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BİOGRAPHY

Mehmet At i l l a  Nfcraş, vvas born in 1949 
in U r fa /T  u r k e y . He co np ie ted  p r im a ry ,  m ib d le  
and 11 igh school in U r f a .  He grad uated  from  
t h e F a c u l t y  of A g r ic u l t u r e  in  1971.

F i r s t  he s t a r t e d  as an a g r i c u i t u r a l  
teach er a t  c o l le g e .  Then he worked as a manage- 
ment p r o je c t  and ra g io n a l  e n g in e e r .  Now he has 
been vvorking as a re g io n a l  d i r e c t o r  in an A g r i -  
cu11 u ra  I Supp1y Organ i za t i on .

At f  i r s t  , he s ta r t e d  v v r it in g  poet ry  in 
h is  school y e a r s .  H is  f i r s t  poem was p u b lis h e d  
in a local nevvspaper in 1965. Then he publ i shed 
the Journal ol B a l ı k l ı  Göl wi th  h is  t r e e  f r i e n d s .  
L a te r  in the 1 9 7 0 's ,  he jo in e d  the management 
f o r  the  p u b li  cat i on of A d ım la r  p e r i  odi c a l . Then 
he p u b lis h e d  h is  poems and a r t  i c le s  in  the  j o u r -  
n a ls  of H areket ,A d ım la r ,Nabi ,Edeb iyat , IVfavera and 
H a r ra n .

He became famous wi th a poem c a l Ie d  Aney. 
T h is  poem in te r e s te d  the peo p le  ve ry  much. İ t  
v\as broadoasted  by the tu r k is h  te l  evi si on a t  many 
d i f f e r e n t  t im e s . He vvrote a r t  i cl es about cu rren t  
T u rk is h  p o e try  in the  encyc lo ped ia  of Türk  Di I i 
ve Edeb i y a t ı .
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He p u b lis h e d  a r t  i c le s  about p o e try  and a r t  s in  
a n a t io n a l  d a i l y  nevvspâper. He was chosen as  
the poet of yea r  in 1981 w ith  h is  p o e try  book 
vvh i ch was named Şehray i n by Wr i t e rs  Un i on of 
T u rk e y . İn 1989, he rep resen ted  Turkey a t  the  
29 t h MStruga P o e try  Even ing" an In te r n a t io n a l  
f e s t i v a l  h e ld  annualy  in Y u g o s la v ia  and M The 
T h ird  Kuala Lurrpur World P o e try  Reading 11 f e s t i ­
val in M a lays ia  in  1990.

H is  p o e try  b o o te a re  :
Doğudan B a t ıd a n  Ortadoğudan 1976, 
Şehrayin  I 981 ,
Aney I 983,
Zor S ö z le r  1989.



THE MVSTERIOUS SOUNDS

Poem, I ik e  a w a t e r ~ ! i l y  beaut i f y.ing the  
s u r fa c e  of a  la k e ,  is  a tender f Io w e r  vshich we 
cannot see i t s  stem and root s in ce  they a re  
hidden in v \a te r .  Our a t t e n t i o n  on the image of 
t h is  f Io w e r  does not I et us t h i nk of the bottom  
of t h i s  la k e .  Real poem g iv e s  us a e s t h e t îc  p leas-  
ü re  and t h i s  p le a s u re  h in d e rs  us from  th in k in g  
how th e  poet has become pregnant t o t h is  poem. 
Hovvever, many f  eel in g s ,  memori es , thought s and 
o b s e rv a t io n s  feed  the  poet and he vvorks wi th  
pat i ence. Ât the  end the  poem, a f  t e r  changing  
many t im e s ,  takes  i t s  e x c e | le n t  fo rm . That is  
vvhy i t  i s  v e ry  hard  f o r  o rd in a ry  peop le  to  under  
s'tand t hese conp I ex emot i ona I ac t  i v i es wh i ch 
a re  devoldped in  the  in n er  w orld  of th e  poet and 
a r e  r e f i e c t e d  us poems to  the  o u te r  vvorld. One 
d a y , the poet not knovving vvhich m ys te r io u s  power 
has he lped  hîm , opens the doors o f . h i s  soul and 
i est h is  work go o u t .

