meals. Kebab and isot keep their regular
places as the indispensables ofthe tables.



Urfa'da aci demek, "isot" demek. U rfalilar igin
isot ise ekmek demek, su demek. Kuru isoft;
kirm1zi taze biberin ayiklanip, 6zel metotlarla
kurutulduktan sonra, dévilmesiyle elde ediliyor.
isot, sadece ¢ig kofte de degil; koftenin tim
¢esitlerinde, lahmacunda ve diger yemeklerde de
bolca kullaniliyor. Urfa'daki hemen her ev, kendi
isotunu kendiyapiyorve her aile, yilda ortalama
300 kilo isot tiiketiyor! isot evlerde yapiliyor olsa
da, carsilarda, baharatcilarda; rengarenk cuvallar,
Ozelvitrinler ya da sepetlerde gururla sergileniyor
ve bolca satiliyor.

In Urfa hot means "isot". For the people of Urfa
isot means bread, it means water. Dry isot; is
obtained by threshing the fresh red pepper after
expurgating and drying with special methods. isot
is not only used in the raw meatballs, it is as well
used amply in ali the sorts of meatballs, in Turkish
pizzas and in other dishes.

Almost every house in Urfa makes its own isot
and each family consumes an average of 300
kilograms of isot! Although isot is made at

homes but itis also sold in the bazaars

and spice-sellers in colourful sacks,

special windows or in baskets,

displayed with pride and sold

at big guantities.

isot.



Domatesli kebap.
Kebab with Tomatoes.

Patlicanh kebap.
Kebab with Aubergine.

Hashasli kebap.

Kebab with

Hashas (opium).

SANLIURFA

Topragindaki tarim ve iklim
kosullarina paralel olarak sekillenen
her mutfak, kendine has 6zelliklerini
ait oldugu bdélgeden alir. Ayni
anlayisla yogurulan Sanhurfa
mutfagi da bu topraklarin lezzetini
tasiyor sofralara.

Sicak ve kurak ikliminin getirdigi
zorunlulukla, bulgurlu yemekler
agirlik kazaniyor ve ozellikle
kurutulmus meyve ve sebzeler tercih
ediliyor.



Every kitchen is shaped parallel to the agriculture in the soil and the climatic conditions and gets the
specialities from the region. The kitchen of Sanliurfa that has heen kneaded with the same concept
carries the tastes of its land to the tables. With the difficulties created by the hot and dry climate the
meals with wheat are in majority and the dried fruits and vegetables are especially preferred.
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Urfa Mutfagi ile
neredeyse 6zdes
olmus iki lezzet;
Cig Kofte ve
Lahmacun.

The two dishes
most closely
identified

with the Urfa
cuisine: Raw
Meatballs and
Lahmacun.
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Urfa Mutfagi deyince, akla ilk gelen kuskusuz, ¢ig kdfte. Efsaneler
kenti Urfa'nm ¢ig kofte icin de dilerde dolasan bir dykusu var, hem de
Kral Nemrud dénemine uzanan...
Oykiye gore Zalim Kral Nemrud, Hz. ibrahim'i yakm ak
icin sehirdeki tim odunlari toplatir ve izni disinda ates
yakilmasiniyasaklar. Odun bulamayan, bulsa da ates
yakamayan halk, yemek pisiremez hale gelir, a¢liktan
kivranmaya baslar.
Bir ceylan avlayarak evine dénen avcinin evinde
de ayni kedervardir. Avcinin esi, caresizlik icinde
kivranirken, akima bir fikir gelir. Kiglcuk parcalara
ayirdigi ceylan etini birbirine vura vura, yogira yogura
hamur gibi yumusatir; sonra icine bulgur ve acili baharat
koyar. Cig olsa da bu yeniyemek cok begenilir ve evden eve, elden
ele tim sehre yayilir. iste o giin bugiin ¢ig kéfte, Urfa sofralarinin
bastaci olur...