Poem is  an in e x p l ic a b le  mat t e r  of i n s p i r ­
a t  i on. İn s p i r a t io n  is  genera l ly a  resul, of. a 
subconscions a c t i v i t y  v\hich has continued a I ong 
or a short t İme. Sometimes a t  the t i  me of re v e r i  
sometîmes a t  th e  t im e  of drovvsiness, in s p i r a t io n
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comes t o the  conscions mind from the  subcons- 
cions and h e lp s  to  th e  c o n s tru c t io n  of the  
poem.The poet is  a v a re  of the  s i t u a t io n  but 
he does not knovv how t o d i r e c t  i t  a t  th e  b e g -  
in n in g .  Thoughts i n t i v i t e  new th ou ghts , dreams 
new dreams. The memories of the  po e ts  a r e  a İse  
added to  these  to  co ncepts , thought and dream. 
T h is  work, vvhich rrakes i t s e l f  c le a r  a t  th e .  l e -  
vel of conscionsness , makes the p o e t 1 s i nner  
vvorld go in to  ac t  i on by means of a s s o c ia t i  on 
of îd eas . The poet is  ready to  produce h is  
work. At t h is  p o i n t ,  vvhat he should do is  to  
g a th e r  hi s unorgani zed thoughts and dreams 
and t o put therri in o r d e r .  Then, i t  wi I I not 
be d i f f i c u l t  to  wri t e  dovvn vvords, the  s igns  
of our inn er w o r ld ,  a t  a  c e r t a in  t im e .  Poets  
g e ts  a matured co n b in a t io n  d u r in g  t h is  p e r i  od. 
Now, the  poem corrp letes i t s  scheme in  the  
p o e t 's  mind and becomes ready to  come to  the  
vvorld.

Words a r e  th e  syrrbolic  f ig u r e s  of 
thought and f e e l i n g s .  They con s is t  of l e t -
t e r s .  L e t t e r s  a r e  the  irrages of sounds as  
s ig n s .  The fo u n d a t io n  and c o n s tru c t io n  of
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poem becomes c o n c re te  as the s igns of f e e l -  
in gs , thoughts and memorîes on p a p e r .  The h a r ­
moni ous o rd e r  of words Ieads us t o poem, the  
m ystr io us  t h in g .  Poet wraps th e  s k e le to n  of poem 
wi th  t u l l e  and produces t h is  pure  and g r e a te  poem. 
T h is  poem is  the  harmonîous language of p o e t ' s 
in ner  w orld  h e n c e fo r th .  Perhaps i t  i s the  corrmon 
v o ic e  of humanity r i s i n g  to  the  b lu e  v a u l t  (of  
h e a v e n ) .  Vihich language the  poet speaks o r  v\hat 
n a t i o n a l i t y  he i s , i  s not ırrportant because a l i  the  
poet s share the  same corrmon and ü n iv e rs a l  language 
Poet is  the person v\ho sees th e  th in g s  vvhich we 
cannot see and understands the  language of l in e s ,  
f ig u r e s  and harmorıy, and then who teaches us t h is  
magical language. Poet c o n s tru c ts  new ıru s ica l  
s t r u c tu r e s  by adding vvords to  h is  poem. He sends 
m yster ious  messages. He t r a v e ls  un on d i f f e r e n t  
cl im ates . !n fa c t  , poet is  th e  person v\ho searches  
f o r  the  " a b s o lu te  e x is te n c e "  and the  poems v v r it te  
by him  a r e  the  m /s te r  ious name of t h i s  s e a rc h .

And th e re  a r e  many s e c re ts  and t re a s u re  un-  
der t h i s  b lu e  v a u l t  and keys of these a r e  g iv e  t o 
the p o e t 1 s tongue to  open them.

Mehmet A t i l l a  Maraş 
SEPTEM3ER'9 0  Esk i şeh i r/TURKEY 

t r a n s la t e d  by Müge Saraç
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L et 1 s love  and be I oved
The vvorld wi I I be l e f  t t o no one

Yunus Emre

I 3



DİFFİCULT VKDRDS

Say to  me d i f f i c u l t  vvords 
L ik e  death  and sadness 
T h ere  was a song 1 know that  
Vfes w r i t t e n  on d i f f e r e r e n c e

14



ZOR SÖZLER

Bana söyIemes i zo r  söz I e r  soy I e 
Ölüm g i b i , hüzün g ib i  ve  acı  
Ş a r k ı l a r  k i  a y r ı l ı k l a r  ü s tü n e .
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A CHILD'S DREAM

He is  the  c h i İd  o f the east  
İ t ' s  t r u e  th a t  he h a s n 't  seen the  sea yet  

But he read Map of the Seas by P i r i  R e is  
Rei s ' s map in  h is  hand 
He t r a v e l l e d  a l I över th e  w orld  
Stopped f o r  a vvhile a t the  bay of medieyal

Europe
To I earn  vvhat's happening in th e  vvorld



ÇOCUĞUN RÜYASI

Doğu Iudur
Den i z görmemi şt i r  doğrudur  
Ve fa k a t  s a t ı r  s a t ı r  okunuştur  
K i t a b - ı  B a h r iy e ' si'ni P i r i  R e i s 1 in  
A l ı p  b a ş ın i  gi tmi şt i r  yedi ik l  im d ö r t  kı 
Bakarak SuI ta n - 1  D e ry a 'n ın  h a r i  ta s ın a  
Nel e r  o lm akta dünyada b i l s i n  iç in  
Konuk olmuş o rtaçağ  a v ru p a s ın a .



ARCHIVES

Corning out from  rrv m in d 's  a rc h iv e s  
An o ld  t im e  corrmenter a r r i v e s  
Saying
L e t ' s  s e t t l e  account w i th  e v e ry th in g
Wi th  o u rs e lv e s  w e 'r e  s t a r t i n g
That ant ique b e ! i  e fs
Should be rev  i evved
And should be quest i oned
And about the c ro s s -ro a d s  too
They should be probed in to
Should be got t o the  essence of ideas
And of th e  d e t a i l s  Ie s t
F o rg o tte n  most s u b t l e s t .
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ARŞİV

Ç ık a r  ve  gel i r  a k l im in  a r ş iv in d e n
B i r  eski zaman yorumcusu
Der k i  hesap Iaşa l ım herşey I e
Kendi mi zden baş I ayarak
Yeni baştan  gözden geçmeI i
A n t ik  in a n ç la r
Sorgu I anma I ı
A yr ım ın a  gel ince  y o l l a r ı n  
İ rd e len m e li
D ü şü n ce le r in  künhüne ,in i Imel i 
Â y r ı n t ı I  a r  ı n 
En in c e s in e  k a d a r .
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CR İME

Y o u 're  th e  fearsome b at s of surrmer n ig h ts  
V\ho came and poured darkness around us 
You brought some sarrples of the absürd from

Carrus
And t i t b i t s  fro m  N ie t z s c h e ' s unholy den t a l s 
You mixed them în to  th e  mould of our be ing  
Y o u 're  the  f a l s e  clouds  
Makers of a r t i f i c i a l  r a in s ,
Y o u 're  th e  moon-dust vvorshipper
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suç

S iz  ey yaz  g e c e le r i n in  korku y a r a s a la r ı
KaranI ı k l a r ı  a v u ç Ia y ıp  g e t i r d i n i z  yörem ize
Carrus'dan b i r a z  saçma
N ie ts c h e 'd e n  b i r  tu tam  in kar
K a l ıp la y ıp  döktünüz k e r p ic im iz e
Ve bütün bütün g ö z le r im iz e
Kül a ta r a k
Yapay b u lu t la r d a n
Yağmur yağdı ran Ia r d a n s ın ız
Ay tozuna ta p a n la r d a n s ın ız .
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FIRST NEM3RY

Once upon a t im e  we knew
The r e l a t  ion sh ip  betvveen heavy tea  and

b la c k  c o f fe e
And rran and women
We knew how t o s p e l I
The names of our Ioved ones
And the  s e c re ts  o f a l i  w e l ls
We knew Ti g r i  s and E uphrates
Vlhere h is t o r y  took i t s  course
We knew the  Iong Iong t a l e  of Mesopotarni a .
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BİR İNCİ ANI

B iz  de b i I i rd i k b i r  zaman I a r  
Demli çay ve köpüklü  kahvenin .. 
E r-h a tu n  k i ş i l e r l e  o lan  i l i ş k i s i n i  
A l i -A y ş e  hece lem esin i  
D e r in  kuyu b i İm e c e s in i  
H arran ı
Di d e y i  •,
F ı r a t ı
Ve mezopotamyanın uzun Öyküsünü 
B i z de b i'1 i rd  i k

23



DISTILLATION

W e've passed from  a phase of  
The vvorldly t r o u b le  
İn a  h u rry  and be ing  weary 
In to  the chaos of t h is  age 