The first dish to recall as the Kitchen of Urfa is mentioned is
undoubtedly the raw meatballs. There is a story for raw meatballs in
Urfa, the city of legends that circulate around from person to person
that dates back to the period ofthe King Nemrud...

According to the story the cruel King Nemrud had ali the wood ofthe
city collected so as to burn the Prophet Abraham and banned lighting
fire without permission. The people who could not find wood, those
who found wood could not light fires and turned out not to be able to
cook food and started craving in hunger.

The same sorrovv was dominant in the house of a hunter who had
hunted a gazelle. As the wife ofthe hunter was craving in helplessness,
a great idea popped into her mind. She kneaded the meat ofthe gazelle
that she had cut into very very small pieces and after a while, the meat
turn out to be soft like dough; then she added wheat and hotpepper

to it. The meal was very much appreciated, even though the meat was
raw, the recipe quickly spread around the city. From then on, raw
meatballs became the crown on the Urfa tables...



Kent merkezinde yer aan Mirra heykeli. The

U'Igo

eogh @8 BO

Geldik sofranin renkli finaline. Simdi kahve, daha dogrusu M rra
zamani. Gineydogu illerinin timinde oldugu gibi, Sanlurfa'da da
Arap kokenli bu aci kahvenin hala uygulanmakta olan 6zel bir ritieli ve
unutulmaz bir tadi var. Saatlerce kaynatildiktan sonra "Gumgum™" adi
verilen ibriklerden dékilen M irra; kiicik, kulpsuz fincanlarla sunuluyor.
Fincanin i¢cine bir yudum kahve konuyor ve misafir onu icene kadar
basinda bekleniyor. Bitince, bir daha, bitince bir daha.. Bu arada aman;
siz siz olun, sakin bos fincaninizi masanin Uzerine birakmayin! Bu, ev
sahibine buyik bir saygisizlik olarak algilaniyor.

Haniderlerya, "Bir aci kahvenin kirk yil hatirivar"”, gercekten de M irra,
kolay unutulmayacak anilar ekliyor damaklara... Yalnizca M irra m1?
Urfa'nin ardindan, benzersiz bir kultirin tadi kalyor belleklerde...

Now we have come to the colourful finale of the tahle. Now it is time
for coffee, better to say, it is mirra time. As in ali the other cities of the
Southeast, there is a special ritual stili applied for this

bitter coffee of Arabic roots that has an unforgettable

taste. Mirra is presented in small coffee cups without

handles after being boiled for hours through the alembic

called "Gimgum." Only a little coffee is poured into the

coffee cup and the server waits until the guest drinks the

coffee. When the guest finishes then another, another

after the guest finishes... In the meanwhile, please be

very careful; don't ever leave the empty coffee cup

on the table. This action is perceived as a great

insult to the host. You know the saying, “A bitter

coffee has sake for forty years" really Mirra

gives you a taste thatis very hard to

forget... Only Mirra? After Urfa, the

taste of a unique culture remains in

the minds...



i.0.5000'de, bakirin
bulunmasiyla baslayan
Kalkolotik, yani Bakir
Cagi'ndan bu yana
yogurulan bu maden
insanoglunun elinde

hala bigcim kazaniyor.
Anadolu'nun baslica

el sanatlarindan biri

olan bakircilik 6zellikle,
Guneydogu Anadolu'da
6nemini hala koruyor.
Sanliurfa'’nin Hiseyniye
Carsilari ile Kazanci
Pazari'nda yogunlasan bu
bakir atdlyelerinde, "dovme
cekic" ya da "kabartma
cekic" teknikleriyle elde
Uretilen binbir ¢esit Grin
satiliyor.

The discovery of copper
around 5,000 BC has
heralded the Bronze Age,
and this metal is stili being
formed into different
shapes in the hands of
craftsmen since. Copper
smithing continues to

be one of the leading
crafts in Anatolia, and

it holds an especially
important place among the
artisans in Southvvestern
Anatolia. in Sanhurfa,

the copper workshops

are concentrated in the
Hiseyniye and Kazanci
markets and where a
wide variety of copper
pieces, made using distinct
hammer techniques, are
sold.