We've been unavvarely p e rp e tu a te d  
Shared th e  sadness and s u f fe re d  
And now I ,
From t h is  sadness, b i t t e r  and d e l i c a t e  
Am c a rv in g  p a r t i c l e s  o f happiness as a poet 
I 'm  s e p a ra t in g  f r ie n d s h ip s  from  o rth o d o x ie s  

For our h e a r ts  not l e f  t a lo n e  in  squares  
I 'm p u rg in g  th e  bet raya  Is  
•I 'm di st i l I ing rose  in  r e t o r t s .
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DAMIT İM

G e ç t ik  dünya d e r d in in  
'■Te laş lı ' 've  yorgun aşamasından  
H a b e rs iz  t e r t i b e d i i  d ik  
Bu çağ ini k a rg a ş a s ın a  
Gama o r ta k  olduk a c ı l a n d ık  
İ ş t e  şimdi ben 

Bu ac ı ve  ince  hüzünden 
Ş a ir  o la ra k
Sevinç k ı r i n t ı l a r ı  yontuyorum  
M eydanlarda kalmaması i ç i n  y ü r e ğ in iz in  
D o s t lu k la r ı  o r to d o k s 1Iu k Ia rd a n  a y ır ıy o r u m  
H a i n l i k l e r i  te m iz l iy o ru m  
İm b ik le rd e  gül d a m ıt ıyo ru m .
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YOU GROUND THE TIMES

MV b r o t h e r ,  d id  your p r e p a r a t i  on f o r  f i r e  not
s t i l i  end

For a l i f e ' s  r e g i s t e r  of sorrow now slovvly
p e r  i shes .

You have g iv e n  y o u r s e l f  in te s t  tab i es , in
but t s ,  t o

D e s tro y in g  p le n ty  fa v o u rs ,  is  t h i s  good too? 
The v e rs e s  you Io s t wi thout recod ing  
Were not th e  r e a l i t i e s  I i k e  death  and

re v iv in g ?
You fo r g o t te n  so Iong not v v r i t in g  f r i e n d l y

I et t ers
You have ground th e  t im es w i th  many such

. . : excuses. 
S u rp r iesed  a r e  you, un.cte.ci.ded j each of your

p le c e s  harmed 
And annoyed too rruch, so s t a r t  a g a in  your

■ nobI e exodus.
You have been runn i ng a l i  a l  ong., they say,

;, a lo n e
Rest a b i t ;  a f  t e r  a l i  you have perform ed a l i

your r o le s .
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ÖĞÜTTÜN VAKİTLERİ

B i r  yanmaya h a z ı r l ı ğ ı n  b itm ed i mi kardeş im  
Tükenip g id iy o r  b i r  ömrün hüzün d e f t e r i

Deneme IevhaI a r ı n d a , n i şangahI a rd a  kend i n i 
B in b i r  lu t f u  ta la n a  y e r d in  iy i  m i? .

Bulup kaydetmeden k a y b e t t iğ in  .b e y i t l e r  
Ölüm g ib i  d i r i m  g ib i  gerçek  I erd i değ i I mi?

Dost m ektup la r  yazmadan ço;k oldu unutuldun  
T ü r lü  b a h a n e le r le  öğüt tün. vak i t I er.i ;.

Ş a ş k ın s ın ,  k a r a r s ı z s ın  her y an ın  mosmor 
Çok s ı k ı l d ı n  y in e  b a ş la t  soylu  h i c r e t i n i

Ni ced i r  koşuyorsun; b i p .b a ş rn a . öy ;l e ,:di y o r  i a r  
D in le n  az  b i r  çok yol a ld ın  b i t i relin r o l l e r i n
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AND THINK A B İT

ShalI the f a l  I end one day a ls o
As Iong as your l i f e  f i  Ied in  the  w a te rs
Your l i f e  and your b re a th in g s
ShalI fad e  away in t o  a new I i f e .

Vlhen your ey es beg in  lo s in g  s ig h t
The brush wi th  vvhich you ashamed p a in t in g

th e  vvorld
ShalI and s tay  th e r e  so long .

So, f l a t t e r  and f l a t t e r  a b i t  more, and
Th ink  of th e  day vvfien shal I
The t im e  and your l i f e  come t o th e  end.

28



DÜŞÜN BİRAZ DA

Güz de bi tecek  b irg ü n  
Ömrün tö rp ü le n d ik ç e  s u la rd a  
H a y a t ın ,  so luk  a l ı ş l a r ı n  
Tükenip  g id ecek  b i r  yeni h aya ta

G ö z le r in in  f e r i  a z a l ın c a  
T it re m e s i  a r t ı n c a  el I e r in in  
Dünyayı boyamaktan u ta n d ığ ın  f ı r ç a  
Düşüp k a la c a k  o r t a l ı k t a

Ç ı r p ın  ç ı r p ı n  a z  daha
Vakt i l e  ömrünün
B ite c e ğ i  günü düşün b i r a z  da
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BIRD

Death and s !eep
Al,l th a t  rrute b i r d  coming
Our window day and n ig h t  .
Cockroach i s anavuare so 
Wi thout b e in g  squeezed  
How can i t  know 
That you go a l  öne t o d e a th .
No n igh tm ares  they have 
A young ol d man, an ol d k id  
E v e ry th in g  deserves  Iove i f  we wi I I . 
Death and s le e p ,  dea th  and dreaming  
A l i  t ha t rru t e b i rd comi ng 
Our window day and n i g h t .
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KUŞ

Öl üm ve uyku
Hep o suskun kuş
Gece gündüz penceremi ze geI i r .

Hab e r  i y ok hamarrb öceğ i n i n 
Ezilm eden ne b i l s i n  
Ölüme y a l n ı z  g id i  I ir ._

Görmez. çok korku Iu düş
Genç b i r  i h t i y a r ,  y a ş l ı  b i r  çocuk
B iz  i s te rs e k  h e r  şey sevi l i r .

Ölüm ve uyku, ölüm, ve, uyku 
Hep o .suskun, kuş ...
Gece gündüz penceremi ze, gel i r .
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LANGUAGE

İn a space 
İ n f i n i t e l y  irrmense 

One s id e  t h e r e 's  b u rn in g  sun 
Shady I i k e  of f l a g s  the o th e r  
And a v e ry  irrportan t memory in our mind 
Oh, those c h i l l y  surrmer n ig h ts  
V\hen we used t o s leep  vvatching th e  s t a r s  
Now how b lu e  is  t h i s  sky wi thout any s t a r  
Vhat îs  postrran, I et t e r ,  b i r d  . . .
The worI d we knew i s gone 
Oh, n o w w h ich  language  
A re we sp eak in g .
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I

D İL

Sonsuz g e n iş  b i r  a la n ın
S i r  yanı k ı z g ın  güneş
Sancak sancak g ö lg e  b i r  yanı
Ve a k I ım ı  zda çok önemi i b i r  a n ı ; v
Y ı l d ı z l a r ı  seyred erek  uyuduğunuz■ ...
0  s e r in  yaz  g e c e le r i
Şimdi bu y ı l d ı z s ı z  gök n a s ı l  rravi
Ne demek p o s t a c ı , mektup, kuş.
B i l d i ğ i m i z  dünya kaybolmuş
Ah Şimdi b i z
Hangi d i l i  konuşuyoruz.
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OLD SAGA

Let the seeds of Iove c reck in g  
İn the sp r in g

And i f  i t ' s  w in t e r  the  season 
The s ta t u t e s  p u re  stone too get f ro ze n  
İn the  w in te r

Let the morning vvinds b r in g
That î 3  s to l  en from  dîvvans
Odor of green sweet basi I
From th e  garden of roses
Let your n ig h t in g a le  s in g in g  b r in g
That age back
From an ol d saga. . ,
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ESKİ DESTAN

Sevgi tohum ları ça tJas  in baharda
Mevsim k ış s a  eğer
K askatı heykel I erde üşür karda
R a y ih a s ın ı  y e ş i l  reyh an ın
D i V a n ' la rd a n  k a ç ı r ı l m ı ş
B a d ı - ı  s a b a la r  g e t i r s i n
Bülbül sesi e r in  gül i s tandan .,
A l ı p  get i r s in  a | ı p  get i r s i n  o çağı 
B i r  eski destandan
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REV IVAL

NV Iove  
Come and si t 
İn the core  of rry h e a r t  

And s tay  a  b i t 
Chcp the  arms of the n ig h t  
Add them t o rry f o r c e , y o u r  fo rc e  
So th a t  I can f i n d  ı fy s e l f  
Your ey es vvatching 
My hands easy -go in g  
Nfeke me get accustomed  
To t h i s  r e v iv a l
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D İR İM

Sevd iğ im  
Gel
K a lb im in  ç e k ird e ğ in e  o tu r  
B ir a z  kal
Buda g ecen in  k o l la r ın ı  
Gücüme k a t gücünü 
Ki döneyim  kendi kendime 
Gözün gözcü  
El im uysal
A l ı ş t ı r  beni bu d ir im e .
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YOUR LOVE