Kentin eski sokaklari arasina sikismis tarihi hanlar, Osmanll'nin
ruhunu yansitiyor hala. Ge¢gmis yuzyillarin kokusu, 21. yizyilin
gunluk temposunda kaybolmaya baslasa da geleneksel el sanatlarini
sarmaya devam ediyor. Sanlurfa, sahip oldugu sekiz adet kapal
carsisiile; Tirkiye'de "kapali carsi sayisi" agisindan istanbul, Bursa
ve Edirne'den sonra dérdiinci il olarak siraya giriyor. Sanlhurfa'nin
en 6nemli tarihi yapilart Gimrik Hani cevresinde yogunlasiyor ve
en 6nemlileri séyle siralaniyor: Gimruk Han, Millet Hani, Kazaz
Pazari (Bedesten), Sipahi Pazari, Koltuk¢u Pazari, Kmaci Pazari,
Bicakci Pazari, Kazanci Pazari, Neccar Pazari, isot(;u Pazari, Demirci
Pazari, Culcu Pazari, Cadirci Pazari, Sara¢ Pazari, Attar Pazari,
Tenekeci Pazari, Kirkcu Pazari, Kegeci Pazari, Kavafhane Carsisi,
Han 6nl Carsisi, Hiseyniye Carsilari.
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Huseyniye Carsilari'nda Urfali bakircilar. Coppersmiths of Urfa in the Hiseyniye Markets.

The historical inns that have been squeezed within the old roads oftown stili reflect the
spirit of the Ottoman period. Although the scent of the past years started to disappear in the
daily rhythm ofthe 2Igcentury life, it stili embraces the traditional handicrafts. in terms of
number of covered bazaars", Sanliurfa, with eight covered bazaars, is in the top fourth place
in Turkey following by istanbul, Bursa and Edirne. The most important historical edifices of
Sanliurfa are concentrated around the Gimrik Hani (Customs Inn) such as:
Gumruk Han (Customs Inn), Millet Hani (Nation Inn), Kazaz (silk thread maker) Bazaar,
Sipahi (knight) Bazaar, Koltuk¢u (armchair maker) Bazaar, Kmaci (henna seller) Bazaar,
Neccar (carpenter) Bazaar, isotcu (red pepper seller) Bazaar, Demirci (ironsmith) Bazaar,
Culcu (clothes seller) Bazaar, Cadirci (tent maker) Bazaar, Sarag (leather goods maker/
seller) Bazaar, Attar (perfumery) Bazaar, Tenekeci (tinsmith) Bazaar, Kurkct (furrier) Bazaar,
Kececi (felt maker) Bazaar, Kavafhane (low quality place) Market, Han 6nu (in front of an inn)
Market and Hiseyniye Markets.
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GUumrik Haniyaninda yer alan Bedesten, Kazaz
Pazari olarak da biliniyor ve 1562 yiindan beri ayakta
duruyor. Kesme taslarla 6rild ve dort kapisi bulunan
yapl, bugin Urfa'mn ydresel giysi ve aksesuarlarinin
satildig1 en hareketli carsilarindan biri olarak
sOhretini koruyor.