How rrany t irrıes put I
rvV head över th e  co rn e rs to n e

And c r ie d  fo r  a vvh ite -g reen  lo v e .
Even a l I e a r th  be in  a dead season

I I iv e d  o f you a l i  I i k e  th e  la s t judgement 
You a re  a guest in  me, a  hope re s id e n t

R e b e ll in g  a l !  a g a in s t rry u n d e fin e a b le  love  
T h in k  o f a g a rd e n , odor of sweet b a s il

Your e y e s , oh your eyes l i k e  s leep  o f a p r i I  
I 'm  sharpen ing  rry s e l f  w ith  rry t r u th s

İn th a t c h i I l y  shade of w iI Io w
And you w ere  th e  s c e n e ry  o f  rry dream s

' <

Oh, o n ly  i f  I could  reach your h o riz o n s  
I t r i  e d , t h e r e 1 s no sense o f l i f e

Wi thout I have a tro u b l e , wi thout you 
Now th a t you came and

Stood l i k e  a  m o u n ta in  b e s id e  
C o n v e rte d  y o u r lo v e  rry day i n t o  a  f l o o d .
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SEVDAN

Kaç kez başım ı koyup köşe ta ş ın a  
B ir  a k -y e ş i I sevda iç in  a ğ la d ım

Ölü b i r  mevsimde o is a  bütün yeryüzü  
Hep b i r  mahşer g ib i seni yaşadım

B ir  konuksun İç im d e  b a rın a n  unut 
T a r i f s i z  sevgime hep başka İd i ran

B ir  bahçeyi düşün reyhan, kokusu 
G ö z le r in  g ö z le r in  n is a n  uykusu

B i I en i yorum doğru b i l d i  k İ e r  i mİ e 
0 s a Ik ım  söğüdün s e r in l iğ in d e

Sen k i dekoruydun rü y a la r ım ın  
Ah b i r  v a ra b iİs e m  u fu k la r ın a

Denedim h a y a t ın  b i r  anlarm yok 
B ih  d erd im  olmasa sen olmasan sen

G eld ir! i ş te  dağ g ib i yanımda durdun 
Günümü tu fa n a  ç e v ird i s e v d a n .^
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JELLY FISH

Red and v io le t  o u ts id e  
İn s id e  deep b lu e  and grey  

Loving  h ard  men 
For ıry b lo o d , th a t j e l l y  f  i sh

VVhen h o ld in g , vvarm so d i f f  eren t 
Issu in g  a n o th e r smelI d i f f e r e n t  

P ü tt in g  i t s n e e d le  
İn t o rry sou I , th a t j e l l y  f  i s h .

N ever I ' v e  seen such 
L ik e  baby food p u re  vvhite 
L eak in g  th e  m i l k  from  i t s  b reas t  
On rry f le s h  , th a t j e l l y  f  i sh

Y es , th a t  je r k  i t ' s  so c le a r  
B u rn in g  and tough i t s  substance  
C ares nobody how 
That j e l l y  f i s h ,  wow!
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DENİZ ANASI

D ış a rd a  k ı r m ı z ı - v e  mor 
İçeçde la c iv e r t  g r i  

Haşin  e rk e k le r i  s e v iy o r  
Kanıma d e n iz  anası

S a r ı l ın c a  başka s ıc a k  
B ir  başka koku y a y ıy o r  
D ik e n in i b a t ı r ı y o r  
Canı ıra d e p iz  anası

Boy I e s in i h i ç görmedim  
Bembeyaz bebek maması 
Memesinden süt a k ıy o r  
Tenime d e n iz  anast

B i t i r i m  bu güpegündüz 
Ya k ı c ı  ve s e rt  mayası 
H iç  kim seye a ld ır m ıy o r  
Vay can ına vay ana s ı .
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POEM ON NİGHT

N i g h t ,  s leep  and heavens  
F a ls e  mask and the  fra u d  
To be o r to  d i e 
T h a t ' s a  I I  the  the  quest i o n .

Knocks th e  door th e  n ig h t  
Sad news and death  a r r iv e
0  f  r  iend come qu i ck i y 
W e 're  on th e  c ro ssro ad s .

Last n ig h t I vvrote t h i s  poem
St eaI i ng f rom my s Ieep
Nfester o f f o r t y  s a i n t s ,  p le a s e  he İp
1 vuas about d y î n g .

M aster o f the  m a s te rs , t h a t ' s  mere 
Dear o f the  d e a rs , t h a t ' s  mere 
Pen, n ig h t and w r i t i n g  
N ig h t i s poem a l i .
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GECELEYİN Ş İ İ R

Gece uyku ve  f e i e k  
Sahte maske ve h i l e  
Olmak veyahut ölmek 
İ ş t e  bütün m esele

Ç a la r  k a p ı y ı  gece 
Acı h aber ve  ölüm  
Ey a rkad aş  hemen gel 
A y rım ın d a y ız  yo lun

Dün gece bu ş i i r i  
Uykudan çaI a  yazd ım  
Yet iş  k ı k l a r ı n  p i r i  
A z k a ls ın  ö leyazd ım

P i ra n ın  p i r I  e r  i b i r  
Mi r i  mi ra m  mi r  
Kalem gece ve  yazmak 
Gece tüm üyle ş i i r .  '
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F i r s t  A n d a lu s ia  
L a te r  K urtuba  
Bel I and horseshoe  
Bul I and shavvl 
The M atadors  
C u rIe d  span i sh 
Hey hey
A n d a lu s ia  t o be lost  
01e.



OLEY

Önce EndüI üs 
Sonra K urtuba  
Zi I v e  nal sesi e r  i 
Boğa ve  şal 
M atador I a r  
K ıv ra k  İspanyol 
Hey hey 
G i t t i  Endülüs  
01 e y .
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CRY

I heard th a t s tro n g  cry  
Corning from  th e  s u rfa c e ,
A u th e n tic  and homogenous
Of a tra n s p a re n c y , s u b t le  and wh i t e  s i l k
R e v e a lin g  to  m/ f r e e  h e a rt
That unchangeabl e new, th a t unvvrinkled
That coming t o us l i k e  a cry
From th e  h ig h e s t c u r ta in
Of th e  v\hole un i ve rs e
Let th a t s tay  e te rn a l and end less
L i k e  a memory.
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NİDA

İnce ve ak ipek b i r  saydam lığ ın  
Homojen ve özgün yüzeyinden  
Özgür yüreğ im e inen  
0  gür sedayı duydum 
0  değişm ez yen i o pörsümeyen 
B i z e  bütün b i r  e v re n in  
En üst p e rd es in d en  . p 
B ir  n id a  g i b i  g e len  
0 ebedi ve sonsuz -  
B ir  an ı o la  r  ak. ka Is ı  n .
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THE CALLİGRAPHER

Oh g to r io u s  c a v a lry  
Oh n o b le  and arrtoling h o rse  
C a ll ig r a p h e r  w ro te  the  " I h l as  n 
On th e  g ra in  of r i c e .
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HATTAT

Ey ş a n lı sü vari 
Ey soylü  ve rahvan a t  
Ey b i r  p i r i n ç  ta n e s in e  
İlil as s u re s in i in ce  ince  

U s t a l ı k l a  yazan h a t t a t .

I
i
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THE H İ GHLANDER

I am th e  h ig h la n d e r  
I know th e  th ic k  r i v e r s  

But I d o n 11 knovv th e  sea 
Al I th e  e p ile p s y  tu rn  
I n ever bend on th e  kn ee .
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DAĞLI

Ben dağ I ı y ı m
Gümrah ı m n a k la n  b i l i r i m
Den i zi  bi  İmem
Ben h e r sara  n ö b e tin e
T u tu la n ın  önünde eğilmem
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THE ARCHITECT

Oh S i nan
Y o u 're  th e  ho l y  a r c h ite c t  of e t e r n i t y
Y ou 1 ne th e  m inanet
E le g a n t , deep and f a i t h f u t
Y o u 're  th e  fo u n ta in  o f ab I u t i ons
You 1 ne the  dove
Y o u 're  th e  l i r rp id  r i v e r
Y o u 're  th e  coo lness o f stones



MİMM3

Ş a d ırv a n , g ü v e rc in , b e rra k  s u Ia r  
İnce inanç d e r i n l i ğ i  
Mi n a r e le r
M in b e rle rd e  m e rm e rle rin  s e r in i  iği- ‘ 
Ey s in a n ,
Ey u s ta  el I e r ,
Ey sonsuzluğun k u ts a l mi mar ı .
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A OUARTER