The antique market (Bedesten), which is next to the
GuUmrik Inn, is also known as the Kazaz (silk thread maker)
Bazaar and stili standing since 1562. The edifice that was
built by hewn stones has four entrances and stili keeps its
fame as one of the busiest markets of Urfa, today where
regional dresses and accessories are sold.
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Hasimiye Meydaniyakininda yer alan GUm ruk
Hani, kentin en eski ve en guzel ¢arsilarindan biri.
16. ylzyilda, Kanuni Sultan Stleyman zamaninda
Urfa Sancakbeyi Halhall Behram Pasa tarafindan
yaptirilan bina, dis cephelerini kaplayan renkli
taslari ve agaglarin golgeledigi avlusu ile tnld.
Avlusundaki ku¢ik havuzundan Halilirrahman
Golu'nln suyu gectigiicin 6zel bir 6neme sahip
hanin alt kati, ¢ay tiryakileri icin vazgecilmez bir
durak. ikinci kat ise daha cok terzilerin calistigi yan
yana odaciklardan olusuyor.
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Gumruk Inn that is close to the Hasimiye Square is one
of the oldest and beautiful markets oftown. The edifice
that was procured by the Urfa Flag Officer Halhalli
Behram Pasha in I6thcentury when Suleiman the
Magnificent was on throne is famous for its colourful
stones covering the exterior and its yard shaded by
trees. It is considered to have a special importance

as the water of HaliTur-Rahman Lake pass through
the small pool in its yard and the ground floor is an
inevitable stop for the addicts oftea. The second floor
is consisted of small rooms lined up next to each other
where mostly tailors work.



Gumruk Hani avlusu (yukarida) ve Sipahi Pazari (asagida).
Yard of Gumrik Inn (above) and the Sipahi Bazaar (beiow).

Kentin otantik ¢carsilarina bir baska 6rnek,
Sipahi Pazari. Gimruk Han ile ayniyillarda
yapiimis oldugu, hatta Gimrik Hani'na
gelenlerin hayvanlarini baglamak icin insa
edildigi dustinilen yapi bugtn, Halicillar Carsisi
olarak hizmetveriyor. D6rt kapisi bulunan
hanin tonozlu mim arisini, arka arkaya dizilmis
pencerelerden stzilen gin i1s1§1 sisluyor.

Another sample for the authentic bazaars ofthe
city is the Sipahi Bazaar. This edifice which is
believed to be constructed at the same years as
the GUmrik Inn is thought to have been built to
tie the horses of those who came to the Gumruk
Inn and now in service as the Halicilar (carpet
sellers) Bazaar. Daylight that is filtered through
the windows that are lined up one after the
other embraces the arched architecture of this
inn with four entrances.
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Tipki Harran'da oldugu gibi burada
da tGzerlik otundan yapilma nazarliklar
en go6zde turistik esyalar arasinda.
Turistik olmanin 6tesinde, yerel halkin
nazardan koruduguna inandigi Gzerlik
otu; kuru karanfil, gunlik ve ¢orek
otu ile birlikte yakilarak, tutst olarak
da kullaniliyor. Hititler'den beri ¢esitli
hastaliklariiyilestirdigi bilinen Gzerlik,
cagdas tip ve boya sanayii¢in hala
6nemli bir hammadde.

As it is in Harran, the charms that are
made of harmel are among the most
favourite tourist items.

Beyond being a tourist item harmel
that is believed to keep the regional
people away from devil eye, is also
used as afumigant together with dried
carnation, storax and black cumin.
Harmel that is known to cure many
illnesses since the time of the Hittites
is stili an important raw material for
modern Science and dye industry.
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Yogun bir iscgilik 6rnegi,
altin kolye ve kipesi.

An intense craftsmanship
sample, golden necklace.

Sanhurfa'nin o eski ¢arsilarinda dizi dizi siralanan kuyumcu
dukkanlarinin yarattigi gézkamastirici diinyada, dantel zerafetinde
islenmis, muhtesem takilar sergileniyor.
Mezopotamya kentlerinden beri siregelen taki kulturd, 6zellikle Osmanh
Déneminde doruk noktasina ¢ikiyor. ilk caglarin minimalist form lari
yirminciylzyila yaklastikga; yogun, susli, agdali ama bir o kadar da
ince ve zarif modellere dénusuyor.
Altin ve gimisten dretilen takilar, bu bélgede farklh isimlerle aniliyor.
Urfalilar, tim degerli mucevherleri "hisir" ismiyle stsliyorlar. Hisir deyince;
bilezik, ylzuk, kiipe, gerdanlik, igne, kemer gibi her tirli sis esyasi ifade
ediliyor. Buruna takilan kiiciik kiipeciklere ise "hizma" deniliyor. ister glim s
ister altin olsun, hinerli ellerde yaratilan takilar, bicim ve islenis agisindan
telkari, kordon guli, akitma ve Frenk bagi gibiyoéresel adlar kazaniyor.