M/ b î r th p la c e
That p la c e  vvhen I shal I d i e 
NV co u n try  and poets  
They I iv e  on th e  Mount A ra ra t  
V\ho understand  meaning of I i f e  
Some of them I iv e  a t Bodrum 
That tu rn  in s id e  out 
A g u a r te r  of t h e i r  l i f e .
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ÇEGREK

Doğduğum y e r
Görrül eceğim  to p rak
Ülkem ve şai r I  e r i  . . -
H ayatı a n la y a n la r ı  A ğrı dağında
T eryü z  e d e n le r i Bodrum’da yaşar
Ömrürrün son g e ğ re ğ in i
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FİRE PLACE

Your eyes 
Nei th e r  b ia c k  
Nor green  
Your eyes
Just 1 i k e  f i r e  p l a c e  
That I have seen
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YANGIN YERİ

G ö z l e r i n  
Ne s iyah  
Ne el a
G ö z l e r i n  yang ın  ye r i  
K erb e la
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I

DİFFERENCE

I c o l l e c t  t he  v o i c e s o f  the b i r d s  
You c o l l e c t  starrps 
İ t ' s  p ass io n  your s and mine 
I can not s e l i  the vo i ces  

You say th a t  
I sel I rry starrps.
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FARK

Ben
Kuş s e s l e r i  b i r i k t i  r ıy o ru m  
Si z
Pul b ir ik t r iy o n s u n u z  
İ k i m i z i n k i  de tu tk u  

Ben
Kuş s e s l e r i n i  satamam 
Si z
S a ta rım  pul I a r ı  mı d iy o rs u n u z .
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!

ASSOC İ AT İ ON

İ f  you say Ia k e  
İ t means reed  
İ f  you say reed  
İ t  means f l ü t e  

That vvashed on th e  lake  
S tran g e  th in g  
D rie d  on the  shade. .
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ÇAĞRIŞIM

Göl d ey in ce  kamış  
Kamış d e y in c e  ney 
Yunmuş y ıkan m ış  g ö ld e  
Tuhaf şey
K uru lanm ış g ö lg ed e .
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THE CROV\M

İ f  svveat and labour 
İs  not th e  crovvn on rry head 
V\hy then does rry h e a rt beat 
From le f  t t o r ig h t
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TAÇ

Başa ta ç  d e ğ i l s e  h a la  
A l ı n  t e r i  ve  emek 
Sol yanımdan sağa doğru  
Ne d î y e  v u ru r  bu yürek
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ANGRY

H an d fu ls  of sand have  
Been throvvn on th e  f iame of m/ soul 
I am a n g ry ,

Angry o f men who k i l i  men 
A g ain s t man, th e  vvermonger
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ÖFKE

Ruhunun a I ev i ne 
S e r p i l d i  b i r  avuç kum 
İ nsan öI düren s i I aha 
Si Iah  yapan insana  
K ız ıy o ru m .
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HIM

He îs  vvrecked w i t h  ten s io n s  
He r n tk s  out on h is  dreams 
Then hangs h im s e lf  
On the branch of a t r e e
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o

Kası I i y o r  durmadan 
Y a k ıy o r  b en d in i 
Sonra b i r  ağ ac ın  d a l ı n a  
A s ı y o r  k e n d i n i .
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NE

Every morning  
I read the  Book 
Every m orning  
I 'm born i n t o  a new w orld  

Every m orning  
I fee l  I i g h t
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Her sabah
Ben b i r  k i ta p ta n
B ir  s a y fa  okuyorum.
Her sabah
Yeniden doğuyorum dünyaya. 
İ ç im fe r a h .



ADVICE

L i f e  i s  short
And t ime i s  p re c io u s
Say he I I  o and ma i I I et t e rs
To f I y  ing b i rds
And r  i s i ng sun
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TAVSİYE

Hayat k ı s a  A'‘ ‘
Ve iaman o ldukça âz  
Doğan güne, uçan kuşa 
Selam gönder 
Mektup yaz .



LAST VVORD

P ra i se t o God
The one v\ho c re a te d  e v e ry th in g  
Thanks to  th e  Holy Û u r'a n  
İn our hands 

Thanks and thanks a g a in
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SON SÖZ

Şükür b i r  o lan a  
Her şey i yaradana  
E ld e k i k u ts a l K u r 'a n 'a  
Harrri ol sun 
And oI sun .
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and there are many secrets and treasure under this blue vault and 
keys o f tlıese are give to the poet's tongueto opeıı thenı.