«b»

In the sumptuous world of the jewellery shops lined up in rows in the old
bazaars of Sanlurfa, splendid items embroidered like lace are displayed.
Thejewellery culture had been popular since the cities of Mesopotamia reached
their peak, especially during the Ottoman Period. The minimalist forms of the first
ages turn into intense, ornate and viscous but at the same time so fine and elegant
models as 20thcentury approached. The jewelleries made out of gold or silver are
called with different names in this region. The people of Urfa bedeck ali the valuable
jewellery with the name "hisir." When hisir is uttered it means ali kinds of ornaments
such as bracelet, ring, earring, necklace, broche, belt ete. The small earrings that are
carried at noses are called "hizma." Whether be gold or silver,
the ornaments created by the talented hands gain regional names

such as filigree, cord rose, blaze and European according to their
Processing and shapes.

Hizmalardan 6rnekler.
Samples of "hizma".



Telkari isciligi ile calisiimis
altin bilezik.
Golden uligree bracelet.

Akitma tara altin bilezik.
Blaze style golden bracelet.

Vitrinlerde sergilenen takilar. Jewellery displayed in shop windows.
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Taki... Altin ve gim{s... Var oldugundan bu yana
insanoglunun vazgegilmez sevdasi. Guzel gorinmek,
guzelligi 6lumsuz kilm ak ve hatta 6lumsuzIlik.. Binlerce yildir
o6neminden hicbir sey kaybetmeyen bu pariltih madenler,
ginimuzde de cazibesini koruyor.

Jewellery... Gold and silver... The indispensable love of the
humankind ever since the genesis. To look heautiful, to
bestow immortality to beauty and even immortality... These
glittering metals that have not lost anything from their allure
for thousands ofyears stili keep their charm.
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internet siteleri / Web Sites
www.kultur.gov.tr
http://ekitap.kulturturizm.gov.tr
www.sanliurfa.gov.tr K'taplar/BOOkS
www.halfeti.gov.tr Tas Cagi Avcilarinin Gizemli Kutsal Alani Gobekli Tepe En Eski Tapmagi Yapanlar

www.bozova.gov.tr Klaus Schmidt 7/ Arkeoloji ve Sanat Yayinlari

www.suruc.gov.tr
Adim Adim Urfa /Yard. Dog. Dr. A. Cihat Kurkguoglu-Harun Sarifakiogullari

www . Viransehir,gov.tr [ .
Sanhurfa Valiligi Kaltar ve Turizm Yayinlari

www.sanliurfa.bel.tr

www.halfeti.bel.tr Urfa'nm Etrafi /Remzi Mizrak-Mehmet H. Ocal- Selahattin E. Guler

www.birecik.bel.tr Sanhiurfa Valiligi Kaltar Yayinlari

www.harran.bel.tr . B
. ] Eski Cag'da Harran /Aynur Rifat /Arkeoloji ve Sanat Yayinlari
www.viransehir.bel.tr

www.bozova.bel.tr Cok Dilli Arkeoloji Terimleri S6zIugu /Halet Cambel- Gluven Arsebik - Sbnmez Kantman
Arkeoloji ve Sanat Yayinlari

Suyla Yeniden Dogan Kent / Saziye Karlikli / Garanti Leasing

Edessa'dan Urfa'ya /Isin Demirkent, Sinasi Gunduz, Necati Avcl Mustafa Korkmaz Sukran
Yasar Mehmet Oymak /Atihim Universitesi

T Edessa Kutsal Sehir / Judah Benzion Segal / iletisim Yayinevi
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